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Introduction to Readins
Jacques Lacan's Seminar on Anxiety llr,

JnceuEs-Alaru MrllEn

translated by Baneanr P. Frrlrs

IV. Oru Turs Srnp or, DEsrRn

L A Moelr-E

A RuEronrcr. \N's Anr
What I  hmve in rry hancls is a book. Anr l  vct ,  rercucl in-{  i t .  redis-
cov'er ing i t  in th is f i t rnt .  MlLgr i ( tc 's st l r tcnrcnt cornr 's to nt ind:  "This
is  no t  a  book . "

I  a s k  l ] l y s e l f .  I l ' i t ' s  t t o t  l t  h o o k .  t l r c n  r i h u t  i s  i t ' l  l t ' s  m o r e
l i k e  a  f i l n t ,  a  r e c o r r l i n g  o l ' r r  n r o b i l c ' s  t l i s p l i r c c n t c n t .  T h i s  r n o b i l e  i s
a  t l rought  tha t  c r t l sscs  i t  s l ) i rcc .  t l r r r t  o l )e  ns  l r  t l i rncns ion  anc l  exp lo res
i t ,  tha t  t r i t ces  a  pa th  no t  w r t l to r r l  l :e  t l tn r :  los t ,  no t  rv i thout  encoun-
ter i r tg in lpasscs. not w' i t l rotr t  rctr ' , l r t ' i r r l  i ls  s lc l . rs in orcler to look for
po in ts  o f  p l rssagc .  A  t l ro t rg l r l  o l l r ' r r  t l t ' s i ! ,11 i r ru  1 ' lunr l ra ln i l s  rvh ich
van ish  shor t l y  a f tc r  le l rv i r ) r :  c \ r .e \ \ i r . t . I I  n t . i s I r t , t , r l c tu i Is .  rvh ich  are
o f t e n  t u i t ' a g c s .  l r n d  i n  w ' l r o s r . t l i l t . t . t t r ) n  o n r . r i t r l k s  o n l l , t c t  s e e  t h e m
cl iss ipa te  .  Br r t  thc  t t t  i t ' l tgc  r r t t t l  l l r r '  t l r : r  ip ; r t  ro r r  r r rc  ncccss l r ry  in  o rc le r
t t t  f i n d  t h e  c x i t  l v h i c h  l r l l o r r  s  r t s  t o  t o  l r r . \  o r r r l

\ l l r  i l r ' ' ( r {  r I  t (  \ , 1 . L | , 1 i l , , 1 t  r I r  r r ,  I , , l r t , . , l I , r ( , t t l t C t . t t t C B o l t n i n g U g

. L r r , l  1 ,  l ' l ;  l r , . , L  r r r  , ,  |  , : t  ,  , , ,  / , , ' i , , / , r ,  \ ( ) .  l ' . r t t : .  l . e l r f t t a f f , 2 0 0 - 5 .

l ( t ' ; r t l t t t r '  l ; r (  ( l u ( ' \  l . ; t r  l t t t ' sS t ' n t l ) l u  ( ) n  , ' \ l t  r r r ' t r  l l

l l  orre t r ics to c()n ' l [x)sc i t  L l tcani i tn c loctr i t rc r- l t . t  t tnxiety f rom
tlr is .Scrninlrr ' .  onc rrrust  [ ] lv  at tcnt ion i rnd not take each formula tor

lhc  so l r r t ion .  Or rc  cc r lu in ly  f inds .  on  re rc -ad ing  i t .  some t rventy  o r
th i r l y  c lc l in i t ions .  anc l  no t  one is  de f in i t i ve .  One can ' t  f ind  a  s ing le
dcl in i t ion of  anxiety rvhich is not condi t ional ,  u, 'h ich is not relat ive

to st-rn-rc pcrspcctive. One sees the art of the rhetorician, of Lacan's

rvit in thc argunentation he aclvances. He argues pro and con, l ike

thc clebate instructor teaches. He is ahvays so persuasive that one
rnight rv' ish hirn to stop becaLlse one has understoclcl.

No formul i r  of  anxiety in th is Seninar wi l l  save us the

trouble of  retracing the route of  Lacan's steps. I f  I  had to comrnent

on it-rvhich I rvil l  not-.I rvould do it pariigraph by paragraph.

There is not one ivhich doesn't need to be r.veighed, adjusted, lvhich

does not need some rect i f icat ion.  some inf lect ion.  rvhere one wi l l

f ind in th is or that  p lace the reason for doing so.
I  ment ioned "gett in{  lost ,"  I  spoke of  impasse. On rereacl-

ing it and knorving the encl of the fi lrrr-or at least of the u,ork-one

cannot really go astray. bc-cause the r.vhole text srvarrns rvith brain
waves vi i luable in thernselves.  independent of  perspect ive,  rvhich

in themselves cause one to th ink and that can of ten be captured in

a phrase. I arn going to try to greet the pLrblishing of this Serninar

by delivering to you r-ny cornpass. my owu. rvhich I constructed by

reading. by r,vrit ing this Seminar. I sti l l  have to aclcl some elements

or f incl  some insights rvhich have not yet  come even to me.

CorusrRucrEn Pu ENOr\r ENOLOCIcAL MorrrENr

I asked myself. holding this book in my hands. horv I rvould respond

if I had to say in one rvord rvhat it rvas about. This is the response

that I imagined being able to make: it is a matter of a plr-rnge on

the side of desire.

What is there on the sicle of desire? The response is given.

repeated, harnmered here. and I have provided a sulrrlary. rnaybe

even a dupl icated schenra:  on the s ide of  desrre there rs jouissonce

and there is anxiety. One sees, in eftect, the tertiary sequence laid
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out. It is an ordered tertiary oftcn prcsented as a chronology ivhich
lays out successive n-tontents.  I t  is .  of  coLlrse.  thc chronology of  et
logical  t ime in three ntol ] tents.

Jouis',srtrtc'c, rlythic nrornent. Lacan lltore or less saicJ. but
one l-nllst take this acljective in the *,ity he used it ntore than once
to designate rv l rat  exists of  the ntore real  (p lus real) .

Frer-rcl 's text l n h i b i t i  o tt^s, .! r 'rr7rl otrr,r tut t l An-ri ett '  supports
the lr, 'hole developmcnt of t l ie Senrinar. Lacan refers trt it in the
beeinning: anxiety is clefine-d bv Freucl as an aftect. and because it
is  the good old anxiety.  i t  is  knorvn and f 'e l t .  This moment might be
cal led phenomenolosical .  I t  appe-ars,  i t  is  f 'e l t .  one is bothered by
i t .  or te loses one's t i tot ing.  one is c l isor icntccl .  or  one f .ee ls anxiety
at beine disoriented. Even if i t is not clevelopecl by Laciin. the term
"phenonrenolo-9y" is valicl. It is a corr-rrr-ronly accessible affect.
But th is ntoment <t f  anxiety.  as Lacan dculs u ' i th.  may rvel l  not  be
accessible ancl  easi ly fbur ic l .  One rnust keep in nr ind throu_qhout
the Seminar his ccrt t r rent :  "The t ime of  anxicf  y is not absent f - rom
t h e c o n s t i t u t i o n o f c l e s i r e . " ' ' o l l t t h i s t i I l l c i s " t l u " a f f i " - , -

I .L lo t tnc l .  lo  s t tppot ' t  th is  sc r ts l r l io ru t l  r rsscr t ion  he  o l . l -e rs .  us  i f
to c lear i t  up.  a ret 'erence to Freucl 's "A Chi lc l  Is Beine Beaten."
rvhere it is a rntrtter of the constituti ,',r-, ,,rf tai,iiii*a*inFtni."
times. the second time rvhenT6'fffilfitffio.
Tiiji rr-n'nffi ,) rl.s h o t"t t l",fii a;; tr 

" 
|,, t"', 

", 
r i.;; iri. nr.-, - 

"n 
t o f

anxiety is logical l_y necesr i l rv unr l  thut  one bcrrcf i ts bv remet-nber-
ing th is in order not to bc f rscin;r tc J srr lerr tkrr ' .  the horror

--This nrontent is thus f ixed as
lut  the sruue t i r le.

ANrrNorly op DEsrn.e
The cons t i tu t ion  o f  des i rc  i s  thc  su t r jec t  o l ' th is  Sern inar .  and i t  i s
not at all that of the cloctrine u,hich has be-ct-rnrc Lacan's c-lassic
doctr ine.  One might dcsignate c lesire here us un analyt ical  rnoment
inastnuch as i t  c lepencls.  in a propcr scnsc. orr  inter l t retat ion.  So
mttch so that Lacatt rvas able to iclentify it as ururlytic interpretation.

Reading Jacclues Lacan's Seminar on,Ar i . r ' ien,  I I

saying "desire-it is its interpretation." because the functionerl status

of desire is to be repressed-an acl.jective I choose here in orcler

to jo in i t  rv i th Freucl 's construct ic-rns.  Reprcssecl  c lesire.  th is is the

desire that  Lacan translated as nletonyrnie .  r 'unning undcr speech,

under the signifying chain. There is. hoi,vever. in relatio.nship to

this statLrs of clesire as metonyrnic repression. another face ot'desire
rvhich i tsel f  is  phenonrenological :  c lesire as fhscinated by the ob ject .

Lacan's nine previolrs Seminars l rsed the spectacle of  fascinated

des i re .Wl ra tLacat tc leve |c lps 'des ignat .dn '@.
is rvhat he rv i l l  c levelop the fol lou, ing year in a much t ighter r ,vay

as the c:Ar.rsertir-rn of thc- subject stemming fronr the trvo operations

of '  r l  ic ' r r - t t  ior t  i rnd seplrr l t ion.r

These trvo ad1ectives. repressed ancl ftrscinatecl. introduce

an ant inorny of  de s i re in the Lacunian clef in i t ion.  On the one hand

there is a uretonyrnic status of  the i r rstance of  desire.  of  i ts  insistence

under the s i -eni fy ing chain.  anrong the signi f iers.  i r t  the inten'al .  I t

is  a desire in soure rvay invis ib le.  inaucl ib le.  or  e lse oue may imag-

inc i t  "of  the analyst" ;  and then there is the imaginary status of  i ts

object. Until then, in Lucan's elatroration. thc'r 'e \verL- vely rrrpid

sl ic l ings u,hich jo inecl  these tw'o statuses. a svnrbol ic status artc l  an

irnaginary status aftecting clesi re.

11

Dr ive

Anxie ty

Repression

Jotti,ssrtnce

Anxiety

Desire

I n-rvthic artd leitl

phenomenological  and cortstructed

repressecl ancl f ascinated

ln its lnetollf l l l ic status. ivhich Lacan set up in "The agency of the

le t te r  in  thc  t rnconsc i r lus  ( ) r ' r 'e l rson  s ince  Freud, " ' the  nove l ty  i s  to

clesire is a desire for nothing. that it is onlv the metonvrnv of-  
, '  ; '  r  l i  

'see that clesire is a desire for nothinc. that it i

the lack: in-beinc.  and that at  the end of  c lesire the le is nothingat the end of  c lesire there rs nothrng. Al----
the same tirne. rvhen desire is cornbinecl r,vit l i  the relation of love.'
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i t  is  i ,a l ic l  to speak of  c lcsirr ' i r inred torvards the object  c l is t i r - rguishec- l
f rc l r r  ar lons al l  the rest .  us Freud clevclops i t  in his chapter ' "Being
itr Love anrl Hypnosis" in Clroup Pst'cltrLlogv urtd tlte Anuh',si.s o/

thc I:go.- Tlrr-rc is the antit-totny bettveen the clesire as desire for'
nothing ancl  c lesire as c lesirc fbr  a dist ingLr ishable obje,ct .  I t  is  goocl

that some irnaginary cxists in the clesire r.r 'hich stages the scene of
c lesire ancl .  in th is staging. the sub. ject  c l isplays hirnsel f  at t racted,
masnet ic.  because of  the ob- iect .  He t l  nds obstacles rvhich conf l  ic t
rv i th his reaching the object .  d i f l icul t ies or inrpasses to i ts posscs-

si t - r t t .  This st i ig ing of  desire c i lL lscs much of  rvhat is expressecl  in
the analyt ic exper icnce. u 'here i t  is  u quest ion of  rvhat is desirable
ancl  holv one reaches i t .

2.  AtHtt ,p-F<lR Oe.rE("r  \NL) Oe.tEcr-( ' , . \ t  sr l

FR.ol . r  IN' t  r ,N'r ' r< lNAt. t  [ \ '  t r  l  C.rrrs,rLr.r ' r

LJp unt i l  the Senr inur on Arr . r ' ic l r ' .  thc secnc of  cL-si l r -  w,as alw, i tys
structurecl  by the intcnt i r - rn l r l i ty  of  c lesire.  l -ucun nrent ious th is tenl .
rvhich hi ts very precisc rctcrcnccs in phi losophy in the beginning of
the t rvctr t ieth century.  uncl  in French pl icnorncnology. He remainecl
fbncl  of  thc rnotL- l  of  intcnt ionir l i ty  u 'h ich rulecl  t l " re thclught of  the
miclc l le of  the last  centurv unt i l  th is Scnr inr . r r ' .  One crecl i ts the or ig in
of  th is idca to Bre ntuno. w'ho. us Surtrc srrys.  wus opl losed to the
ccrncept in idcal ist  phi lost-r ; rhy in n 'h ich "Spic ler .Spir i t "  (E,spr i t -Aru-

igr t {e) .  t } re spir i t  o l ' r tot  t re ing ublc to th ink cxcept in ic leas,  at t racts
things in i ts rveb in orclcr  to rrukc ol ' thenr inrnlrncnt contents of
consc i r - rusness .  Sar t rc  cxp la ins .  to  thc  cont ru ry .  tha t  consc iousness
is not u cot- t tcr- t t .  thr t  i t  is  enpty.  und lucks bcing in relat ionship
lv i th the rvor lc l  into n ' [ t ich i t  bursts.  The w'or ld is not ic leal ized: i t
renrt t i r ts in i ts place. outsic lc.  i .urc l  i t  is .  on t l - rc contrary.  consciousness
lvhich is directccl ton';-rrcl urhut is there in thc u,orlcl. Sartre renrinds
us of  rvhat Husscr l  says:  "El ,er_\ '  c()11se ioLrsness is eonscir)Llsness
of ' so tnc  th ing . " t '  E , re ry  consc iousncss  cx is ts  us  c r - rnsc i t - l t rs r tess  o f
st ' rnethir tg other than i tscl f .  The nroclel  rvhich unt i l  thc-n stnrcturecl

Reading Jucqr.res Laclur 's Setr i iuar ot t  Arr .vcr l  I I  l3

the scene of clcsire for Lacan is that of u clesire rvhich has the ob-
ject in front of it. Er. 'en if he rlanaged to cornplicatc tl ie status of

the crbject by putting it in the./tutto,inie . it remainecl in fl 'ont of the

desire rvhich obeys the stnrcture of  intent ional i ty.  The Seminar on

An.r iet t  chal lenges this structurc of  intent ional i ty.  I t  is  a solut ion.

As designed here.  th ings ure ant inornic rv i th the rnetonyr l ic  status

of clesire in the rvay that the ob.ject and the nretotryr-nic nothing are

arrangecl. Throughout this Senrinar Lucun elaborates the causality

of the object rvhich returns as a leitrnotif in the place of the structure

of intentionality. He introcluces it at thc beginr-ring in tl ie simple-st

wny: "The real object is not in tl 'ont. bLrt behind."

One has to dist inguish here t l te ; - t imecl- fc l r  object  and the

object-cause. the I"!,"r ' in,r,r.f,r.".1 it
- -
intrcrTl iced-at  thCbesinning of  th is veur in "Kant avec Sacle."7 The_
luirlelJ:TiFobTect of desirc r.s thlrt tvhich one can introcluce in the
ru
a m o ro u s c o n n e cTiir rl--rvtliiTF-[;-r i:rin t r i e s t o it"t c', tu t tre- tuttq-t i a.! -otrtr.
T--- - - - - r - - - - -+--  - - - - - -
(  )b . leet -c i lu  \e  t l r f (  ) r lg l l  i ln  \_rc l  \ .

obje ct-cause + I --> airnecl-for-obiect

auriety love
pulea lgultnu

The ethical status of the airncd-tor objcct rs rtgulnur. rvhile. par

excel lence. the obiect-cause puleu. Tcl

the Greck ,, otin

pttletr. tlre lefi-over (.r/dr:/ict). ancl he devotes long exposiTi6rlf6

ihe ln l l  object  rvhich is paradigrtrat ic of  an enr iuent funct ion of

the object-cunse.

