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Jacques Aubert

Passed Over Stories

The following text is a re-written version of a paper delivered under the title"Histoires dbp6ques " at the Thirty-fourth Study Days of the Ecole de la Cause
freudienne, Les [econs du sinthome, 5-6 November, 2005.

My paper takes of f  f rom the t i t t te text  ent i t ted "Ego nominor N.. .  ego"1 that
perhaps you have looked through, one that atready focuses on a short  inaugurat
text by James Joyce, 'A Portrait of the Artist", the first text he put fonruard for
pubt icat ion.2

Portrait

What does a portrai t  tet [  us? First  of  at t ,  qui te s impty,  that  there is something of
the body; and at  the same t ime that th is is merety a condi t ion.  l f  i t  is  dest ined to
be ranked amongst works of art, then this body, says Heget, envisaged as a head,
or etse fut t - tength,  has to express the uni ty of  the spir i tuaI  indiv iduat i ty and [ . . .J
above at [  make the spir i tuaI  uni ty appear."3 A uni ty that  is  not a given, a spir i t  is
st i tL to be def ined. One can grasp that th is text  sketches out a research project
and a programme, the matr ix of  a work in so far  as i t  secret ty inctudes i ts author.
in the order of his body but not without relating to something of the order of Spirit:
a matter of  symbot ic embodiment.

; :  p.153.
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What is a wr i t ten portrai t? Here Joyce sets out not an autobiography
disguised as a set f -portrai t  homotogous with the subject ,  but  the explorat ion of
what,  of  a subject ,  amounts to his const i tut ive "cache":  the image not of  a
part icutar art ist ,  but  of  that  sembtant that  const i tutes the art ist  as a funct ion,
and a player in a highty particutar savoir-faire with [anguage: that of writ ing, from
its extreme point  at  which s igni f icat ion fat ters,  namety,  the let ter .  By the same
stroke -  and i t  is  a decis ive stroke, one that makes for a scansion and one that is
paradoxical ty inaugurat-  he gives a f i rst  sample of  th is savoir- fa i re in his wr i t ing
with his "Nego",  the product ion of  a name. Not just  any name however:  precisety
the name of a funct ion:  of  an authent ic Name/Name-of- the-Father.  Moreover,  a
name that he appropr iates for  h imsetf .  I  remind you of  th is and undert ine i t  r ight
now at the start  because i t  wiLt  be or ient ing my remarks:  th is name is wr i t ten in
the midst  of  a language rabbte where one can make out,  just  as they mix
together,  Jews and Gent i les al ike.

On a certainty, ol: "lt is not to be said..."

As an intransi t ive,  "Nego" is a part icu[ar t reatment of  negat iv i ty,  one that makes
a hote.  This is of  such a nature as to invi te us to unbind i t  into a neologism, i .e. ,
l i terat ly,  as the index of  "a new discourse",  being bi f id,  "N.. .e9o".  Indeed, wi th
ego,he sets down the basis of  an imaginary,  but  a new imaginary:  why not the
one that Jacques Lacan ca[[s for ,  i f ,  that  is ,  the "N" thus isolated does indeed
carry both a symbot ic reference l the name carr ied by a word) and i ts residue,
the reatof  the let ter ,  any let ter .  As a resutt ,  one f inds onesetf  in a "There is not. . . " ,
a marker of  an impossibte,  an impossible to make signi fy t "N.. . "1 because i t
harbours the pure act  of  naming, a nametess naming Iheral .d ing a discourse
without speech?J: a Name-of- the-Father one can go without on the condi t ion
one makes use of  i t . . .  This is how two modes of  wr i t inga f ind themsetves knotted
together,  the readabte and the not- for-reading, which or ient  the reading of
Seminaire XXlll.5In this "Nego" where, thanks to an implementation of the letter,
a knot starts to sketch i tsel f  out ,  the "ne" [another un-reading.. .J woutd be both
conjunct ivaI  and dis junct ivat .