In the Senr inar Lc t t 'ur t ,s/ t ' r ' I .  i t tspirecl  b,v the quest ion of

u'hat Alcibiades fincls in Socrates. Lacan explains the prevalettce

of the ainred-fol  obiect .  @ake Socratc l - t l ie

ainrecl-for obiect of hls desirs:J-Jle*tlut+oqfbt Lacuu fincls and
-----:-

,r:':g_I,' IlUlllu s rL]IU | ] .:!_tS tlle_v.il exce-ul-ttl h I I I i.-ql b y t h c
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paradi-ery il.the phallrrs. the bll p/ri (<D)js set up ,li if i1rr1g$gni
On the side of love-ir-is:rluelur,to the fascinatirigoqiegl!..€ _

[n the Serninar on An.rier] ' \ve ltat'e, on the contrary. an

elaborat ion rvhich rect i f ies th is detour.  th is necessury going astray.

in order to restore the parti i t l  object to its place as object-cause.
The par-tial obfect is put back in the place of canse under the types
described as rernerincler ancl lefi-over. Desire' is conceivecl as a cut.

null. separated object that has been let go of. *,hich the subject has

transf-erred. and rvhose paradigrn is t lre ob.jct tt.

object-caLlse + d + airt ted-for-object
anxiety love
pct/t'tt u,qulmu

part ia l  ob ject

CoNorrroN.\Ln'Y ol  Dustt<E

From here i t  is  not  c l i f l lcul t  to ant ic ipatc that  th is Seminar proceeds

to a restorat ion of  desirc.  l t  is  not  a nrat tcr  c l f  the'  real izat ion of
desire.  th is l 'ery i rnportunt tenlr  in Lucan's previous Seminars.  The

encl of clesire is alu,'ays a f alsc cnc-I. a rnisunderstanciing of the object

that  counts.  Desire is a nr isundcrstarrc l ing.  What Lacan sarv there
rvil l  acconrpany hinr in all the rest of his tcaching, rvhen he rvil l

define, at the sanre mornent in rvhich hc rvil l  aclvcicate the pass, the

end of  analysis as ar def lat ion of  c lesire:  that  is  to say i t  is  def lated as

i f  by an analytrc c letunrescence, in ivhich thc- fascinat ing aimed-for

object disappears.

I r t  a repet i t ive rvay in th is Senr inar the ic lea rctums that the

object aitnecl-for through desire is only u lure. To the extent that.

hidclen presence in it of ttgulmu,of the parti l lo_bject. He enumera_tes
:  

-  
-  - - - € j  : - - - -  

- - _ - -

these-bbjE m' tnnf'.F61..t. tt -ltr_'!rer!, Il_r"e ptralli1" object.'
.ff---+The partial o-bjecl-olanAlyjie-Iheory-we orve the term to Karl
-r--J€--*T

Abraham-is placed on the side of the airnecl-fb_r_gbj9c-t- We see
5-_**

d e,uretrgq U@-Ltbs !_eguue{l_qye--Thel a.s q i 'ltlt j lE g bj e c t rv h o.se

Reacl ing Jacques Lacan's Senr inar on An-r ien' I I

rvhen Lacan evokes Buddhism at some point, he arsserts again that
desire is only an illusion. Desir e is not truth but il lusion. He repeats
th is  ass t ' r t ion  in  o rder  t ( ,  v  id i r te  tha t
it can have meaning tor our experience."

Fro m th i s S e m i n a r, o te_gu11[glug g L{.'JS-lttO..n 9 f_1[e c_ure
from his Jrsci*+ated by cle.:irn*oreyeri'
by the interylqlignpf desir% rvhat nru{bejnlerpreJed_p on this
side of desire. The object-cause must be interpreted. Lacqn rvill
s a ), l a rLr h a r i n r eip rhE;;mTi o{r bEt rs Tr![@ b *, h 

"is where the change in the pclirtt of application of interpretation is
outl inecl.

The first tin-re that Lacan proposes this stil l-mysterious
object-cause. he illustrates it by the fetish of fetishistic perversion.
It is here. he says. thiit the dimension of the objec't as cause of clesire
is unvei lecl:  the f-et ish is not desire. but i t  must be there in orderfor
there to be
everit can. You see to r.r,hat level the fascinating obiect of desire

has fallen. It is no longer any old place rvhere desire is going to
stick around: it must be there. One can already, in this "be there."
see Dttsein, from rvhich Lacan rvil l  characterize as the ob.jet petit

a.  resonate.

What Lacan develops in th is Serninar is an object  rvhich is

the concl i t ion of  c lesire.  and this condi t ion is dist inct  f rom intent ion.

l t  is  the condi t ional i ty of  desire in relat ionship to rvhat was or lce
its ir-rtentionality.

1 5

object-cause + d +
anxiety
pttlea

aimed-tor-object
love

agalma

(_

object 
I

)
intentionality

partial

\

condit ional i ty
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TnulHpur- Oslrrcr ,qruo FalsE OerEc-r'
The i l lustrat ion of  fet ishism as perversion is macle,  not  to restr ict
the val id i ty of  th is construct ion.  l rut .  on the contrarv.  to reveal  the
status of desire as such. that it is appenclecl to a diff-erent obiect

-
fi'orn the one it a ,
-
even r lbstract  u,or lc l .  

- l  
i r t tencl  to give yol l  some connect ing points.

An internal  nr isrecogni t ion of  c lesire-w'hich is c l isplayecl  in the
Serninerr- ls t ion is posecl bv L.can in .n
enigrrat ic fhshion, begi t  r tat ion
r v i t I r H e g e l . c l e s c r i b e c | b y t h e p h r i t s e . . . M a n . ' D e f f i

TFstmggle of pure prestige rvhich takes place betrveen the trvo
contront i  ng consciousnesse s in T I t  a P |  rc '  ru m t  e n r  t  I  t  t ,q v oJ- S p i  t '  i  t  cou ld
be expressed by the plan of  love .  Lacan expresses i t  in terms of
mastery: "I love you even if yclu tlon't rvur-rt l lc to." Thi;;m
lect ic of  nraster and slave transposed to thc rcgister of  love. Lacan
opposes another tormulii to it. rnystericlr,rs. enigrnatic. i i  fornrula of
rvhich he says that it may not be articLrlatublc cvcr-l thou-eh it rni_eht
be art iculatecl .  This f t l r rnula involvcs thc inr l rc lssible and clesignates
the real  of  the matter:  " l  c lesire yoLr even i f  I  c lon' t  knorv i t . "

I  le l rve to t - rne s i i le rv l ry Llrelr r t  eonsir lered this formrr la to
be i r resist ib le i f  i t  rnatrages to bc unclcrstoocl .  I ' l l  . just  note th is:
" I  desire you even i f  I  c lon' t  know i t "  exprL.sses the nescience of
desire.  ALrthent ic c lesire is desirc inasrnuch as i t  c loesn' t  knolv i ts
object ;  i t  doesn' t  know' thc object  i t  euLrses. The tbrrnula is nof
i i iTiEuiatable inasmuch as the clesire is rcprcssccl. that is to say. the
desire is unconscic ' rus.

One rvitne sses in the Senrinur ()n Arr,rrcf i 'a cloubl ing of the
object, that of'objegt-ctigse ancl aintccl-1br ob.iect. a cloublir-rg l,vhich
is transt'erred tc-r tl-re trvo statuses of thc object: thlauthentic obiect,
,nr ,h ic l r ise l l i r ,aysthet lnkno\ \ /nqLis t . th i r t , , , l - , i . f f i " r i l

t l , - i . r n c l  t h , -  f o l *  o f f i ' r e  u , q t t l , r t t  T h i s  . r p p o r i i i o n " , , f E
authentic object and the false{r6lEct is alr oppositir-rn rvhich is. in
the light clf rvhat Lacan cleveloped later. sorne rv'hnt unlrolishecl, br-rt

Reading Jacclues Lacan's Serninar on Al-rrcn'  l I l 7

this opposit ion iuspires

Juttostne of the pervert
the contrast that Lacun nurkes betrveerr
ancl  that  of  the neurot ic.r0

the

Neurotic

subject Other i l tV

dF

n
What this elernentary scheniu attentpts to shorv is that. ,for l le oel-
vert .  as otre said at  the t i rne" the pt ' r i t  r r  is  in i ts l t lace. on the s ic le of
ihe suhjec't. but rvhere tlre suffiot scc iff i f
the  Other  th l t  i t  hecomcs v is ib le .  s inec .  on  t l r 'e  s i r - le  o f  thc  sub ice t
the.e is l tcse ie ' tS' .  in the l l l l ree * ' l rc.c th-
inscr ibed. This is i l lustrated in "Kant avec Sade."  by the posi t ibn
of Sadc u,'ho is unawitre of hinrself as ob.jet p(,t it rr: he is unarvare
thut he stancls in the pletce of the ot-rject.

This is. on the other hancl, a bit more developed in the Senri-
nar. rvhich explains ceftain of Lacan's staternents in a corrtenrporary
text. "The subversion of the subject ancl the clialectic of t lesire ir-r
the Freudiarn unconscious":rr  that  t l ie neurot ic.  on the contrary,
l - t r a r k e s t h e p e t i t a p i " l l i S t o t h e s i d e c l f t t f f i e i s b u s y r v i t h h l s

f tur lur t t r t ' ,  he is consr. ' ious o[Tt  Lrncl  he c l r r r  tuke t l r is  ohiect  us t r imed
" - . #

for It is not the authenti:place of the o12ler /rerir rz for Lacan sr,rch
af lie
Other and is seen i. ls invisible by the subject. T'hejEuolic++rnself.

lhrough a r l r i lncl l \  er .  throuuh i ts use. nutkcs t t t , t i t  t t  Dl lss t ( )  t l re s ide
trf t lrdUtlter and it is then a,n obiet D€tit n rvhich causes his furttctsnte-----
to serve hinr to clreani" if I nriglit say. to dream of lrelver-sion. It is
i n t h e e x t e n t t t l r r , l r i c h t h e t ' t t n t t t s , , l e c f f i i r e 1 v t l r r

the sicle of the Other that one can make a catalog oT}e-rversions,
bee ' i ruse  tha t  i s  rvherc  onc  re t r ievcs  i t .

Pervert
A

:lr \ SI



l 8 l ucur t iu r t  i t t k

Lacan rvil l  not kcep thcse schenratic schemu. Thev indicate.
horver,'er. .sollrething vcr-y inr of

.F

pe t i t  ru in relat ionship to the f ie lc l  of  the Ot l - rcr .  This sentence of
-Lacan's 

i t t  Et ' r ' r rs.  "At least  a f i lc l t  of  . f t rnt t tsnte ts in the Other."
c l i fhcul t  to unclerstancl .  is  c lar i f iecl  by the opposi t ion betrveen the
per'\ 'erse. /urttrt,snre ancl thc- ./rrtrlu.vrte of neurosis. Sr-rclde nly Lacan

irr t roclrrces the not ic ln thut  the pat i t  a of  the . f t r t r t r t .snrt ,of  neurosis is

i r  l ' i r l s c  p t ' t i t  r r .  l r  l ' l l s i l i c r r t i  .
.1+
i ince i ts t rue place is on thc s ic le of  the sLrbiect .  We understanci

- -  '  - r f

nothins at  a l l  about the Semirtar i f  n 'e c lor . t ' t  undcrstancl  that  i t  is

% s p l a c c c l i r i t l r e t r e t t r t l t i c . L a c i r t t s a r y s t h e r e
is a fa l lacious use of  thc object  in his . t ' rut t t t .s 'nr t , .  We knorv th is use

of f l r l l l tcy s ince i t  u ls ntert t ior tc.r l  by Lacan in "Tl-re subversion o1-

the sr-rbject ."  The tert  is  iaken u1r.ui . , in in. , l l . r rc ' I r ' :  the c lemancl  of
t l re Ot l icr  takes on t l te funct ion o1'ob. ject  in i ts. f i l t t t ( t . \nte and in th is
rvay the pet i t  a.  th is fu ls i l icc l  l t t , t i f  r r .  bcconrcs bai t  tor  the Other.
ancl  i t  p i lsses into t l - rc f ic lc l  of  thc Othcr ' .  This is the condi t ion rvhich

nrakes  psychoana lys is  poss ib le  l i r r  thc  ncuro l i c .  bu t  i t  has  no th ing

to c lo rv i th pcrvcrsi ty in th is cr-rncl i t ion.  The- ncurot ic conccdes pet i t

rr. a fir lsc petit rr. to thc- Other'.

Wrr , \ r  DoEsN' r  Le  l  I - r ' sn r . r  s l  Sr t ;Nr r , r r ,n
These telms. as rvorket lon by Lucun. n ' i l l  cont i r . ruc to bc profoundly

cl i f f icul t  unt i l .  nt .  Err t ' r t r t , .  hc 'nvi l l  f inal ly confnrnt  h is construct ion
crf  the ol l jet  pet i t  a:  "Al l  of  thut  is  only , rctrr l t l t l r / / . "  The search for
rvhat is the true olt. jct petit a. this curit-rr-rs search. this sr"rrprising
schcr t i r , r t i c .  l t l t l toLrch  c la r i l y ing  l iu  f t ' r ' i l r .  e  l r t rsc \  r . l \  to  sense thu t

onc  has  no t  f in ished in  Lucun ian  theory .  in  iu r l l v t i c  theory .  rv i th  the
qr"rest ion of  the relat ionship of  the . l 'e 'nr l r l r r i r r  r ' ,  i th the rcal .  Lacan

irnpl ics that  thcrc is "a lure of  the fantusnurt ic structure tor  the
n c r . u ' ( ) t i e  . " r '  ! 9  r v h i c l r  h e  h i r r r s e l l '  i s  u t t r a c t c r l  i n  h i s  S e n r i n u r s :  l r l

constructed on the not ion of  t l - re exter ior i ty of  t tet i t  a in relat ionshin

to the fielcl of the Other'.

rnakc of the obiect-car.rsc thc- ainle-c1-for clbiect. to recover the one

Reacl ing Jacclucs Lacan's Serninar on Arr . r i r , t r '  [ I

thrcrLrglr the other. to tttnstclrnt petit rr into 'nvhich can
be firLrncl. be seen.

f f i i l r a r . t l r e f i e | c l o f t h e o t h e r . i s t h e f i e | c | t l f o b -

- ject iv i ty.  I  c lon' t  hesi tate to use this rvord object iv i ty.  s ince Lacun
oplloscs it to that of otrjectality rvhich on the contrerry incorporates"
clual  i  f ies ob ject-causes.

objectal i ty ob ject ivi ty

object-cause + tl -> a.irned-firr-object
anxiety love
puleu ugulnrct

partial

concl i t ional i ty

Here. the ncttrotic /ilrrrrsnrr' is posecl as inauthcntic. ttncl the oltjeJ .-
1 t t ' t i t  t t  r r l -  t h e  l t u t t r t s ' t t t t ' o f ' t l t e  n e t t r o t i e  i s  o t t l v  u  s L t l l s t i t t r t e .  T h e r c
remains in th is Seminar the not i r - rn that  the t rue of  t rue.  the t rug
rtlt. jet petit rr, ctu-utot be seen. This, at any rute, is rvhat is plecisely

t l f t } r e s L r b j e c t i r n c | t h e c | i a | e c t i c o f c l e s i r e
in thc' Fre'ttcl ian unconscious." Lacan constrncts thc ol-rject-clruses
i ts nou-sl lccular izablc:  they cunrrot  be capturecl  in the s l tuce of  the

-
rnirror.  i r r  the scopic f ie lc l :  they e scape the r , ' isual  t ie ld.  This is rvhy
rvhat Lacan calls the helcl of the Other in the Serninar on An,rirlr, is
t l te place of  the s i -eni f ier .  but  a lso the place of  applr i t i t rns.

Thcre is u. conrpLISS one must use in tl ic rvholc first rlove-
ment of  the- Sc-tninar.  and I  can point  out  t rvo pr inciples.  The
authent ic place of  perr l  a is on the s ide of  the Subiej t .  i r ly . is ib le, to
hinr.  rurd i t  is  only throLrgh lures ancl  fa l lacjes thut  i t  is  in l le Other.
fi?l',e sec..cl

<tf ltetit rr in thc Othcr. Tltc oQjet petit rr rvhich is constructecl there
retrur ins a very ambiguous tormat ion,  rvhich is on a s ic le i r reducible

l 9

\

object 4
I

_/

in tent i t - rna l i tv
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to syrnbolization ancl Lrn-representable arccordin-g to the nonnal larvs

of the visual f ield. exterior tcl the Other. but nevertheless inclucled

in the Other. but as different fronr the signifie-r.

This c l i f f icul ty of  ar t iculat ion-the construct ion of  ar l ien-

at ion and of  separat ion lv i l l  at te lnpt  to resolve i t - is  ment ioned in

the last lesson of the Serninar: "The object definecl as an irreduc-

ible rernainder to syrnbolization in the place of the Other depends

nevertheless on this Other."r '  The cl i f f lcul ty of  the construct ion is

shorvn in th is sentence.