His Nego. This act  of  naming, appropr iat ing a name, is al . t  the more
remarkabte given that as such i t  heratds,  though dist inguishes i tset f  f rom ls ince
on these pages i t  is  onty a quest ion of  " the art ist") ,  the ser ies of  proper names
that seem to designate Joyce himsetf  :  Stephen Dedatus,  Leopold Btoom, Shem
the Penman. The f i rst  of  these he was to take up again in the ensuing months in
Stephen Hero, and wou[d only let go of with Ulysses, in which he gives the upper
hand to that  of  Btoom. More exactty,  Stephen Dedatus,  i .e.  Joyce in as much as
he is caught up in "Cathot ic armature",  to use Lacan's expression, draws out of
i t  and makes way for the Btooms, Leopotd and Motty,  who are more or less

Jewish, and the c -= . -
come to make uc ' -  .
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Jewish, and the present i f icat ion of  surptus- jouissance, f towers of  jouissance that
come to make up the edging, to dress down the act ,  as was suggested by " the

master of those that know", Aristotte. This is the stride Ue pasl with which we
shat[ now try to accompany Joyce based on the working drawing, or if you prefer,
the matrix, he wanted to offer his first readers.

I t  is  indispensabte to have in f ront  of  us the opening that protept icat l .y f rames
this research:

The features of  infancy are not commonly reproduced in the
adolescent portrai t  for ,  so capr ic ious aTe we, that  we cannot or wi | . [
not  conceive the past in any other way than i ts i ron,  memorial
aspect.  Yet the past assuredl .y impt ies a f tu id succession of
presents,  the devetopment of  an ent i ty of  which our actuatty
present is a phase [My r ta i icsJ on[y.  Our wor ld,  again,  recognises i ts
acquaintance chief  Ly by the characters of  beard and rnches and is,
for  the most part ,  estranged from those of  i ts  members who seek
through some art ,  by some process of  the mind as yet  untabuLated,
to I iberate f rom the personat ised Iumps of  matter that  which is
their  rndiv iduat ing rhythm, the f  i rst  of  formaIre[at ion of  their  parts.
But for  such as these a portrart  is  not an ident i f icat ive paper but
rather the curve of  an emot ion.o

Features of contingency

I t  is  very much trai ts -  " features" -  that  are invoLved, but not s impty and crudety
those of  a face, of  one of  those characters the Renaissance prosopographies
started present ing us at  the dawn of  moderni ty.T These features are not sought
out,  ascertained, and ident i f ied in an or ig inaI  whatever,  but  through a
quest ioning, not on[y of  space [" the characters of  beard and inches")  but also
t ime: far  f rom const i tut ing a pr ior i  categor ies of  exper ience, they are
probtemat ised, and this is how t ime sees the present being plurat ised ,  presents.
Mutt ipte presents which, as we are going to see, are a host of  points at  which
features crop up, are present i f ied,  features of  jouissance ident i fy ing the
exper ience in some way, bestowing upon the subject  an " in- t ieu-of  "  ident i ty,  and
const i tut ing at  least  one of  the f i rst  bear ings of  a discourse [ ike no other.  And
these features are "characters",  s igns that are st iLt to be circumscr ibed and [aid
out,  to be read before wr i t ing about them.

I t  woutd not be excessive to see in these few [ ines the conf i rmat ion of  a
"scient i f ic"  a im on Joyce's part ,  or  at  least  a ctaim to scient ism: his brother
Stanistaus reveals as much in his diary,  on the precise date of  1904:
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Whatever method there is in J im's l i fe is highly unscient i f ic ,  yet  in
theory he approves on[y of  the scient i f ic  method [ . .  ]  The word
"scient i f ic"  is  atwavs a word of  oraise in his mouth.s

Scient ism takes up a mathematicat  f igure here:  i t  wi t t  be a quest ion of
construct ing a curve, " the curve of  an emot ion",  out  of  the path of  h is dr ives.  The
wording is assuredty coherent with the devetopment, which wi[t fottow, of a series
of accounts,  the enumerat ion of  d iscrete points of  exper ience furnishing
etements of  a construct ion,  a plot ted [ ine for  which one can see very weLtthat i t
cannot go via these points, but necessarilyto one side...: a constitutive faiture, by
i ts very nature.  A reat is at  issue here,  a reatthat is examined on the basis of  a
jouissance that crops up, def in i t ivety const i tut ing the a pr ior i  category of  i ts
exper ience. There shoutd be something of  the body, and there is something of
jouissance.

Curve

What is notabte is that  th is deLineat ion has the sembtance, so he says, of  the
construct ion of  a curye: 'A portrai t  is  not  an ident i f icat ive paper but rather the
curve of  an emot ion": the curve that the mot ions of  the body can construct .