Alsc-r. at the encl of the Senrirrar Lacan insists that petit tt

is not a pure facticity. it is not sirlply an ir-r-itself. and that the fact

that it is irreducible implies that an effort of reduction to the Other

is exercised on i t .  [n th is rvay i t  is  re lat ive to th is reduct ion.  This

rv i l l  inspire also.  in Lacan's teaching. sonre cont inutr l  comings and

goings: on the one hand the ob.jet petit rr us rcul. but at the sanre tirne

relat ive to the s igni fy ing elabr-rrat ion.  Thus i t  is  not  an absolute.

and it cun even be the narre of the rnonrent in w'hich the signifyin-e

elaboration is stopped. Later. in "Radiophonir-."r4 Lacan rvil l  speak

of the turn of . fouissurtce to accountabi l i ty .  to nrake.fozr issarrr :e pass

to a s igni l ier  which counts,  ancl  to speech as rvel l .  The same logic is

present there:  i t  is  a matter of  rvhut cannot t re made into s igni f ier .

Axxtt,rv. Locrc.rl Mout,N't '

I  previously conrmentecl  on thc aphor isnr that  I  fbund in the Semi-

ni l r  on An,r ie ' l i , ' .  "Only lovc al lou's. f r ru i ,s.st tnt ' t ' to condescend to

desire."r- t  This rev t
.--,
structures.

Why does Lacan insist  in th is Scrninur on leal ' in g pei l r  u on

the side of the subiect. on the other side of the Other' l g.'. 
-

a ls ln some way an expressron. A transfbrrlaticrtr of the jouissctnce

t l f  the  bodv  t tse l l .  o l  the  t ( ) t r r , \ ' . \ ' ( t r t ( ' ( ' rn  r ts  l tu t ts t te  s t r r tus .  c losed r t
--
becirnre even more closed in the Freuclian ternr dtt,s Ding-yhil-.

clesire is relatecl to the Other. There is an antinonry. a gap betlveen

| t l u i s ' s t t t t t . r ' l t t r d d e s i r e . J w , , . i f r r , e l o o k a t t h i r r g s i r r a s i m p l e
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rvay ,has theb@,rvh i ledes i re is re la ted to theother '-.-------- ^ - _
It is sti l l  this antinorriy rvhich lvil l  inspire, ten years later. Lacan's
elaborat ion in Encore.

What is anrusing in the Serrtinar on Art.riefr ' is to introduce
love there betr,veen .jottis'sunt'e and clesire. to introduce it as mediar-
tor. Lqye rs mg_dlluar belaus_e rt displAces ot fals

lTklngjlshow uP in. t ,
rvlri le anxiety is not n'rediator but rather rnidlvay betrveen jouis-

sun(e and desire. as Lacan says. [f I rvanted to paraphrase LAcan's
aphorism. I rvorrfcl say that only anxiety transtorrns.ioui.s'seutcetnto

object-cause of clesirl. 
- +":-

_ ,-
Lacan develops arnd even cr-rnstructs anxiety asjlre operyr-

to r  rvh ich  a l lo rvs  t l t r . s  D i t rp  to  take  the  to rm o l  t tb i t t  Det i t  u .  One
, .  ie t f  runc t io 's
i n t h i s S e m i n a r t l S i t l l O p e r a t O r r v h i c h p l . t l d u c e s f f i

Lacan iur t  anx ie t \  i s  a  t i roduc t ivc  anx ie ty .  Th is  i s  r rhv  L l rcan  savs

at the end of the Seminar: "The n.r.-,,-,-r.n, in rvhich thl functicin tf
anxiety is put into play is anterior to the transfer of the object." He
borror,vs an example of it in the case of the Wolf Man, \\,hen. in the
firce of his repetit ive drearn, one can recorrstruct the episode of an
anal agitation, of a clefecation. Lacan says this once, and then a
second t ime. but i t  renrains the essent ia l  r loclel  -  that  is .  anx iety as
moderator rvhich produces the clbject-cause. This is lvhy anxiety
is essent ia l ly  a lo-{ ical .  and not even exper ienced. moment here.

3. AppnntrloNs. PpRrrrRe,qrroNs AND SEpaRnrroNs

CERttttr pE oI-' ANXTETy

Let us try norv to unclerstand concretely, once the details are given,

the singular relationship betrveenjcttri,s'sunce and anxiety. To do it
rve neecl to go to Freud, rvho tells us that the first ernd most origina,
of conditions determining anxiety is the demand of the constantly
grorving drive, before rvhich the ego is in a state of distress. One
sees here hor.v Lacan constructed the schema. If vou translate this
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senteuce in Lacartian tenns you rvil lhuve to go thror-rgh the relation-

slrip crf. lrtuissunc'e to anxiety. For Freucl it is an econotnic perlur-

bat ion.  a sur l r lus t ler  IJber,r ' r ' / l l rss-of  unusecl  l ib ido and i t  is  the

nucleus of danger to rvl-rich anxiet.v re sponcls. In Freudian terms. it

is t lre relationshtp of joui.\,\utt(e rvith anxiety that is harmotrized by

Lacan ancl, behind anxiety, the clrive, since it rvants to be sattisftecl,

s ince i t  is  the r .v i l l  of-  unremit t inslv rnsistent.Touis sunce. When this

insistence of the clrive is in contradiction rvith the pleasure principle

there is the displeasure that one cal ls anr iety.  This is rvhy Lacan

says-only once but that's enough-tU.l^i.ty ilth,l I.!h"
real ancl index of the Thing, clus Dirt,g, ancl the tortltt la "itnxiety is

i l 'ralof tFe real" inc'TuclEslhe notion. rvhich became famous. of

anxiety as s ign of  the desire of  the Other.

We must rvait for the last lesst-rr-r of tl-re Seminar for Lacan to

tuke  h is  6xp l i c i t  t l i s tanee f lo r r r  the  s t i r te rnent  he  posed a t  the  beg in-
5-n ing :  "Anx ie ty  i s  the  provgr r  s ign  o f  the  des i re  o f  the  Other . "  A t

the beginning he presentecl i.r religious mantlc and a personage ivho

wears a mask ancl rvho does not knorv if the religious rnantle rvil l

f ind i ts object .  Thus anxiety.  the unxiety of  being and the anxiety of

rvhat the religious mantle lacks. This is ',vhat rnakes Lacan remark

at the encl of t l-re Seminar. in sonte rvay pull ing the rug fiom under

the feet of  rvhat rv i l l  fo l lorv.  that  the apologue is only valuable at

the scopic level .  This is the level  of  the mirror stage, the level  in

rr , 'h ich we are the sanre.  I t  is  purexcel lence at  the scopic level  that

the strangeness of the olt. jct 1tt ' t i t a is nrisrecognizecl and tl iat this

object  is  the nrost  masked. This is u hv th is Serninar of fers a con-

t inual  cr i t ique of  the scopic level .  w' l i ich is t l ie one i r t  rvhich Li tc i t t - t

had elaboratecl  h is theory of  c lesirc cvcr s i r tce "The Mirror Stage."

ancl of the optic schema. a schernu rv'hich rnakcs its l i ist appearance

in this Seminarr.

I t  is  a lso th is connect ion of  anxiety rv i th the real  of  jouis-

,run('e that Lacan stresses as the cel't i tLlclc o1'anxiety ancl rvhich con-

trasts rv i th the quest ionable character of  the s igni{ ier-  the s igni f ier

is never certain.  This is rvhy the phenomenology of  the obsessive

Reacling Jacques Lacrar.t 's Senrinar on Arr.rr€n' l l  23

takes Llp so much space in this Serninar. The obsessivc- is the subject
rvho purnmels the s igniher rvhi le t ry ing to reach the or ig in.  that  is .

the object-cnuse. but he :l lso entertains doubt in the search for the

srgnifier. ancl so he niaintuius a distarnce tr-ortr certitucle.

In this Senrinur the restoratir-rrr of clesire is ac-corlpanied by

that of  the s igni l ier .  Since the relat ionship to the reul  as anxiety is

cert i tude. the s igniher is only the possibi l i ty  of  syrnbol ic decept ion.

We see then a restoration of desire, a restoration of the signifier.
All this rvil l  later be acljusted. tenrpered. clisplzrcecl by Lacan. but

we are here at the moment in rvhich an other dimension of the ex-
perience emerges. rvhicli l-radn't been openecl uuti l then. One even
fincls here a crit icpre of science: "Everything sciencc' has conqnered

becomes an irnnrense decepticl-r. To rnaster phenomena through

tliought is alrvavs to shor.v horv one can clo it rn a cleceptive way;

i t  is  to be able to reprocluce i t .  that  is  to say.  to nrake a s igni f ier  of

i t . " rn We must acccpt the perspect ive that  af f i rms t l re cert i tucle of
anxiety.  but  rv 'e see that lve have here the beginning of  rvhat Lacan

rvi l l  develop later as the not ion of  thc s igni f rcr  ts sentblurt t .
We niight add that rvhat is statecl here. in the claivn of the

tr.venty-first centLlry. that the conquests of science rrccon-rpunying the

ascent to the zenith of the social value ofTorrissr utce, of the right to

.jouir, of the dutv to jolrir. happens precisely becar,rse the conquests

of science bring in thernselves a deception r.vhich renders even more

insisterrt the cerll to a reul, to the real of.Totti,s,scrttt-r '. rvhich is not a

semblunt. Juriciical discor,rrse itself is alrvays more at the service of

the r ight  to. j rnr i r .  and one frnds opposecl  to i t  only the inrprescr ip-

t ib le r ight  of  t radi t ion:  "Leave Lrs alone in our cocoon of  t radi t ion."

Certitrrcle is c-rn the side of . jouir, it is certainly not in nature, rvhich

is i r resist ib ly fa ls i t ied by science .  There is nc ' r  longer anyone rvho

could say that a nran ancl a wonran are necessary to procluce an

infirnt. It is a relic frorn betore the expert enters as u third party in

the affair. The appeal to the Other as the Father. the appeal to the

mastel signifier of the Father can be even rlore exasperating since

certitude is alrvays rnore on the side of louissurrt 'e.
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Pt<ooticrtvE ANrtr,rv

Let r is return to Freucl  in relat ionship to Lacan. The repet i t ion of

thc key rvorcl ,  anxiety as a s ign i r t  the ' r {"-a s l t tgan repeatedt l f ten

by Freud ancl  Lacan-ntakcs us bel ieve t l i t r t  anxiety comes dorvn

to rvarning or connot ing.  Or perhaps i t  is  nothi l lg l ike th is.  In

Inhibition.s, S'r'nl7r/ortt.s' urttl Att.rit'tt'. FreLrcl ckres rvhat Lacan clcles

in An- i r r , /_r ' :  he revises his prcvic l t - ts pt ts i t ions.  The rvhole rvt l rk

inclicates that anxiety is active' I ' tr l not going to cot-t ' tt.t.tt ' l l t  oll i t

i n  c le ta i l : I  rv i l l con ten t  rnysc l f  rv i th  g iv ing  yo l , l  the  fo rmula  lvh ich

inspires th is rvholc-  Sent inar of  Lacatt 's :  "Anxl_et) /  -or  castr i l -

t iorr-"is the clriving for-ce of r-elrrcssir-rr-r." Thffi i , l .
#--1-He rvrote trtttroiiori, Sr',,,p,,iiffi^'icn'to explain that he hacl
revisecl his conceptions in orcler to nrake anxietv the driving f_orce
t - r f  re l t rcssion. This is exact ly rvhut Li tcan tr i tnslates into the ternt

tv"ob lec t -c i lL lse.  I  l l lp lv  ln !
tuttut

i s  ac t i ve .  tha t  i s  to  sav .  o roduc t ive 7ts  i l c t rve,  t l r i l t  l s  t r )  s i t \ ' .  p t1) ( lL tc t lVe.

What Lacan cal ls the cause cl f  c lestre ts tc lesire is i ts t ranslat ionlrr the

clr iv ing force of  reprcsr iu ct ive
"represscd" to chamcterize clesirc. Freucl speaks of the clettrancl

of  t  h c, lL l :g-- I |  i  t '  I  t  t  t  t  r .s 1 t  t '  t  r  t '  I  r  - ,  )  I r . l  t '

Iclea of thc Scurinar is not thu-anxiefy is tJircctlr- t lte cause. bLrt that

i t  nrocluces the cause. I t  is  the operator u 'h ich.  f rc lm the clerr tar tc l

of the clrive. constnrcts i l lE-obieEt-cause of clersire. n'hidFTliEir is

f f i l l ) c l l l i r t r r h i e l r t l r c h r . c l r k t r f . r r ] i l r t L l t c l ' t t l c i r 1 | s t h e

prirl i t ive ntolt i lcl r-rf.folrissutk-e takes placc. This rrtortacl is tttythic.

but i t  is  nevcrtheless necessfrry to posc. To correlate. io lns 'sdnc(

to i r  uni tary total i ty.  to a body of  . jor t i .s .s ' t ln( ' r 'ntc i tns that  t l re Other

cloes not it-ntnecliately conte irttt l  play here.

This is rvhy Llrcan rs lccl  to dctui l  the anatornical  separa-

t io l rs  o l ' the  oh . ice t .  thc  ru r tunr l  scp lu ' i r l i o t t r  o1- the  ob je r_ t  iL r r l lose t l

on the ry.preciscly 
'nvithor,rt thc- intet' l t-ntion of an ageut rvhcl is

t l rc Othcr.-Thi l ls  rvhrt  hc c l l ls .  i r  terrrr  l l rkcrt  l - r 'ot t t  Fretrc l .  sepi . tnt-

t ion. Not clrstrq,lBrn. bgt the separation of obiects. the separatln

of orglu-ts. He even speaks of a moment of "separtit ion" it-t order to
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indicate that it is l ike a partit ion in the interior rvhich concerns the
subject of the organism. There. the separation of an organ has its
paradigm in the anal object. This i
the  ques t ion  o f  the  suQect iva t ion  o f  the  ob jec t  and i t s  inscr ip t ion  in
the Other. Ob.jet petit n is already there characterized as rvhat there
is of surplus n-ryself in the exterior. becanse there was some "me"

cut. and this is rvhat echoes in the last lesson of Seminar XI.
I  have evoked Lacan's c lassic doctr ine of  th is s ide of

rlesire before. This doctrine passes through need and demand: it
takes need as primary and follorvs the passage from need through
clerrtrnrl. Desire, which is l ike a gap betrveen need and demand, is
the  resu l t .

Need
Demand
Desire

This doctrine is again put into question in the Senrinerr on An-riel,\ ' ,

]uh.S/u,,irr.r,,.. '  p.r,", thro-lr,qh ol*i. .
The te rm "demand"  i s  the  p lace  o f  love ,  s ince ,  in  th is  c lass ic
tloctrine, there is a doubling of the demand betr,veen denrand for
satisfaction of neecl and clernand for love. In this .lor^rffiffiG
thc s igni f ier  is  of  the Other at  the beginning, s ince. in the vein of
the SJminar on Aruiet.v,there is a reference to a mythic rnonacl of
jtttr i.ssant'e. What Lacan rviII clarify-ambiguous formulas remain
there-in "Du Trieb de Freud et du d6sir du psychanalyste" as
jouis,sunce is on the side of the Thing. r,vhile desire is of the Other."r7

You knorv then the connection made betrveen love and
lnxicty in this classic doctrine. The Other of demand holds onto the
ob.jects of satisfaction, the object accrues value from its symbolic
rrttribute. frorn testirnony of love, and if the Other does not give,
lhe n there is distress, Hilf losigkeit, ivhile there is anxiety because
o l ' lack  o r  loss  o f  ob tec t .
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In the Serninar on Ar i . t rch'a cotr tp letely c l i f ferent perspec-

t ive is just i f ied by the same logic.  the logir-  rvhich impl ies that  the

essential .sift of love is love itself. that is to sity. solne object. This

is expressed as "Lltve is to glyc- rvl-rat one cloes t@-

sential sifi is the lack. Thus the artitufirtion rvhich fieures in the
e - t

Seminar. at one of the rare times in rvhich Lacan explicit ly c-ites

Inhibit iort,;, St'ntptrnts untl An.rietv irt ttrder to oltpose it.rH Equd
says that anxiety is l inkecl  to thc loss of  the object .  lvhi le Lacan

s i tvs  r t  en terges  \vnc l l  l l r cK hcg l l l s  t ( )  l i l cK .  t l l i . t t  l s  to  s i l v  \vne l l  Ine

oQiect  is ther objects.  Whi le love

rrrcserr c rn.i tffi tnit
lack- i rs cornes. i r i the sanib way. aphanis is of  the Other,  th is

aphanis is of  the Other rvhic l - r  produccs cert i tLrde. Suddenly love

cl ispenses rv i th ol ' r jects.  but .  us such. i t  is  rv i thout object  proper ly

speaking. Love rvhich consists in giv ing u 'hat one r l t les r tot  have is

c les t i tu te .  rvh i le  unx ic ty  i s  no t  rv i thoLr t  ob  jec t .  Th is  i s  a  p rc - l i r l i nury

approach. Lacun srlys. because the ob-icct hc-rc prececles amiety.

causes anxiety. ivhile. in tl-rc s.-c,rrTffi,rt.,t@ty
t u 4 - * f u - - - ; l - -

W t l h . i c e t . T T l e t r ' 1 i | ' n r r n - y r r ' i l l [ l c s t r r l I l ( ) t l n t c t [ i l l

Dtsrur<s nn I Ht,.rc; tN,,rnt'

The first ntovr: ment uf thc Scr-ninar strives to introduce us to the

phenornenology of  the otr ject  in anxiety.  rvhich is enthral t ing.  I t

occupies several  lessons at  thc beginning. but i t  is  not  the most

profouncl phase of exploratior-r. it is not his flnal r.vord. Lacan rvil l

look for  th is object  of  at tx iety in FrcLrcl  h intsel f  tn Tlrc Urtc 'unrn' ,

rvhere he says that he is explorir-rg. that he is tryint to find the ker-

nel  of  unxiety.  The second nrovernent of  thc Ser l inarr  c le i t ls .  on the

contrary. rvith an anxiety rvhich ltrodttces thc object.

The pr inciple of  phenomcnology of  the obiect  in anxiety rs

the ncltion tl iat there is lr lrvays a certain r, 'oid to preserve. unclerstood

in thc v isual  f ie lc l  ancl  in love. i t  is  f ionr i ts total  f i l l ing that  the dis-

turbance i n rvhich anriety i s rnanifestecl ct-nerges. Plrenornenttlogy

tlre s u rplu s-.j r t u i r (p I u.s - rl c -.j r t u i r ) obje'ct.

Reading JacclLrcs Lacan's Semirtal on An.ricrr' [I 2l

of the ob ject in anxiety takes its departurc from "The Mirror Stage"

and Lacan presents it in this lr, 'ay. In "The mirror stage as formative

of the fr-rnction of the I" there is an object, t l-re irnage of the body

itself, ivhich produces for the sLrbject a teeling of jubilation und

also irrvolves a total rnisrecognitir-rn of the strangeness of- the olt. jet
petit e. But rvhat Lacan enumerurtes successively are the moments

rvhen the object appears. ivhich throrvs us into a completely diffbr-

en t  c l imens ion .

ln the first movement of the Senrinar. one has appearances.

rvhi le.  in the second rnovement.  one has separat ions.  These are two

totally different regimes. In the first part the imaginary is clisturbed;

the rr i r ror  stage, the nr i r ror  stage mocl i f iecl  in the opt ical  schema,

is clisturbed. lt is disturbed because something of the objet petit u
rvhich should only renrain on the sic le of  the subject .  to the lef t  on

the opt ical  schema, is rnani f -ested. I t  shoulc l  not  be there.

ln the opt ical  schcnra there is u mirror rvhich separutes a

bouquet in a vase. I t  is  on the lef i  s ic le.  the s ic le of  the real .  t l re s ide

of the subject. the side one doesn't sce. one sees it in the minor. that

is to say the real  image. On the other s ic le.  in the schent i t  you l incl

in Ecr i t ,y.you have the vi r tual  inrage. i  
'of  

a.  rvhich is t l - re s i ln le.

( -q ) *

All t lre schemata that I hlive reprodnced in the Seminilr on Art-riety

tend to rnake us bel ieve that he deletes the ic l  in order to indicate

that petit rr, that is to say thc bouquet. does not appear in the field

of the Other. Norrnally it should not appear there. there shoulcl be
a blank a constrLlct ion yor-r  f lnd in the last  lesson of  the Seminar

#
i('
\ - r

uil
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on Le fronsfert-that lve might call rninus phi. that Lacan rvil l  call

x.  I t  is  on th is condi t ion that the rvhole narcissist ic l ib id inal  invest-

ment rvil l  not pass through the l ield of the Other, rvhich is rvhere

the visual  f ie ld is.  One part  of  the narcissist ic l ib id inal  investnrent

remains.  non-specular izable.  to stabi l ize the v isual  f ie ld.

The rvhole first movement of the Serninar indicates horv

a fallacious trarnsference can htrppetr in rvhich this supplementary

investrnent distr,rrbs the visual f ielcl and then the id causes anxiety.

You then have recourse to this optical schenta in rtrder to explain

the dimension of the uncilnny. Freud says that Urtheirnlichkeit

belongs to the dorr-rain of anxiety. [n the second moventent, on the

contrarry, it is no longer a rnatter of the object rvhich causes anxiety,

but cr f  the object  that  anxiety detaches in a surplus-. jouir  s i tuat ion.

In otl ier rvords. in the first rtroventent you have apparit ions and

disturbances. and in the scconcl nx)\ic-nrcnt volr have separations.

The Seminar directs you at f irst to i.t [)revalence of the vi-

sual l ield rvhere the object in anxiet_v. an ob.ject rvhiclt offends the

pr inciple of  the v isual  l ie ld rvhich is.  pur ercel lence. the pleasure

pr inciple,  honeostasis.  appears rv i th i ts r l is tLrrbance fnnct ion.  One

could state it in this way: !-rnly that u,'hich confornrs to the pleasure

principle is specularizable. Thc forcing of surplr-rs-.ir tuir rs thus nor-
mally excluded. The vi i r " ra l  f ie lc l  is .  par cxcel lence. rvhat excludes

the forcing of surplus-jouir.
Lacan nses the optic schenra in rlrcler to take account of

the l iaison betrveen anxiety ancl of the e go rvhich Freucl valorized.

But if there is a second nroven-rent. it is because there are trvo faces

in the discourse of  psychoanalysts on anxicty.  lvhich Lacan points

out.r '  We see the trvo r lovelnents c l is t inct ly.  I f .  on the one hand.

anxiety is the sign of the ego, it is also ref-erred to the real. a defense

against  the absolute distress of  b i r t l i .  l t  is  not  a quest ion of  the ego

there; no one imagines that the ego is constitutecl there. In the l irst

part of the Seminar. anxiety rervorked tl-rrough the ego as sign of

rvhitt Lacan ctrl ls the infinitely faint dangers is introcluced, r,vhile,

in the second. anxiety is referred to the real.

Reading Jacques Lacan's Seminar on Arr,rren'I I

V. A BnorEN LINE

I . L,qceNt,rN RHON.Ieus

Drs,qcconp

Norv that I 've produced this book, I rvoulcl love to shr-rt up. Silence
is par excel lence oral  . joui .ssurtc 'c rvhich is.  as ive leurn in th is book.
not very nourishing. I arr-r not going to perform this shocker tor you.
nor rvil l  I comment much more on Thc Serninar on An,ticr,r 'bctore

vou have read i t .  I ' l l  leave you t inre to get to knoiv i t .  to ingest i t ,

and eventually to digest it. My goal is to cleur up its strengths and I
introcluce. in order to do it. a broken line. something l ike the Rontan

rcrtrte Lacan refers to in his Seminar on The P.yt't'lutse.s.)') A route
rvhich does not cover al l  the ccluntryside, but al lorvs lor  t ravel  on
i t .  a l lorvs for  a t ra jectory.  I  propose to design a table of  or ientat ion
rvhich leaves outsic le c l f  i ts  coordinates a thousand detai ls.  each one
of rvhich needs to be rneasurecl  rv i th great at tent ion.

I give this broken line the fi-rrrn of the Lacanian rhurnbr-rs
r,vhich I shorv runnin-9 in tr,vo paths. Betrveen desire ancl.folrrs sutr('e.
the one passes through anxiety ancl  the other through love. The
path of love is. classically. in Freud. as Lacan pointecl out. a path

of decept ion.  inasmuch as love is entrenchecl  in narcissisrn.  [ t  is
on this basis thnt Lac-an's aphorisr-n, according to rvhich anxiety is
rvhat does not dec-eive. stands out.

Jouissttnce
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I 've stuted that the "this sicle of clesire" rvas the topic of this Senrinar.
You alrcady kr-rorv it "this sicle of clesire: "thc demancl of love. On
reacling uncl putting this Senrinar in orcler in accorclance rvith rvhat

I  bel ieve to be i ts or ientat ion.  rv i th certuin scansions of  puragraphs.

of  l rar ts at  your c l isposal .  yol l  u, i l l  c l iscovcr another "on this s ide."

the one that passes thror-rgh anr icty.  uncl  one u hich Li tcun rv i l l  not

use subsecluent lv.

On the slope of  lc lve.  one l i r tc ls on the hor izon n,hat rve

ctu cal l  a mirase. ivhich is incl icatecl  as such by Lacan that is to
say rvhe'n he engases thc- syrnbol ic ancl  makes the inracinary puss

through the synrbol ic i r r  "Thc f i rnct ion ancl  f ic ld of  speec: l t  and
lauguage in psychoanalysis."  u rvork rvhich rve have agreed for a
long t inre to place at  the beginrt ins of  h is teaclr ing.  On t l re hor izr-rn

one l incls pcrfect  love. rvhosc rcul izut ion is uccornpl ishecl  throngh
an i r t tersubject ive asrccnrent i rn l - r t - rs ing i ts harn-rony on the torn
n l r tu rc  rvh ich  s r r l ' l l l o r ts  i t . r r

On the slope of  anxiety i t  is  not  a cpre st i r - rn of  intersubjec-

t ive agreet-nent.  or  c l f  the i rn;- losi t i r - rn of  anv hurnrony. Disharmony
prevai ls al l  t l - r rough t l i is  Scrninur ' .  in part icular iv i th rvhat Lacan
presents as the object  in anxic ' ty.  r ' ' 'h ich he f incls in Freud's l / re

Utt t 'ur t tn ' .  I t  is  thus r tot  agrL-clncnt that  ct ' r t tnts.  but  rather rv 'hnt

anxiety rr leans. narr ic ly strange ness. c l i  succorcl .  perturbat ion.

Thesc trvo s lopes of  love ancl  of  ar . t r ic ty are correlat ive
to t rvo types o1'obiects:  the ol t . jc t  1t t ' t i t r r  as i t  is  c- labor: t tecl  in th is
Seminar;  and. r-rn the s l<lpe o1' lovc.  thc synrbol  usecl  fbr  the specular
inrage ivhich startds t i r r  Lacun s construe t ior . ts in "The nr i r ror  stage
as format ive of  the funct ion of  the I"  as revisccl .  recast,  s impl i l ied
from the optrcal  schenra.  rvhich you f lncl  in i ts complete fornr in
his "RemarqLre sur le r i rpport  c lc Darr ic l  Lagi-rchc:  Psychanalyse et
structure c le Ia personnal i te."  This s1-rcculal  i rnage is presentecl  by
Lacan as the f -ornrat ion of  the ego: th l t  is  to say i t  i r t rp l ies vv 'hat

one muy make appear us a retroact i r - rn.  in w'hich rve inscr ibe at  f i rst"
through convent ion.  a rnyt l r ical  subjcct  u,hich.  in the r l i r ror .  sees
thc inrase of  i ts  presence. that  is  tc l  sav of  i ts  bocly.  I  rv i l l  not  take
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r rp  thc  t lemonst ra t ion
a fornrative effect on
the mirror ol:tn.

that Lacan tries. even
the ego. Belorv is the

though this irnage has
schema rvhich reflects

i  (u)

LnceN's OLo REpeRENcEs
This ima-qe rray attract aggressiveness-the scherna inspires and
supports Lacan's "A{-gressiv i ty in psychoarur lysis"rr  inasnrnch as
"I see rnyself as another." arnd this other completed in the miror,
because it anticipates the state of m-v developntent. of my biologi-
cal irltegration, rvould be master anc-l lvould attract some negative
affects. Even when this image is implicated by Lacan in its tear-
ings.  even i 'u 'hen he plays rv i th i ts anrbivalence for the subject ,  i t
slrppor1s, not only love. but, unti l the Semiltar on Anrieh, i of a
supports the rvorld of objects. that is to say the r,vorlc1. In his text,
"The mirror sterse," L,acan indicates that it is l ike the threshold of
the visible world.I In this image, in spite of the mixed sentirnents
i t  can inspire.  going from - iubi lat ion to rage, in the norv c lassic
clescription Lacan gives it. rc-sts the principle of my being in the
',vorld. or at least of nty being in the visual rvorld.

Another ref'erence in these old texts is "Propos sur Ia cau-
salit6 psychique": "There is no antinorny betrveen the objects that I
perceive and nry body, rvhose perception is constituted by an accord
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rvith the most natLrral of them."r+ We lincl l-rere this term "accorcl"
rvhich shorvs the firnclatncntul tonality of t lr is imaginary rapporl. Irr
other rvorcls. not only has this image nlrvays appearecl tcl Lacan as
the pr inciple of  the fcrrrnat ion of  t l ic  ego. but also the pr inciple of
rvhat rve rv i l l  cal l  here the object ive real i ty.  rnodc- led,  informed by
the speculr l  image. At least-  I ' rn \var) ,  of  being responsible for  i t .
resports ib le i ts t l te ot te rvht-r  speaks-this renrains the basis on' ,vhic l r
the phenontella clescriLrccl t lren bv Lacan in the Sentinar on Arr,ricl i,
are presetlteci. I w'i l l  aclcl a relercnce to thc text "Ag_uressivity in
psychoanl i lys is" :  "Thc space in u 'h ich the i rnagery of  the eso is
drrvelopecl rejoins thc ob-iecti 'u'e sll,rcc of reality.": '  So that" rvhatever
the syn-rbolic ftnctit-rns gratied [-ry Lacan on this schema may be.
this i  of-  a remait ts-we l r t l ,c  scveral  t i r rntulas in the Selninar on
An-rietv-the prototy'pe or paraclignr o1'objccts. lct us add of norntal
objects.  or  regular objects.  Pct i ta is thc ob ject  constructed in the
Senrinar ort  An,r ien' .  out  o1' thc erpe:r icncc of  anxiety,  i rn extremely
sty l ized exper ience. Thc al- f 'cct  of  th is obiect  is  shorvn. Tl i is  is
not the t t tost  profouncl  p l iase of  thc Sc-nt inur.  t rut  i t  is  the rvay in
rvhich.  in the f i rst  tnovetnent.  l te launchcs l ) resences into the v is ib le
rvorld rvhich are in breach ot' thc larvs of thc phenornenolo-gy of
percept ion.  Am I  r ight  herc to evt-rkc Mcr leaLr-Ponty.  s ince Lacan
mltkes a global  ref-eret tcc to Kant 's tntnsccndentnl  aesthet ic in the
first part of the Crit it lrtt, o.f '  Pttre Rcu.soil. w'hich enters this Serninar
only thrcush i t l lusions' l

2.Tna Lur<n oi .  Pow'un

A NoN-Sprrcrrl-ARtz,\rJLE On.r nc'r
Whir t  the f i rst  mo,, 'etnent of  t l - rc Senr inar t r ics to substant iate is that
t l iere is atr  exper ieuce of  anxiety r i , 'h ich is not sent inrental .  This
experietlce tlf anxiety is t-tot substitntiatcd by the statenrents of arr
anguished subiect. br-rt it is supportccl by rvhat rnay appear to be
anxiety. Tlie rvorcl "itppearancc." rv'hich contes ft-ont the first ntclve-
lrlctrt of the' Sentirtar. ref-ers to the visible r', 'orlcl. and rv'hat appears

Reacl ing Jacques Lacan's Se'r i r ' r r .n Arr , r  i t , t t  I l

i r re disturbances. A construct ion rvhich t r ies to take accctLrnt  of  the
exPerience of these clisturbances is built on the clata of this experi-
ence. Horv '? h ore and o. ly one way. These ci isturburces have a
pr inciple rvhich c loes' ' t  n. t  appear c lear ly before the tenth lesson
of this Serninarr. ivhich I 'r,e tit led "of an Inedncible Lack in the
signi f ier ,"  rvhere elenrentary topol .g ical  f igures,  rvhich could be
imprclved Llpolt, are presentecl.