We know that in these ear ly years Joyce was not s impty fascinated by lbsen,
but he pract icat ty ident i f ied wi th him (as may be observed in his f i rst  essays
"Drama and Li fe" and " lbsen's New Drama"land he envisaged wri t ing a "Dub[ in

Peer Gynt" .  This is why here one cannot avoid making a comparison with th is
figure of Bayg, the Great Curve, who meets the hero in lbsen's Peer Gynt. Hou
can one not heed the words of  Frangois Regnau[t ,  who tet ls us what can be
grasped in the af fa i r :

Boyg's rept ies "myseLf "  to the quest ion "who are you?" are echoes
of the motto Peer Gynt has just  learnt :  be yourseLf.  In his
"distr ibut ion",  lbsen does not cat [  h im "Bayg" but 'a votce in the
darkness"Imy i ta l . ics:  [et 's  say:  " in lhe opaque"] ,  as though r t  were
for Peer Gynt what Ctaudel 's TOte d '0r  names " the voice of  my own
speech".  He only cat ts him Baygfor the last  i ine,  as though with Peer
Gynt down and out,  Boyg were becoming once more.. .  h imsel f .e

One can grasp what is at  stake, and this woutd need to be picked apart  more fut t .
in Joyce's f i rst  wr i t ings.  At  the same t ime, everything happens as i f  he had in hrs
head what can, or must,  for  a r igorous mind t ike his,  not  so much sustain as of fe-
al .L i ts chances to the idea of  a t ine of  beauty which, in Hogarth 's wake, he g[a0..
referred to.  The curve dist inguishes i tset f  f rom this [ ine in as much as i t  s igna.=

i ts stakes, nameiy :^.  . . -
supposed beauty oc-:  -  

.  .

and circumscr ibe.
model of  perfectrc -  _ '

be associated wrtr ,  : - :
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, ' , ro are you?" are echoes
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'  " :Tes ' the voice of  my own
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. ,xe his,  not  so much sustain as of fer
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i ts stakes, namety,  the enigma i t  a ims to get round, the enigma of  a reatthat the
supposed beauty obscures,  and which Joyce, a l i t t te fur ther on, would ascertain
and circumscr ibe. In th is capaci ty,  the curve is a f i rst  approach to the c i rc le qua
model of  perfect ion.  Don' t  these not ions,  th is c i rc[e,  on account of  being able to
be associated with the l ine that,  in running through i t ,  turns i t  into a hote,  hera[d
another logic,  another discourse which, at  exactty the same t ime as Finnegans
Wake, Brancusiwas to feature in his famous abstract portrait of a Joyce reduced
to a spiral  accompanied by an endtess straight [ ine?

Confessions

This 1904 beginning is the moment of  confessions in Joyce, one of  those devout
practices the poor fettow was wrestl ing with.10 Precisety at that t ime, he presents
the poems he was toiLing with as fo[ [ows:

He wrote a great deal  of  verse and, in defaul t  of  any better
contr ivance, his verse al lowed hrm to combine the of f  ices of
oenrtent and confessor.

Here we meet up with the doubte face of  confession, the avowal,  which may be
the pubt ic avowat of  fa i th as wettas the avowatof  t ransgression, and the possib[e
effects of this avowat: penitence with or without repenting, the martyr's glory
and crown (Stephanos.. . l ,  and so forth.  The avowat,  the proc| .amat ion, the
promulgat ion,  is  here the chief  f  igure that  orders the t ra i ts,  the " features" of  th is
portrai t .  At  the same t ime, i t  obscures the fact  that  confession is the necessary
prerequis i te sacrament to Hoty Communion, which as we shal l .  see was
a decis ive issue for him.

This "emot ion" is a way of  designat ing his dr ives,  and the curye is an at tempt
to sub[ imate their  enigmat ic path.  Moreover,  "confession" is also to be
understood in the perspect ive of  the hoty man August ine,  who crops up just  when
needed, at  the heart  of  an epiphanic evocat ion that was to be taken up at  a
strategic moment of  "Portrai t  of  the Art ist" :

Scept icaLty,  cynrcal ly,  myst icaLty,  he had sought for  an abso[ute
sat isfact ion and now Li t t te by Li t tLe he began to be conscious of  the
beauty of  mortaIcondi t ions.  He remembered a sentence in August ine
- " l t  was manifested unto me that those things be good which yet are
corrupted; which nei ther i f  they were supreme|.y good, nor unless
theywere good coutd be corrupted: for had they been supremely good
they woutd have been incorruptibte but if they were not good there .

woutd be nothrno in them which coutd be corruoted."rr
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The start of Augustine's argument wou|.d be taken up in Ulyssesl2, which as one
can see merety opens out th is f i rst  test imony.