This pr inciple is decrucecl  f rom the fac. t  that  the' thresh_
old.  the pr inciple t - r f  the v is ib ie rvor lc l .  is  the specul l r .  This is the
thread of Laca''s teaching up unti l Serninar X. The disturbance
conles essentially frotn rvhat is nritnifestecl ancl i lppears trom the
non-spectrlarizable. There is n paraclox here. no doubt. but rve arre
already inf luencecl  by Lacrun's fbrnrulas rvhich shorv.  for  example,
that c lesi 'c  is  .ot  ar t icul . table but art icr-r latecl .  The beginning of
the Senlinar shorvs that ivhen anxiety, the object of anxiety ats a1x-
rogenic object ,  emLlrses.  the non-specular izable is paracloxical ly
specularizecl. the invisible is re'ertheless seel-l.

Lacan's elernentary topology constr l rcts an object  cal lecl
I lo l l -specular izable.  Lacatt  i t tvents the non-specular izable in t l re
silme rvay that he has privile-eed the speculnr. startin_{ from r,vhen
the normal object seett itt the rnirror is reversecl and unc-lergoes an
inversiot l  of  synrmetry- the lef i  beconres the r ight  a1d vice-versrr .
Thus the clifTerence betrvcetr rvhut you see rvhen you look at yourself
i '  the mirror arcl  rvhen yon l .ok zr t  a photo of  yoursel f .  I t  inrpl ies
that this object hus t*,o sides w'rrich nre clistinct.

The'  Lacan puts into play a 'c l  cal ls non-specular ,  non-
t 'otatable object .  an object  tbr  rvhich th is i 'ver-s ion cannot be pro-
cluced bec?qse the right ancl inverse sicles. the top ancl bottom, are
continuous. EVen reclLrcecl to its topological principle, even reducecl
to a nriniirtal surtitctr ', or e vcn contplicratccl, this is the Mclbius strip.
And so I  put  th is Mobius str ip on the book's cover.  s i rnply,  in a
rt-roclern.  banal .  but  norv c lassic presentat ion-Escher-rvhere i t
serves its a support tor a column of srnall ants.

1 1
J . )
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Fnolt ANxlocENtc ro Et<ocieNclLrs

In the first movemettt of the Senlinar, the accent is on describing

the clisruptive irruption of the oh.iet petit r l. inastluch as it is not

rotatable in the visuitl f ield. It appears diversely in the rnodes of

intrusic-rn. of an intrusiorl posecl as atrxic-rgenic. The chapter on a

class of phenomenil is openecl here. Correlatively to this disrup-

tion of a non-specularizable itnxiogenic objqc.g.., ihg-vfgal {reld is

d e s c r i U  r l

Th" 1f . l.tr 
"n 

f objects. it is, says Lacan in

the visual held that the oh.jt ' t petitrr is ttrost conc-eil led and normallj
e

most reassured. t'iie ntost sec-tlredTn terrlls of anxiety. An anxiogenic

object makes an lrruptron ln spccral cAses, in a l ield r,vhere nomtally

it has no place becmuse the objects are ttormalized in the specular

mocle. Thus you ure obl igecl.  i t 'you reacl this Seminar. to relearn

the optical schetrtir. rvhich Lacaltl w'il l thctt reduce'

The charm of this Scrtl inar is ir l the fourth part rvhere the

optical schema has disappearccl. But this Semitrar is rvell-corn-

posecl. One must pass thrtlush t| ' te ri l t.f et J)etit rt as anxiogenic in

the visr , ra l  f ie ld.  fo l lor ,v ing ccrtuin of  i ts  c l isruptrve appar i t ions,  into

a fielcl r,vhich is not its clrvn. f)t lc trlust give credence to this oll iet

ytetit 4 in orcier to be able to consiclcr its function as such through

a certain number of erogenolls sepal-atit lns. Through its niost pro-

found phase, the Senr inar soes thtrs f rom anxiogenic appar i t ions

of the object to erogenotls sepil l 'atiotrs.

The hrst l l lovell lellt ct-rtrsists tlf the ftrst tr.vo parts' The

secolcJ movement takes its force in the tirurlh part. In the third part

Lacan situ4tes anliety betrveen lorl issar3r'r '  and €sire and $or'vs
a certarn conlunction of the anxroge_rli:andjHoi.tgut. espe-

ons betweEn orgasm

and alx iety.  There is a total ly orc lered disposi t ion there:  f rom the

anxiogenic to the erosenol ls,  rv i th the balancing scale.  the curse of

the sclrle, appearrin-g in the conjunction of the i inxiogenic and the

erogellolls.
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This is most evident in the'nvay t l - re Seminar puts into play

trvo different statuses of the_ bod{. In the first rnoventettt it is the

specular bocly. that of the mirror stage, in its totality, apprehended

f i f f i ' ' , J . s o o c l f o r n r . a n d e v e n t h e b e s t o f f o r m s ' s i n c e . i f r , v e

believe its cffiilffiit imposes on the speriking bein-e the percep-

tive rvorlcl of its objects. It 's a Ge.rtult. The first moventent plays

on this gestalt, since it shorvs horv it catr be disturbed, cloubled,

depersonalized, rnade strtrnge by the incougruous irruption of an

object structured differently. But one finds the specular object in

the second movement having a diffbrent structl lre: sontehorv. one

finds in its place and perfectly informed this obiet petit e. These

objet.s petit a do not stop at frve. In their proliferatiotr, you ftnd some

kinds that you might have trouble de signating. rvhich are certainly

not on the order of good form-like the plucenja: tIg_cSIrnglof
the fetus, the gaze. rvhich cannot be lgoocl for]n except as falling
-
unde.r tEe categorv of the eve: the voice, rvhich is not inscribed in
the visnal lielcl. We are in a re if

#

form, but rathbr of zone. It is a matter of t@s

zones, rvhich is not the visual body. It is, in the ttse Lacan ntakes o{'

i l lEE body as organism, conrprehenclecl corttpletely outsicle of the

minor, a bocly at the least a-specular, delivering objects contorming

to the topological structure presented through the irruption of the

objet petit a rn the visual f ield, that is to say the topological strttcture

of the Mobius strip. or more prec-isely of its minimal surface. It

is the body of erogenous zones. thitt is to say of';1111|4qezotr".t. th"

zones that Freud put ittttt f lrrtction in Tlu't 'r 'Es.trt-t 's rtn tlte Theor\

of Sexualin'. This is the body rvhich returtts. One forgets the form,

since the body in question is taken back to its fetal status. and for

the best reasons in the rvorld, sitrce the anxiety of birth has been

verif iecl in analytic discourse.

A Conponal Iupctsrrtctt ' t

This is a body rvhose form I rvould say isn't knorvn; one doesn't

knorv its l imit. There is in fact, in this fourth part, something Lacan
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accor lp l ishcs in his teaching. Unt i l  then. fb l lorv i r tg l -acan. one

only knelr , the body as essent ia l ly  inrpl icated in the format ion of-

thc ego. What rvas impl icatccl  in t l - re const i tut iou of  the subject '?

The signifier. And rvhat appearecl there rvas obvior-rsly heralclecl in

the relationship of the parti iLl object ancl clesire: t l-re body. ancl tnore

precisely the object separatccl fror-n the body. rvus irtvolvecl in the

cotrstitution of t l ie sr-rbicct. Thc- bocly makes its entrance utrcler the

category <l f  the objet  pet i t  a.  in t l - rc const i tut ion of  the subiect  of

the unconscinns i tsc- l f .  Wc clnly neecl  go to Setninar XI to see that

these are the structurcs thut  Lacan is goine tr)  reveal  in the fourt l r

part .  rvhich lv i l l  inspire hirn to refornrulnte the very concept of  the

urtcortscir-lus.

The concept r- l f  the uneonsciolrs.  as i t  is  presented at  t i rst  in

Tlte Fottr Ftuttkunt'rtturl Cort((l)1.\ r I '  P,st'clto rurrtlr 'si,s. is constlucted

to conform to thc structr,rre of the onfice as it is clcnronstrated in

the fbr-rr th part .  This is rvhy.  thror" tghout Seminl t r  XI ,  for  the best

reasolls in the u,'orld. Lacan stittcs thut the driv'e is organize-cl ac-

colding to gaps homologous to that  of  the unctrnscious. precisely

be-cause he constructecl  h is conccpt of  the unccrt tscious in the fourth

part of t l-rc Senunar on An.rrcr.r '.

I  saic l :  th is is a body rv l - tosc l i rn i t  is  ut tkt tou,n.  These are

the stakes in the four lh par1.  Whe re is t l ie l imi t  c l f  the erogenous

body'? Horv far can thc bocly us orsanisrn go'/ As Lacart conceives

i t ,  thc organisrn consists ol 'cr ,et 'y th ing rvhich al lorvs the body to be

a l iv ing being, inclucl inc * 'hat  sr , rst l i r rs i t .  nour ishes i t ,  ancl  t l rus the

organisrn is shorvn as encroachins on the body of  the Other.  This is

indicatecl  in a phrase in "Posi t ion c lc l ' inconscic 'nt" :  "The organism

rvhose l i rn i ts go beyond the trocly." :"  This is w'hat is c let lonstrated

there.  Ancl  th is is ivhy.  in "The Mirror Stage-" nncl  i ts  var iat ions.  rve

alrvays have a firce-to-ftrce structure. thc bocly itself ancl its it-narge as

image of t l-re clther. But. in regarcl to this crogc-noLts organism. the

tircc-to-fhce structure is replaced. it cecles its place to the structure

of encroaclrrnent. c-rf ectopy. Then \\/c see crossing Euler circles

emerse for the f i rst  t ime, at  the level  of  th is physiology. rvhere one
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rnust figure out rvhere rvhat is of the subiect and rvhat is of the Other
begin and encl.

You can anruse yourself trying to follow the differelt soru-
tions Lacan proposes, rvhich are all goosl. or perhaps they're not._
Sometimes one sees the nerr!-re peri r rr on the sicle of the subject, sgiomettntes

--_..1

one sees it oJ th" rid" of th" b . sometinres one sees it as ambo-
. - ^ - r - r -  / r ^ ^ r , -  - - . - ' , -  -  t  r r  r  .  T .  . ; - ; . T  .  " - - : ( - - - - - : - -ceptor (b.l.rnging tojlr. tubj".r and ro the_e!ler), accbrirplishir{
a conjunction of the trvo. One sees it also as ectopic, or rather in
the fonns of fetal parasitisnr, or e\/en as the intrusion of the Other
in the corporal .space of the subject. e
ettd, a sensational presentation of the anxiety of birth clue to intlr-
sion. It is supported by Ferenczi's lucubrations: the natal mil ieu of
t l te hurnan species is aquat ic-rvhich is not in contraci ict ion rv i th
the fetal sti i te-ancl its imrption into the air leacls to an intrusion
fiom the other spAce, to the interior. and to the formation of the
pnlmonary organ. Lacan hesitittes to put it in rvrit ing.

one can enumerate these clifferent fbrms. Lacan also has
the voice tunction as more or less the voice of the other. This is
rvhy he brings the superego, in its rnost profound phase, to this
objet petit n, and he also saves the testing of it for the tollor,ving
Serninar. thc onc hc didn't give. the "Namcs of the Father."rT It is
the voice of the other. a voice presentecl as embodied. you have,
in a hundred or so pages, all the modes of conjunction enumerated.
and then you have the separation. either on the side of the subject,
or on the side of the other. or arnboceptor. or ec-topic, on the mode
of parasitism, of intrusior-r, of embodiment.

This can't be lbrmalized. I tr ied. Lacan presents it as an
attempt to use E_uler's circles functioning for ditferent objects. He-
cloesn't return to it. This only explains one relatively sniall par-t of
the details rvhic'h shor,v the charm of his exploration. Lacan cleliv-
ers the solut ion to us in his "Posit ion sur l ' inconscient." rvhere he
jLrst i f ies rvhat has come to us here in the biological plan by putt ing
Euler 's circles in place. dist inguishing especial ly, concerning the
ob jet petit a. the zone of intersection, that is to salv rvhat belonss
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to one

I t rc t t r t i t t r t  i t tk

try giving it tl 're

Ncither to one /

nof to the ctther

Atier reacl ing thc Scrrr in i l r  ( )n An,rrr ' / . r ' .  ( ) l tL-  c i tn say that th is is cer-

ta in ly the ntost  c legant solut ion:  not to be fascir tatecl  by the topic

of  th is ob ject .  but  on the contr i . r ry t r )  unclerst l tncl  i t  i ls  funct ional ly

separatecl. Onc- tolt ic thcrc is orte. thlt of the irt-raginaly. stl des-

ignatecl  i t r  Sent inur l  -  obvioLrsly l )ut  us i t t  Lt  sPace u'here the et for ts

are  no t  conc lus iv r ' .

This is the chann of the fonrtl i  part clf the Sertti l t i l l '  ol l

An.rictt,. l t shou's u,' l t l tt u,c ltave lt lst: ltcertait l reerlisrn of the ob.jct

petit n mncl even a ccrtain matcrialisnr of the object. lvhich is porver-

fully inctrrnated there in tl-rc orsuns. utrcl c-ven a certain natltralistri

of the ob.jet petit rr. sine e \\ e scc [-acitn lealing through rvorks on

physiology and biology.

We have prescntctl lhe objcct at l irst rvith the aspect of an

obiect  of  anxietv.  t r iutntrhurt t  i r t  i ts  strat tgencss. ancl  then-rve took

!6u to the topological forrtr ,rf lllgl'"llqfdJ4ofirrs strip, And you
.  :  r !  |  :  r  ' - l  -  r ' - t  -  -  , - :  - - -

hrrc l  r t  rc lcnt . rhetf lh l iETftTl() t 's i . i l ts .  $ i th Prr | ts () l ' the ot 'q i tn ist t t  t l f

the r.rbj rsrtrisnr of the Other.

This Seni inar coulc l  be reacl .  i f  ive leave to the s ic le some

important points.  as st tbst i tnt ia l is t .  The t tb. i t ' t  t l l t !  ( /  rppei t ls  ident i -

f iecl rvith a substiutce. I sarv sonre;1;;;;,1ffi '
+

Tt'rrrnclTiilffiJhat't-rne conrprehc-nds the oh,jet pctit rr itt its eltter-

gel tce.  befbre i t  enrerges ancl  is  i rnposecl  on us in i ts sophist icated

Reacl ing Jacclues Lacatr 's Sernir t i i r  on Arr . r icr l  I I

form as pure logical  consistency.r t  Lr  the Senr i l rar  on An-r ic l r ' .  the
ob.jet petit a is elaboratecl as a pure and simple corporal ir lposition.
At least this is rvhzrt is r-uost insistent in the fourtl-r part. But even
tlrere one cannclt fbreet that thc physiology of the ob.jet petit u ts
developed under the signil ier of topology. that is to say that the
olt. jet petit a has a topologicml consistency.

If I rvere to renrember a larv of cliscourse of Lacan's on
the objet (/, even if i t is rnore fLrgitive ancl if the patterns of rvhat
is developecl  at  the organic level  make us forget,  i t  is  that  only
examples ancl  i l lust tat ions ure givert .  One cannot give rvhat Lacan

cal ls episodic substances. replesert tat ions of  i t .

THp, OulEz'. ' \. FrrLtrRE oF run N,,rrte-op-rHE-F,{f HLR

Since then the ob.jet petit rr hus bcct-rrne rnuch nrore sophisticatecl.

One is so substant ia l is t  that .  once a voicc speaking of  Lacan's oly iar
petit rr has enterecl your ear'. one cannot help but ask: r.vhat is my
ollet peti l c'J One ntust f irst believe that. if i t is designatecl as oQjet
pet i t  a.  i t  is  because i t  has nr)  l lame. Pet i t  a-one ci tnnot designate

an inclex any more reclncerl. This is becar-rse the oljet petit a. rvith
i ts l i t t le Lacanian let ter ' .  has uo nanle to quest ion the Name-of- the-

Father. and sc'r I could tit le the last lesson "Frorn petit a to Numes-

of-the-Father." The father is. on the c-ontrary, pitr excellence, he
rvho has A narne. rvho gives the uame, rvho establishes the symbolic
fi l iation. For that matter. we see these clays a r.vhole population. r.vith
psychoanalysts art thc top of the ladder. excited abor.rt clet-encling the
Narne-of-the-Father. Because of scrtte advances in science and also

sonre dynamics of  the r ight  to. jorr i t ' in their  own way. they feel  the
neecl to shore up the Name-of-the-Father. und a certain number of
thinkers have aclclecl some Freudian icleas formalized by Lacan to
reinforce themselves. This is a populat ion of  phi losophers and of
theolo-qians. Thus we see rvhat Lacan precl icted in his Seminar:  a
sensat ional  coniunct i r - rn of  psycht ' ranalysts and theologians in de-
l 'ense of  the Nunre-of- the-Father.  This Serninar is l ike manna frorn
heuven for thern.  Olre nrust  st i l l  manage to decipher th is theme

39
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rvhich shakes the eternity of the Narne-of-the-Father, to decipher

that this Senrinar shor,vs that the Father. his porver. stumbles over

the ob.jet petit u.

I t  stumbles especial ly.  obviously.  becattse the maternal

Other is rnuch more present in the i l lustrat ions rvhich are given

at the level  of  b i r th,  at  the level  of  the oral  object .  There is.  a l l

the same. the question of the breast. an iruagined oral object, and

also the ntaternal Other contes cltt the scene there in regard to the

anal  object .  No doubt i t  is  at  the level  of  object  that  Lacan saves

for later the vocal object. the object supported or separated fron-t

the comrnandr-nents;  th is is rvhcre the f igure of  the paternal  Other

comes into pli iy. The fact rctnit itts that thc paternal Other, its porver,

stunrbles OVer the rbjet ltr,t i t tr. i l tasntuch as it is an object that is not

narneirble. I ret'er yoir to pitce l l '7 <f L'envcr.s de lu pst'cltonuh',sc'.

To say that th is ol t . j t , t  r r  is  not  nanrcablc is to repeat i r t  unother rvay

lrorv Lircan deals lr, ' i th it in this Senrinar. nurnely tl-rat t l-re ob.jet petit

a is irreducible to syrnbt-rl ization. In other tvords. the ob.jet petit rt

functions as thc chcck orr the Ni.rnte-of-the-Father. itrastnttch as the

Name-of-the-Father i s the nilt irtr r)perittor ttf syrrtbolizertion.

The paternal rtret:-tprhor functic-rrts perfectly lvell ivith thc

Bible.  I t  is  even a sensut i t ' rnal  tornial izat ion.  rvhich is t i t t ing.  ancl

lvhich proves the just ice t ' r f  Lacl tn 's c l iagtrost ic concerni t rg Freucl .

that  is  that  he had treatecl  re l ig ion as ar.r  i l lusion rv i thout a future.

What Freud did in psychounal_vsis rvits to save the Father. ltnd thus

give religion a nerv foundation for nerv tittres: the Father rvhom

Freud dreamed. the all-porverful Father. t lte one invoked in this

Seminar. The capital r,vord he re is power. the poiver revealed in its

character ist ic of  lure.  This is rvhat is in c luest ion in th is Serr t inar.  in

rvhich Lacan already announcecl that he rvas putting Frer,rd's desire

in quest ion and rvhich lv i l l  become nrore erpl ic i t  in Sent inar XI.

THn PnrH op AN,qtrsts

Lacan touched on Oedipus essentially thror-rsl-r the paterrtal tneta-

phor, that is to say through a l inguistic recluction. t l forrnalization

Reading Jacques Lacan's Seminar on Ar i - r ierv l l

of the nryth. This tormalization rvas rvell rnade to shorv rvhat it
contrtittecl of semblants. Norv, the semblurtt.s are strong, the .rcni-
bIurtts are out there in the rvorlcl. This signifying arti l ice hus so
occupied the scene, returning to a theme of the Seminar on Arr.rir:rr ',

Cliapter III. that it has infi l trerted the rvorld, and one rl ight say that.
as a precaution. it 's better not to cleal rvith it. But this is only ir
precaution. for there is nn innovation to be found there. And rvhen
the innovation is alreacly there ancl it has a social dynamic based on
logic and larv. couldn't one think that it must be follorved'? Must one
rlisrniss the cJenrancl that a signifier. coming fiom tradition. cornes
tcr baptize the .jrmi,sstrtrc'c, of e\/eryone. Isn't this a tri lnscenclent
rlernarrcl ' l  A religious philosopher rvith rvhom Lacan associated
forrlerly in 1966 uttered a sentence thitt mi,eht make the theologian
raise an eyebrorv:  "No man is son of  a rr iur  or  of  a woman. he is
sr-rn of Gocl."

The paternal  nretaphor,  as Lacan presents i t  c lassical ly,
takes i ts c leparture f rorn an opaclne term. that  of  the Desire of
the Mother,  conceivecl  at  f i rst  as a s igni f ier  rvhose signi f icat ion
is unknorvn. The operation of the paternal nretaphor nianases to
symbol ize i t  by proclucing the phal l ic  s ieni f lcat ion.  The paternal
rnetaphor rnakes it rvork. rvhich can be understood, in etfect. as an
example of  integrur l  symbol izat ion.

a-
ternal metaphor and also takes its deperrture frorn_A4j-Ujdgl.Ierm,
- -
opaque anct my t
+

1Sr:r::ry:S:. The point of departure that Lacan proposes. rvhen he
speitks of an irreducible rernainder, is that no rnetaphor is capable
of symbolizin-e it integrally. Petit a designates in this respect the
failure of the metaphor.

The libidinal. r,vhat the l ibido reveals, resists integral sym-
bolization in its structure, and this is rvhat petit a designates. Sud-
denly the phallus as emblem of power, and of syntbolic po'nver. is
orrly narcissistic. Thbre is, in the Seminar on Anieh:, a restoration
of desire as desire for oorver. On the contrarv. it is arsued there that

4 l
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i t  is  the insistence of  lack of  pou,e-r .  t l te "not able to" deternt ined by

the clctuntc-scence of t l-re organ. rvhich is sublimatecl in the category

of porv'er.

Pow'cr c loes not belong to the l ib id inal  f ie ld.  bLrt  to t l - re

narcissist ic f ie lc l .  I t  del ivers un Ic leal .  the Ic lcal  of  the ego. as lc leal

of it l l  power. on the horizon t-rf n'hich is Gocl l-rimself. There is a

thesis in the Seminar on An-rrr ' r l  rvhich is that  the ic lea of  Gocl  is

rootecl  in the sexual i ty of  the t r iu le.  in the inabi l i ty  to. ior t i r .  This

is sonrething of a hapar firr Lacan. rvhile tl ie crit iqrre of porver as

i l lus ion  is  a  cons tan t .

In L 'envers t le lu p,s ' t 'c l rutr t t lvse.  you have. beginning rv i t l i

hysteria. u reconstructir-rn of thc fr gure of thc father. in rvhich Lucan

ftrrntulates c lear ly that  thc futher ' l igulcs as castratecl  in th is str t rc-

ture.  I t  is  h is lack c l f  po\ \ ,cr  uhich is c l ressecl  up in the eniblet t ts

of  pr tu,er.  In the sanrc \v i - r ) ,y()u hln 'e l r  cr ' r r tstat t t  in Lacan's teach-

ing.  in the sar lc vein.  w,hich is thc cr i t icpre.  the recot istruct iot t  ct f

the posi t ion of  t l ie rnaster ' .  Fronr the begir . t r - t i t - t -e of  h is te i tching.

psychoanalysrs apl l r -ars as unot l ter '  path rvhich passes through a

renouncentent of  thc i l l r - rs ions o1'1 ' rorvcr.  Let  us understand i t  at  the

level  of  the voice:  interpretut ion r i t ther th lut  comni indntent.

In al l  the f inal  insights of ' t l - re Scminar on An"r ie l r ' .  rvhen

Lacan i,rnnounces the Setninar of thc Names-ttf-the-Father. he de-

sigrrs a new figure of the fathc-r. thc one rvho knorvs that the ob.jet u

is ir leclucible to svrnbol. A father u'ht-r u'onld not be the dupe of the

pir ter t ta l ' tet ; - t l )h() t ' .  iv l l .  t "
l t ' :

ff inte.qral syntbolizatit-m. ancl who rr,ottlr l knorv on the contrary

horv tol-elatgclesire to the ob.jt ' t 1tt ' t i trt as its cituse. We clo not hal'e

the f inal  developnrents that  Lacun rnight have given. btr t  perhaps

it is alreacly evident to you thut he clesigned a father rvho rvclulcl

be none other than the analyst .  I t  is  th is f igtrre rvho appcl t rs,  s i t tce

it is the objet trtetit rr playing its part all alone betrveen the subject

ancl t l"re Other rvhich is there at thc centcr of the attention of the

Selninar i tsel f .

Reading Jacqr-res Lacetn's Seminar on Aru.riel,t ' II
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A Str,t,cLL M,qrnix
I rvor-rld Iike to leave Ariadne's thread in your hands so that you
can unrvind it and take a Roman route to orient yourselves in the
f abyrintlr of the Seminar on Anriety. I could leave you this rne-
mento to th',var-t the glitter and the lures ivhich are multiplied by
Lacan. rvho doesn't say all he knorvs here, and clf r,vhich rve have
the trace in his contemporary rvrit ins, in particular the end of "The

subversion of the subject," rvhich is simply horv the function of
tlte ob.jet petir rr relates to rvhat is presented of its substance. its
nature,  i ts  ident i ty.

I 've createcl  ar  snral l  instrument r .vhich the schentat ic that
Lacan usecl in his "The a_gency of the letter in the unconscious
or reasolr since Freud"r" inspired in r-ne. and rvhose purpose is to
oppose metaphor and nretonymy. Lacan redirects or modifies the
symbols of  acldi t ion and subtract ion:  the plus ancl  minus, enclosed
on this occasion in parentheses rvhich indicate that rve must take
then"r rvith the special value rvhich is explained there.

( + )  ( - )

This is a typically Lacanian method of inrposing mathematical
operations and of moclifying them in order to rnake therri function
in analyt ical discourse. I t  is rro dif fbrent from Lacan's borrorving
the theory of the set of operations of -joinins ancJ intersection in the
Seminar of Tlte Four Fundumental Cont-epts of Pstclutunul,-si.s in
order to nrodify thern, letting them function as operators, trans-
forrned to irrscribe alienation and separation.

I 've bonolved this plus and minus in parentheses to orient
rr-ryself in the Serninar on Anrie4'. I give this plus the value of go-
ing beyond a limit, a limit rvhich is a barrier inasrnuch as it off-ers a
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resistance. This r, 'alue r-rf the bar rvhich separates the signil ier from

the signified in "The a-sency of the letter," in thc cxtent to rvhich

thc s igni f ier  is  sonrething mater ia l .  at  lcust  mater ia l izable,  rvould

be sensi t ive.  in the form cl f  the n ' r i t ten t ruce. to the sonor i ty l .vhich

can be rneasuru-cl. rvhile the signified is on thc- cc-rntrary imnraterial.

incomprehensible.  except Lls an intrusion on the Llpper level .

S/s (+ )  ( - )

The rninus is t l rere to incl icate that  the element rv 'h ich f igures in the

lorver part  renrains therc.  Lacan rvr i tes the fonlula of  metaphor

ancl metonvmv rvit l-r the :-ricl of this svmbol.

S  ( + )  / s

S  ( - )  / s

The ph-rs inclicatcs thc breaching tlf the bar rvhich separates the signi-

fier a.ncl the sigiri l iecl ancl thus sl,rrrbolizes the etfbct of successit-rtt,

the enrergcnce of  t l re s i r rn i f ic i r t i r - rn such that i t  is  crystal l izecl  in a

metapl-ror'. The tclrrnullt of nretonynry inclic-ates that the r'f lect is not

produced. that  the s igni f icat ion is c l ic lecl .  that  the bar is rnair t ta ined,

ancl  that  the s igni f ied sI ic lcs.  renur ins inconrprehensible.  supposed,

posecl  beloiv.  I  ant  going to use this plus in parentheses as the sym-

bol of nn aclclit ic-rn. rvhich is also a breachin-s. anci the symbol of the

minus in parentherscs to incl icatc a non*breaching. i . r  supposi t ion.

rvhich is.  in t l te Seminar on An.rrcn' .  a lso a subtraet iou.
I  l v i l l beg in  by  in t roc luc ing  vou to  n ry  snra l ln ra t r i x .  a  snra l l

lanrp to guide yoLr in the c larkness of  th is Ser-ninar.  rvhich c loes not

l i ick c lar i ty.  but  i t  a lso has sonte obscur i ty.  I  rv i l l  p lace i t  then in

tl-rc imaginary. in the syn'rbolic ancl in the real. I rvil l  begrn rvith

rvhat I dare to say is u r,vorcl rvhich is lacking in this book. rvhose
presence rvil l  render it more reiiclable.

Reacl ing Jacclnes Lacan's Serr-r in i l r  on An_r iet t  I I 45

\ l)r -syrr,rNtF.lRrzED Mrnnon Sr.qc;s
|  , r t ' rnr  c l ispl . rys a ret icence in th is Sent inar.  An emereing signi-
I r t r r t ior . r  is  reserved. a uretaphor is not cornpletely c leveloped. a
r r rt ' torryrr"ry is suspencled.

Otte cat t  dreatn about i t .  This is a Sent inar dedicated to arr
.  r r r t l icnce of  not  sr-rch gocic l  rv i l l  as the present one. Lacan gave the
\t ' t t ) i t tLt t ' t t t  a t ime rvhen a separat ion was abor-r t  to happen. u scission
'  ' l  l l te i tnalyt ic sroup lv i l l  take l r lace short ly af ter  the conclr-rs ion of
i r r '  Sr-mitr l t r .  Var ious hints.  potent ia l  l ines indicate that  he ktrerv
{ lu i tc n 'e l l  hc 'uvor-r lc l  have to face rvhat he clc lesn' t  name. rvhich I
r r  ot t lc l  p lace in parentheses. Scl  I  te l l  mysel f  that  he holc ls then-r  in
,u \ l )cnsc  anc l  he  doesn ' t  te l l  them every th ing ,

I  f 'eel  j t rst i f recl  in sayinu that there is a rnissins rvord in
t l rs book lvhich is spoken nevertheless.  bLrt  as i rn asic le.  A blank
' .1) i rcc in lvhat I  mysel f  spoke to yoLl  about as the appearance of  the
,rrrr iosenic object  in the v isual  f ie lc l :  the cause of  the appearance.
I t  is .  I t r t t reover.  th is c i tuse. i f  one niures i t .  l l ,h ich al lorvs for  the
l , r r t t i t tg together rv i t l r  the seconcl  n ' loventent of  the Seminar,  ancl

"The mirror stage its fonnative of the function of the I"
, r l11'1 '5,  a pr inciplc of  syrnrretry.  Lacan explains i t  only to introduce
r l re svnr l ro l ic  funct ior i :  t l i is  pr inciple of  synirnetry rnay tre enough
lrr  [1g synrbol izecl  by the relat ionship i l - i l ' .  I t  f igures thus. for  ex-
,rrr tp lc.  i r t  "On a qr-rest ion prel int inary to iuty pr-rssible t reatrnent of

1 ' ' r t 'hosis. , r i )  f1 th is forrn.  obviously syntrnetr icer l  ancl  reciprocal ,
l r t '  i r t r l icates the t ransfusir-r t - t : . tnd the conrnrutat ions of  the narcissist ic
l r l r l1 l1v t i r r  the object  ancl  v ice-versA. I t  is  a lamp for reading Freud.
I  l re l ib i t lo c i lcnlates f ront the narcissism of the ego to the object :  i t
r ' . r l istribLrtetl to the object or taken away frorn it. Tl-rere are decant-
rr : 's .  lutc l  the c ' i rcLr i t  of  t l ie l ib ic lo happens in the i rnaginary platne so
t l r , r t  iat t t . t  sunce .  in Lacart 's  eal ly teachirrg,  has l rn i rnaginary st i - t tL ls.
l t  rs / r r l r i . r ' , \ut tce of  the body ancl  of  the objcct  as imaginar.y.

Laciln's optical schema. the one he presenteci in his Seminar
|  ,  rnt l  pLrbl ished in his "Remarque sur le rapport  de Daniel  Laeache."
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obeys this pr inciple of  sytr t letry rather rvel l .  in the fornt  t (a) ,  i (a) .

Writing it close together in this lvay, it is hon-rologolls: it transt-ers the

previous a-a'  ancl  indicates the s inr i l i tude of  these trvo eletnel t ts.

i  ( u ) i '  1u ' )

The f i rst  d i f lerent ia l  e lenrent that  the opt ical  schema introduces

that you fincl again in the Sentinar on An,rierl '  is located elser,vhere.

I t  is  a scission rvhich opc-r 'utes betrveen pet i t  rz and i  of  a- let  us

give these symbols u vulue-u, 'h ich operates betrveen the part ia l

object ancl the irnage r-rf the firrnt of t l ie body itself. But it operates

in a special  lvay.  s incc i t  is  thr<tugh the interrnediary of  another

minor rvhich operlrtes ()rl two nraterial elements: the partial object

represented in thc tbrm of a r, ' isible bouquet and, hidden in a box.

a vase rvhich th is cortvcx nr i r ror  a l lorvs to emerge as an image. as

fitt ing tightly agitinst the bouquet. [n the other miror one sees a

completed image of  the vase and the f lorvers inscr ibed.

ffiu
i ( u ) i '  ( u '  )

i ( u ) i ' ( c t )

Reading Jacques Lacan's Seminar on An.rien' II 11

I lrc cssential ditference w'ith the rninor stage pure and simple is
' l ' .  s .  the pcr i r  rz of  the par l ia l  obiect
, , " . . 1  . n .
rlre iiiiiTi6lffiIlTty of the bocly as a type of vase, a viise ivl-ricl-r
( ' ( )nt i t ins.  a vase iv i th i ts t - r r i l ice.  eniblemat ic of  the or i f ices of  the
t'r oltcnous zones - the subject having l itt le access to this reality of

1 | rc f fg ; l . rv i th rvh i
rrr t i rnacy." ' r  This is the body rvhich t r ies to br ing to l ight  rvhat is
,tcployed in the four-th pn,'t oithe Seminar on Arz-ver-\,. You have the
r is ib le vase. the one descr ibed as the i  of  a.  ivhich is the ima-einary
lrocly surrouncling the reality of the partial object. You also have
\ome considerations about rvhat takes place rvhen this operation of
rrnasinary uni f icat ion is rrot  produced. I t  is  there in part ic 'u lar  that
l.acan tries to design the position of the schizophrenic.

I 'm giv ing yol l  th is br ief  cJetour to ernphasize the essent ia l
r r rodi f icat ion that the Semilral ' ( )n Att . t ' ic . l introduces in the opt ical
scltema, rvhich is iutroduced beforehancl in order to pllt the firnctions
of the ic leal  ego ancl  the Ic leal  of  the ego in pl t rce.  There is nothing
of the l ike here. rvhere u very precise rnodification is intrc-rclucecl in
this scherna. Lacan begins by -de-symmetrizing the mirror stage.il
order to exploit rvhat is then constructed in a topological r,vay-that
tlte petit a properly speaking is not specular, that it does not appear
i r r  the mirror.  that  i t  is  not  found on the r isht .

(- p.r

X
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A LtstotNr\r-  RErv, \TNDER

What justihes tl-ris astonishing rle-synlnetly. rvhich is a sensational
r 'st '.rge. it ex1ll l irrellTn ri iTrr-T.ietri i ls------ --
in the Se rrliirar onZ?7ffiises it on a passage fron.r-\_*tu

Karl Abrail'm, tTFlnr e nrcr- cf the functiou of the partial object.
using in part icular the c l re i t rn of  an hyster ic pat ient  rvho sees the
image of the father censurecl at the phall ic level by the absence

of pubic hair ' .  Lacan gives to t l i is  the setrse that everything that
is narcissist ic l ib id inal  investrncnt of  the subject  is  not c lecantecl .

transterecl to the object; that there is a part rvhich remitins on the

sicle of the sr-rbject. u'hich cloes not enter into the inraginary. This
means that cverything rvhich can arttract the de sire of the subject in

the f ine f igure of  the object .  to the r ieht .  depencls on rvhat re-nrains
on the lef i  s ic le.  rvhat is not rcpresentecl .  This contradicts the sub-

st i t r . r t ions of  thc l ib ickr.  An cleurcnt renrains stranqe in the l ib id inal
c l ia lect ic rvhere.  in these reciprocal  t ransfusions of  the subject  to
the obiect, r-rne poses the cluestit-rn of horv rve knorv to u,'hich ob ject

the l ibiclo is clistributccl. onto rvhat other object it is clisplacecl. if i t
goes back to the s ic le of  the sub. ject .

,  Thcrc is a l ib id inal  re rnaindcr there,  rvhich already l lsurccl

in the Scrninar,rff ih is desig'atecl by one l"otcl.

the Tr i e' b i ' ,q tt tt,q.r ' that fu nclarne nta,l Tr i e b re g rr n,q about rvh ich
-_,,_s1
Lacan vqrs: *-What coustitutes the Triebregun.q functionin_q in cle-

s i re is seatecl  in the re muincler."  The Ser l i r rar  on An.r ie l l ,makes us
understancl  rvhat is happcning in that  " funct ioning in c lesire":  i t  is

lus cause. It is this Frcuclian rvorrl rvhich has to be added on Di.rf les
- . - . - - - - \ - _  - - c

-50-53 or t f f i1 , l i , ,  r t ' t  Lc  r rn , , f f i .s i , , , , ,q
- -

l rD- l - rc i . r t 's  us the n l iv i lese o l -  thc uhrr l l r rs :  in  tJrc  Senr i r ' r -u ' ( )n Arr . r r r ' / r 'ni[rears as the privilege oi .r l lpei.lrs i. ls rnc pnvlrege or rne pnailus:

this prrrr i lege is Lrnclerstoocl rc olt jet petirjet petit rr. One go--.{,Trorn it linritecl\.- .. *---
theory to a general izecl  theory.  To the lef t .  rve have the supposed

reality of the clr-eAnisnr. and to the right. its irnaginury representaticlt.
rvhich is also the fielcl of objectir, ' i ty ancl the fielcl of the Other.

This rvorcl f igure's in the Seminar on An-r' icl.r ' fron-r Chiipter
l .  but  only as an incident regarcl ing i ts t ranslat ion.ra ut  the morncnt

Reading Jaccpres Lacarn's Serninar on An,ven' I l  19

* hen, constructrng his first signifying gric1. Larcan stresses the rvord

) pp"lt to dir,rt<jgl. 1t.nttljtg.lro!"
, , \nd that is al l .  He only uses i t  there as an asic le.  I f  he had put

this rvord in i ts place. that  is  to say i f  one perceived t l tat  rvhat con-

ttre Serninar on An-rictt, much ntore understandable. I rvttuld add

thiit the rvord Trieb, the clrive, only intervenes in an interrnittent

rrrrd cliscreet rvay in the Seminar ctn Aruielr ', rvhile it is obviously

a function that if put into play rvould simplify a great cleal of rvhat

Lacan presents to urs. He clearly lvas saving the elaboration o1'

tlre drive for the Senrinar t-n't Tlte Four Furtdumerttul Coru-c1tt,s o.f

I 'stc'houtralr 'sis. I tneun afier the othcr sidc of the scissic'rtt is ac-

cornpl ished.

l .  tJNc'nNrur 'Ostnct  
!

Nor Wrruour OetEc'r

This de-synrmetr izecl  mise-en-place lets r-rs give,  fo l lorv ing in

Lacan's steps, a theory of the uncanny in the irnaginary. When

cloes the uncanny as anxiogenic ernerge' l  I  real ly love the formula

rvhich comes to Lacan. becuuse it is an interrogative forntulation

rvhich demonstrates the structure of  i ts  constmct ion.  Is i t  not  th is

rernainder. petit c. "lvhich comes. through solne detour. to merni-

f 'est  i tsel f  in the place rvhere lack is ant ic ipated" '1" Here is the

hypothesis that  i t  is  the i r rupt ion of  the objec' t  ivhich crystal l izes or

stitr-rtes the Triebr(.guttg fupctioning in desire in place in the objet

l t t ' t i t  t r .  p rec ise ly  u 'h i t t  i s  t to t  s i t id - th l r t  rvou ld  n take  the  rv l to le  o l

\ame structure as the Moebius strip. Its very presence ifiiEffi
lu flarved mark rvhich is the function of anxiety.
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This thesis.  fundamental  in th is Seminar.  f rgures also in

an assertive form: "Anxiety emerges rvhen a mechanism mzrkes

somethin-q appear in the place (-9), which corresponds, on the right

side, tc-r the place occupied on the left side by the a of the object of
desire."16 It is throu-eh this function of i i  l ibidinal remaincler cui
from the imaginary that Lacan makes sense of the Unheimlich.
Here  i t  t l r .  p r in . ip l "  i r  th ._

In brief. I am explaining horv Lacarn can say that anxiety

is fran-recl. The anxiogenic object doesn't appeair just anyrvhere. it

appears rn the pliice rvhere thegllg1rpgtit o is nor@-subtragd,

ex t rac ted .  i l t  o rder  to  i r l lo rv  lo r  lhe  normrr l i t y  o f  the  v iq r  ld .  Th is

appearance is an.xiogenic because i t  is  manifested as an infract ion

to the larvs t-rf perception. This supposes thzrt there is an element

rvhich. stmcturall,v, docs not rcspond to rvhat the imaginary requires.

but nevertheless torces the entry of  the i rnaginary f ie lc l .  Thus the

theory that there is anxiety lvhen ar supplementary quantq4r of libido.

otTt'ieltregrrtg.,,pffii".r*-m,tgmryfi eld,,,na--,tr1pp.;".;h;.;

We understand r.vhy Lacan takes the detour of the imerginary

in order to introduce anxiety, because, via the imaginary, the Freud-
ittn Triebregung becomes. ri-eht in fl 'ont of your eyes. an uncanny

object: it becomes an object. This is horv Lacan formulates that

anxiety is not rv i thout object ,  and this formula,  bypassed, "not

rvithout." indicates that the object in question is not a normal object,

an object r,vhich belon-9s to the rvorld of common objects, that it
is not homologous to them, but it is an object of another type. Its
nost disturbing manifestation, the most anxiogenic, happens in
personal experience, autobiographical, rvhich Maupassant reports

rn his novel . Le Horlru, r 'vhere the de-personail ization goes so far as
to make the charrncter alppear to himself as seen from behind. This

is the extreme point .  The disturbance of  pet i t  ( /  as nn-rotatable is
manifested: t l 're inside is in continuity rvith the outside, where the
subject  f inc1s himsel f  confronted in some r .vay rv i th hinrsel f  in the

Reading Jacques Lacan's Senr inar on Arr . r ier i ' [ [  5 l

lolr.r.r of an inside-out glove. an image tr, 'hich returns in various

rcpr ises in th is Seminar and in Lacan's teaching.

l ' r r r ,  ScENE AND rug  Wonln

----_1-

l ' . r 'cntual ly,  the ernersence in the f

t l l e s a z e . " ' f f i s t r a n g e n e s s . i s p o s e c 1 a s t l r e c l o o rtlre saze, as iTbrings a feeling of strangeness, is posed_as the cloor
,frEii€tfTo anxiety. But one sees also through rvhat other mechanism

I\ l  - _

iTiifTntrusion of petit a can have an erosenous. not anxiogenic,

r  u lue.  These are the rvel l -known examples that Lacan gives of  the

t'oquette's black beauty spot, the adorable speck of beauty, rvhich

rs a stAin, but at the same time eroticizes the irna-qe of the Other by

lrrcsenting a valuc. this timc positive, of t lte ol4jet petir tt.

So rve have the opposition rvhich stluc:tures this Seminar

betr,veen trvo types of ob.jects: those of the speculirr type, objects

c()nrmon to one and the other. rvhich are not necessarily peaceful,

ob- iects of  concurrence but also of  exchange, recognizable and

rrormal. specular and synrbolizable at the sanre tirtre: ancl objects of

lrnother type, anterior to this inraginur,\ '  comnrunity. r,vhich are not

rcgulated but are fi l led with Triebregun.q. having a the rveight of a

t l r ive.  This is i ,vhat iv i l l  become. nruch later in Lacan's teaching.

tlre strrplus-.jouir. If Lacan had rnacle the Freudian term Triebre-

.qung function in the Seminar on An.rit 'r_r', he r,vould have had this

sr-rrplus-.fouir on the table.

W e  h a r v e  h e r e  s o m e  i r n a g i n a r y  o b j e c t s  a n d  s o m e

non-i objects, some objects r,vhich havc the stn-rcture of i of rz and

some objects structurally un-rotatable. The rnirror of this optic-ql

s c h gIUaJqng!-q-q s a s a v e i l, rv h !-c !r ke. pi-i tr.-r [6;.. L,-'in- -n O-r-ry 1
_!_ . -.- ._-.._--*

co1l$fgn s, f I 9!l$:r" gjl t J, b.i, t tl:_t !!_,_, :" 
If lve m ake the m i rror

lrivot. it is presented as a barrier rvhich separates the ob.jet petit a

from the normal object. There are then trvo possible states accord-

ing to rvhich this barrier is maintained: t l ' te ob.jet petit rr remains

in i ts place -pet i t  l .  minus in parentheses. pet i t  . r -no disorder,

no r iot ing:  or  there is a breaching-pct i t  i .  p lLrs in parentheses,

ltt,t i t a-and then, there is perturbation. disorder. rioting.
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i (a)

u

i  ( - ) a

i  ( + )  a

This is a preliminary application in the imaginairy of the matrix
rvhich I tolct you about. It allorvs you to. fbr exarnple. unclerstand
rvhy Lacan presents, At Ll particular nroment aind in a symmetrical
fashion. rnasochism and sadism. and ivhy he takes care to show
a difference. in regard to Ldvi-Strauss, betrveen the scene and the
rvor lc l .  The scene-above the bar in what is shorvn to the r ight  of
this schenra- is rvhat is strorvn, wha[ uppears. The lvorld, in the
opt ical  schema. f igures as the real i ty of  the organisrn,  i t  is  h idden.
Thus there is a dialectic betiveen the shorvn and the hidden tl iat
Liican uses in regarcl to nlasochism and sacJism. We cart r-rse it as thc
cl in ical  character ist ics cc-rncerr . r ing these two posi t ions.  but keepin-e
in ntind that Lacan dicl not renil ly use it elser,vhere l ike that. It rvas
mainly useful  for  th is rnatr ix.

3.  Gntgp .qxo Mul, \N( 'Hor-y

Acr aNo UNcctr{scrotrs
When Lacan introduces masochism ancl  sadisrn in the Seminnr on
Art . r iet t , .  i t  is  in a gt ime that he cal ls concealment in rvhich rvhat is
shorvn is there in order to hide the other dimension. Re-garding the

!q4!o.f.hisl, w'ho parggg! as a failure a!g_whg, f-ar from reducing-  
{ n

concealment,  presents himsel f  as submissive to any mistreat&ent
that can conre t nr

.ffi;ffitr: a ligurarion of i
ota is on thE stale. It i.s on the stage that the masochist at that point

.
tnakes tt  .st ' t t t l t | t tLu.-_in l  s
^ - f - : l - - r  -  . t  l '  1  I  . tqi--fbiled. and rvhich he flaunts in an effort toussLrre tl 're.forriss ahce
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orr thc scene shorvs hirlselt ki l l inq hirtrself to procluce the anxigty of
t l rc Othg; rvhr le he is t ry ing in fact  tg obtain the- i r r r r , r 'srurc ' r 'of  the
t )lher. ancl even to flncl in the Other lhe uerit rr. the most intirnate of

Tilfr lrrrs s',n(-e,r"r ing
, , t t f f i ) f t h e M a r q u i s c 1 e S a d e : . . l l r a c 1 t h e s k i r r o f t l r e C u n t ' , '

l 'h is is an appl icat ion of  the matr ix that  I  havc- shorvn to you-the
rr ord "tnittrix" not appearing inappropriate here. You unclerstand
tlrrrt rvhat Lacan del'eloped in the oppositicln clf ' lacting clut" and of
yrrrssing to the act .  as the opposi t ion of  gr ief  and r le lancl io ly der ived
L  e  

. .  r  
t  

*  - - < J

I lor.r.r Freud. responcls strictly to this disposition. The concept of
\ecl le-an imaginary screne but also the scene of  the Other.  s ince,
rn relationship to the real. the iniacinary ancl the syntbolic itre orr
lhc sarne side- is essent iar l  here

to th

u'hich leav'es ;o pli ice for interpretation. rr,,hich leaves no place for
thc play of the signifier.
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ucting

- 0

pu,\^.\uge it l'ucte

fhis is rvhy it occumed to me to discclnnect the function of the act
rrncl that of thduncolrscious. There is in tlre passage to tl-re act zr
"w'antittg to krlorv nothing nlore." One e-rits the cleccptiorr of the
scene hecaruse of t l ie certarinty that one rejoins it in an identif ication
in a by-ptrss to the oh.jet petit (/, an identif ication that Lacan calls an
rrbscrlute identif ication rvith the olt. jet petit n lrs or.rtside the scene.

ln  t l re  p i . l ss i rse  to  thc  uc t .  t l te re  i s  a  re iee t ion  o l ' the  sce t le
,,Iljg.iection of any appeal to the O.ther, whilejrcjirN is

Acting out is the ernergence of the objt,t petit u ontllelgsllg,
.  - . :  r ,  , , , .  : l -  

-  €

* i t l t  i ts  unsi tuut f f i t iont  
" t r ,J. l r . torder ' .  

We nrrrst
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a  r r rount ing  on  the  s tage.  i s  an  appea l  to  the  Other ' .  Pe t i t  r r  n rounts
the  s tagc  and the  sub iec t  shorvs  i t .  P t t i t  r r  no t  be ins  specu lur iz -
able as such. the subject  rQyl , tby qglUgout,  ahvays to the s ic le.
The sLrbjecr -usTlre. ms on rhe srage acring
out. as rvhen itcomes in ntasochism. it is ahvays a fallacy. The
subject  shorvs the pound of  f lesh, the f resh brains,  but  i t  is  only
ever a grinrace, to use one of Lacan's expressions in Tdldvision.'.t,
grimitce in lvhich the real escapes. Once it moLrnts the stage, it is
taken up rvith the deceptions of the demonstration, the deceptions
of the signifier, of t l ie truth. and the real rematins elservhere.

TsE Rpar- Ac.,rrNsr rug TRtrrH
The only interpretation of actin.q out is: rvhat you say is true. but. _ .
does not cleal rvith rvhat the problern is. We're dealing i,vith the

ral value: rvhen J'e wishes
to mitke the real pass to the signifier. one only finds a lie. One can-
not make it pass except through the lie, a mise-en-scbne or a stagin-e
of the lie. rvhich expresses - rvhat Lacau r.vill develop afterrvard in
his teaching-the clisjurrction of tde true ancl the real. This bar that
I 've used belorv ref lects the dis iunct ion of  the t rue and the real .  and
in the disjunction. correlatively, desire ,;tncl jouissence

Truth Desire

Real Jotlissanc:e

Lacan's teaching afierr,vards lvil l  explore precisely r,vhat disgusted
Frettd, as the Seminar on An-riett ' indicated: that cleyire l ies. that the
real can only l ie to the partner, that one cannot speak truth to the
real. the pass being the atternpt to define it as closely as possible.
Thus a crit ique ofdesire i is defined by Freud as desire for truth
enrerges in this Seminar: "Freud refuses to see in the truth, which
is his passion. the structure of f iction at its origin."iT Here rve must
diff-erentiate the Freudian passic-rn for truth, ivhich leads hirn to
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r 'ndorse mythology in spi te of  h imsel f .  and on the other hand the
Lrrcanian orientation to'rvard the real. rvhich shoLrld not be confused
w ith exactitLrcle. Because Freud-as Lacan presents hirl-does not
rrlkrrv fbr the inseparable truth of the l ie: he torments his fiancee, his
rr  i le.  ivho hasn' t  to ld him everything. This is ar lso rvhy feminini ty
rct t ta ins opaclue to hi tn,  precisely because r t  is  less entbarrarssed by
tlre truth and it has a more direct rapport with jouissun('e.

Yon also fincl on this rlatrix the opposition betlveenjlgf
rrncl  melaincholy which f igures at  the end of  the Senr inar.  A ql les----
t itrrr rvl-rich rvas alreacly tormenting Lacan at the end of Le trttns-

lL'rt. Grief is essEffiliy related to'i ora, rvffie
, ' l r  ie. he
t 'nurnct ' t tron of lmaginal 'y detai ls in orcl i l r  to rnirkl tgrr pass-lo lbe

ttr ot tt.r. r.Ori.
lcvel, leaving petit n under the bar, even if tTre petit rr is delimitede t

there by the imaginary.  Gr ief  respt lnds t . ,  the losr of  the, l1r i " r4"-
ri l  ru through an irnagina val. rvhile Lacan-
t t ' t cs  to  shon ' t t re lanc l t r l l y  as  l tav i r rg  l r  re lu t ionsh ip  to  l t t , t i t  r r .  In  the

l)assuge to thffiFholic act, the sr-rbject breaches the 5ffir
rvhie h separAtes i t  f rom pet i t  a,  rvhi le th is barr ier  is  maintained in
grief. Thus the rnelancholv -iublect passes throueh his orvn imase
in order to attain the obicl?cril!z, Lacan says that he transcends
i t .  that  is  to say that i t  is  behind. I 'nr  passing over the def in i t ion of
nritt-t i i t. as non-function of petit r/. suppression of the ballast ctf objet

l)(t it n. r,vhich shor,vs hctvv petit a is the secret of the anchoring point.

+ 0

acting

-{rief

-u  t ' /

passoge d l'uc'te

nrelancholy
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4. OpenAToR or; SEp,q.R,\rroN

BErwEpN F,ctLtrRE eNn ENcoLTNTER
I hiive tried to shorv you the strtrnse object in the imaginary by
ref'erring to the stage/scene. Let us take the stritn_ge object in the
syrnbol ic rvhere the same schematism is operat ive.

A(-)a I A ( + ) a

Trvo positions of the strange object are left to be founcl in the
Senrinar. Since the oltjet 1tt ' t i t a does not appear in the syrtrbolic,
one has rvhat rve knorv classrcally t iorl Lacan. that is the circuits
of the symbolic cletermination, rvhich are fornrulated as the l i i ivs
of syrnbc-rl ic clc'termination. This is horv Ec'r 'rrs begin. We have an
Other r,vhich is presented by er necessilry clesign of logic'al forrnulas
rvhicli issues the l itrv's. At the point at rvhich the subject appears
essentially determined by these lar.vs, I lvi l l  rvrite in the forrn Big
O ivith an arrow to barrecl S. This expresses the cJominance of the
signifier on the subject and makes a subject rvithout any rapport
rvith the real emerge.

Whttt rvas exciting in the ernergence of Lacan's full structuralist
discourse was this entrance of a subject rvhich appears conditioned
and orderecl  purely by the s igni fy ing order rv i thout any relat ionship
rvit l i  the real. But a clifferent tunction is revealed in the Seminar
on Anriel_\'. that of the cause. opposecl to the larv, and rvhich. rvherr
i t  emerges, has a disrupt ive ef fect .

What you find, in atn evident way, in the visual f ielcl. in the
form of the stran_qe. i,vith phantorns r,vhich haunt. cloubles rvhich as-
sail you. persons rvho are yourself and rvhom you clo not recognize
in the symbol ic.  is  th is place rvhich the funct ion of  the cause as
barely conceptualizable occr"rpies, and that the philosophers have

gA
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ne vcr succeeded in putting in their place, arnd that Jung had the
rrrrdaci ty to el inr inate as an i l lusion for him the cause is the future
, ,1 rrn i l lusion. What is developecl  in the Seminar on An-r iet t ,about
t l re cuuse is the correlet t ion in thc- symbol ic of  rvhat you have seen
t 'nrcr 'ee in percept ion in the fornr of  the strange ob ject .

This strange object is the object misrecognized in the clus-
' ic arralysis ot- Freud's Frtrt-Du rervorked by Lacan, in rvhich the
lrotrbin is reduce'd to being only a signifier taken as the movernenl
, ,1 'goi t t -q nnd returning. hr the Senr inar on Art . r ien' .  the bobbin as
,'h.iect appears on the contrary as a paradigrn of rvhat the subject
se palates frc-rrn hinrself as a going and retuming rvhich goes frorn
,rt ' t i t-ts out to ';r pu.tsuge ci l 'actc. This sho'nvs that the bobbin is uscd
ir \  ln object  atrc l  ncl t  only as s igni f ier .

You have anotherfamous exanrple of@
tlrc syrnbci l ic :  i t  is  the purkr inecl  let ter .  TI-rus the change of  mean-
i r r u  g i r c r r  i r r  t h e  e  r r r e  t o  t ' c p c t i t i o l t .  O n  t h e  s i d e  o f  t h e  b i g  O  m i n u s

l t t ' t i t  r r ,  rvhen the cause does r iot  appear.  repet i t ic ln is essent ia l ly
: r ' r rbol ic repet i t ion.  that  is  to say a c i rcui t  of  s igni f iers in rvhich one
r'rrn find constancy. interniittence, articulntion. After the Seminar
rrtt An,rir:I-t ' . i t ' tTlrc Four Funtlurrtt ' tttul Concepts o-/ 'Pst,t ' /tortnah,si.s.
rou find another figure of repetit ion. It appears there. in regard to
tlre object. its alrvitys mar'kecl by a fundamental tailure. that is as
rrot  reaching rvhat is under the bar.  Repet i t ion,  far  f iom being only
llre rnonotonous repetit ion of the syrnbolic. i lppears held betlveen
lrri lure and encounter. except for rvhat Ltrcan could find in his or,vn
r'()nstructions of pluses and rninuses. rvhat he proposed as the causal
(  ontol l r  rvhich s ignal led as pending the design of  the cause.

Tl te Senr inar on Art-r i t ' t t . is  lecl  to the necessi ty of  insert ing
l l rc object  benveen the Other und the subject .  that  is  to say in the
re lation lvhich seemed so furrdaniental, the rel:rt ionship of signifying
t lcterminat ion rv 'h ic-h rvas the gktry of  psychoanalysis.  This inser-
t ion does not stancl  a lone. One sees the cuts in the Seminar.  rvhere
| .rrcarr forces the entrance of this olt. jet petit r l rvhich nor.v becontes
t lre support of rvhat he calls a conlntandruent. We knor.v the signi-
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fy ing commandment,  but  there is a l ib id inal  commandment of  the

subject  which takes hirn to the example of  the obsessive,  rvhich he

tries to demonstrate. He tries to shor,v the desire of the obsessive

ordered by an object. in the form of a desire to retain rvhich. in fact,

leaves hirn lvith inclefinite repetit ions, rvhich he may be obsessed
rvith, but it indicates that the object in question is on this side.

p'-2- S A_>> a _>- g

MpcHeNrcet- OerEcr

To give you an iclea of the strange object in the real. its most pro-

found status as connected to.for.ri.ssnnce. here is the formula which

shows us trvo approaches to anxiety.

(J

e

( - )

I
losC S S

(+

I
XC

) a) + anxiety + (J a )

S

What we see as the key to the Seminar on Anrief', anxiety emerging
when lack does not lack, obviously implies rvhat rve have seen at

@st i tu te i t . . t i
inscribing itself in the place on the blank space. Under the rubric J
(+) a, we lvill inscribe rvhat, for example,tn Inlibitiorts, S\mptorns
and Anxiel_v, figures as the surplus libido, the exigence of thedrive,
the stimulation of the drive marked bv excess. engenderins anxietv.
-+_. _ . 

r -!#---+]-- J

Lacan goes so far as to say that anxiety brings in itself an element
of infinity, which entails a function to interrupt it. One finds, in
the Seminar on Anxiet\,, numerous ref-erences using this rubric.
We have here on the other hand the re-qister of anxiety producing a
separated object, and thus producing the loss of the object. When
petit d passes to the imaginary. it is heterogenous. It is an element
'of 

drivErTh-ichlnscribes rt--SelTlnT .space rvhich does not have thF
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: l tnre structure. and it introdnces pertttrhations. When peli/ a in:
' . ' r ' i hes  i t se l f  in  the  svrnbo l ic .  i t  i s  a lso  he terogenous,  and one does

n,;t l errr
, ilTtrTtruFfi6n ilt3.!4
l ' r  the separati , ' rn.-tT

--_-=-
lrotly rnr.rst lose_5gmelhi4g_Jhis is Lacan's point, when he rvrites

_ 
J #

rrr lris text "Du Trieb de Freud," and contemporarily in his Seminar
\ l. rvhen he speaks of

lgellgl1h.lgdy, which
is not the imaginary body. but th.Jrbidinul bo,lv, * farther

.- ';---------r\
t l r rur  the l in i i t .s  ofThe rrnirginary body. rvhich impl ies that  of  the
(m*tifttvfrise to what I callecl the naturalist
t 'harm of the Seminar. which one must revisit in the details concern-

ing each of the l ive forms that Lacan distinguishes, and that I kept

rrs tit les of the last part. But it is an i l lusion; there is no naturalism

rrl ' the objet petir a rvith Lacan. On the contrary, the most surprising

thing is perhaps the culturalism of this object. It can be replaced.

,\s he says: "The natural object can be replaced by a mechanical

otr.ject." In the c-ase of the breast, it can be replaced by the bottle,

rrnd even this object can be replaced "by some other object."

This is horv the Seminar. which stresses the corporal roots

,f t lre ,b.jet petita.
-

.,,n b.!h..q@t[-.bj".tt: Thus the mention

rvhicrh is made, already in 1962, of organ transplants, or of removal

ot'the image in the form of the photograph, or the voice which can

bc recorded and stored. And one well knows that we are today

rn a frenetic, breathless economy in which objects of substitution

of'the natural object themselves are everyrvhere. But this is emi-

rrcntly cultural also, since the example that Lacan gives of the objet

lt(t it a and of its separation is the foreskin of circumcision, that is

to sily an eminently cultural practice. And everything which is on

the order of the production of the object is inscribed in the rubric

ol' separation. Thus rvhen one hasti ly hands over the copy of the

e rarrrination. at the moment rvhen anxiety and iottissance have the

59
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potential to conre together, it functions as ob jet ltetit ct. One also

fincls the r,vork, the act. in this function.'* So that Lacan challenges

the idea of  a subject ive real izat ion.  pure ancl  s imple,  as only being

a personal myth. rvhich he dernonstratecl in "The fuuction and lield

of  speech and language of  psychoanalysis."

Mnron E,pppcr op L,cNc;UAGE oN -/o[rls.rrvcr

The subjective realizatic-rn, if one admits thtrt petit rz is inscribec-l

betr,veen the Big A (the Other) itncl $ . passes through the procluc-

tion of objects rvhich are, Lacan says, in the sllme series as petit

o.  This is because this real izat ion passes through rvorks.  acts atrd

the surnrount ing of  anxiety lvhich i t  impl ies:  that  is  to say that i t

passes throush the passage under the bar. the breaching of the bar-

rier. One rnust then de naturalize the objet peti l rr and desubstantify

i t .  otherrv ise one rv i l l  not  understand horv thc analyst  hersel f .  in

Lacan's subsequent teaching, can be inscr ibecl  in the same ser ies as

the objet petit tt. I rvil l  concentrate on the retrospective gaze that

Lacan proposes in his construction in the Seminar on Atr.rie'r ' , ivhen

he irnprovises. rvhile on the pronrenade of Le Pantheon: "At that

rnoment," he says. "in returning to the Seminar on An-ric'rr ', I had

not designated it this ob.jet peti la as the tetm of surplus-.jouir. lvhich

proves that there wits something to construct before I coulcl narrre it

that r,vay."ie Here one sees that. having eluded the Trie brzgrrlg. the
jortissenc'e of the drive. he had to rvit it for the entergence of rvhat

resolved a certain number of problerns of the Seminar. namely the

locating of the ob.jet petit /r as sulplus-jouir. What counts here is

not the substance of the object, but its function.

Lacan makes anxiety the operator of separation only in his

sunrmary. In reading Serninar Xl we perceive that this operator is

the pleasure principle, the principle of honteostltsis above the bar.

which rejects the surplus-.jrnir belorv: ancl, beyond, this pleasure

prirrciple is conditioned by langurrge, so the ob.jet petit a is the main

efl 'ect of languitge. so that the nall le of artriety in the Seminar on

An.rie.r' recovers the mortifying operation of the signifier.

Reacling Ji.rcclues Lacitn's Semirurr on Arr-rreh' II

Even if Lacan lefi behincl sonte of the viervs expressed
in the Seminaron Art-r ier-r 'and they clo not occl lpy a major place
irr  h is later teaching, he reaff i t 'ms, nevertheless.  rn L 'etn,ers c le la

1t.s.t ' t ' l tanttlr 'se. the central characteristic of the affect of anxiety, the
e haracter ist ic of  an af fect  around rvhich everything is ordered-a
rrniclue affect. This is the afl-ect par excellence. the unique aff 'ect
inasmuch ars it cclnnotes the production of the ob.jet c, that is to say,
the rrrajor effect of langua_qe on jouiss'urttt,. This is rvhy he says:
"there is only one af-fect. correlated to the prclduct of the speaking
being in a discoLll 'se." .11- tbgre_wgre bnt one page to refer to in_the

objet

crrr , r ld later make of  the ol l jet  pet i t  r r  a s i rnple logical  consistency,
ru topologictrl fbrm, that is to say a substance. Whettever the charm
of the representations of thc' olt. jet perit rr and its forms. one must
disconnect the firrtction. This is ivhat Lacan i.rnnoLrnced at the end
cf Le truns/ert, the lessoffi)st anffiisCi:i61-."

eis nci-<rne dblecTTvliieh*has a
sreater price than another. It means grief of love and of its glamour.
grief of the unique object ancl trlso agreernent ivith the inexorable
lrrrv crf the clrive and of the surplus-.jouit ' . This is horv the position
of the analyst pretends to have ilccess to the other side of love.

If rvhat is airned for is accornplishecl. ivhich is a grief of
Iove in order to move torvard the larv of the clrive. so that the subject
is alrvays happy, it indicates something concerning the direction of
the cure: the analyst is eff-ectir, 'e only on coltclit ion of responding
hinrself to the structure of the strange. Ife rrust eive experience the
t-eeling of the stranse. If not, everythine rvil l  shorv that, fail ing to
rnake himsel f  subject  to the stranse. he caunot disrupt the defense.

6 l
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