0ne not ices that one cannot be sat isf ied wi th any comparison with the
Confessions that would be in some sort analogicat. Joyce goes straight to the
essent ia l  issue, even i f  ,  for  Jacques Lacan's readers,  he seems to be hatt ing mid-
way: a f i rst  knott ing is being pointed at  here,  the same that is drawn up for us in
Seminar Vl l ,  the knott ing together of  beauty,  death,  and corrupt ion,  against  a
backdrop of Law.13

Jouissance, expense and crossing through common sense

I  resume. In the way i t  unwinds, th is "portrai t "  is  a succession of  t ra i ts,  of
" features",  to take up his f i rst  words:

The features of  infancy are not commonly reproduced in the
adolescent portrai t  for ,  so capr ic ious are we, that  we cannot or wi [ l
not  conceive the past in any other way than i ts i ron,  memoriaI
aspect.

This inauguraI  posi t ion is remarkabty radicat :  i t  is  an examinat ion not of  the
subject-art ist 's  memory Iunder the s ign of  ident i ty,  "  m6me-hoir ,  heir  to the
meme") but reminiscence of  h is past,  i r revocably wi thout return,  pr ior  to any use
of tanguage [" infancy"]  before any appropr iated speech: a subject  isotated at  the
outset as being "not commonly reproduced".  And these features construct ing
as best they can the curve of  the art ist- funct ion are a host of  features of
sembtance and dissembtance target ing the jouissance of  wr i t ing,  emerging in the
format ion "Nego".

But is i t  reat ty a matter of  isolat ing th is "not commonty reproduced" of  the
outside, of  set t ing i t  up? The next part  shows that i t  is  more a matter of  that  sor:
of  isotat ion of  the interror which is const i tuted by any crossing.

Thus he writes: "His training had earty devetoped a very l ively sense of spiritua.
obtigations at the expense of what is catled common sense'." Taking Joyce [iteratl;
once more, observe if you witLthat he brings up two new feature s: he catts "sense

into quest ion,  qua common sense",  and impt ies jouissance in the af fa i r ,  tacktec
from the ang|.e of  "expense",  s ince, af ter  a[ t ,  sense is atso the sensuatsense of  the
five senses, a very "Livety" one, and thus we are in the order of the expense/sens=
rhyme. We shat[  not  be surpr ised to see him, at  the end of  the text ,  comparinc
himsetf  to a "spendthr i f t  saint" ;  later on, he gives himsetf  over to a-
"extravagance", an equivocaIword designating both prodigality and eccentricity.

And one can see him opening a cr i t ique of  the representat ives,  so to speak, c '
the Church, accusing them of putt ing themsetves at  the service of  goods, of  g ivrn:
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in to "marketabte goodness";  i t  wi tL be remembered that s imony, payment for
sacraments, is a recurrent theme in Joyce, especiatty at that t ime. Some time later,
taking up these pages again in Stephen Hero, he woutd be asking himself about the
"marketptace value of  words".  In other words,  Joyce is start ing to open up

lsometimes in a hesitating fashionl the question of the writer's savoir-faire in terms
of use-value in as much as i t  is  d ist inct  f rom exchange-vatue, in communicat ion,
and this is at  the very moment he is reptying to an of fer  of  pubt icat ion.  He seems
to be remaining in the posi t ion of  saint ,  "d6char i tant"  and "poubet l ishabte".

At the same t ime, his pract ice,  contemporary wi th th is text ,  of  epiphanies,
shows him to be, f rom a certain ang[e,  pr isoner to repet i t ion.  And, he says as
much himsel f ,  th is angte aims to grasp the Beaut i fu[ :  "holding mere beauty at  the
cunningest angte";  f i - le re in the sense of  "pure and simpte" [where one f inds the
vatue of  the Lat in merus, unmixed),  where one wi[ [  be gtad to hear the snicker ing
of his contemporary and fet low countryman, Oscar Witde: " the t ruth is rarely
pure,  and never s impts". ta And everything l ies in the s ingutar angle that  def ines
a savoir-faire (for instance: the eighteen stytes of Ulyssesl.

On the "cunningest angle" phase

These points of  jouissance that he woutd soon be try ing to theor ise under the
name "epiphany",  these mutt ipte presents,  are moments.  Joyce sals so:  " the

moment which I  cat t  epiphan!" ;  and again " they themsetves are the most det icate
and evanescent of  moments."15 0ne woutd [ ike to understand the word in the
sense of  mechanics,  evoking the relat ionship between intensi ty and distance.
However,  [et 's  not depr ive oursetves of  i ts  temporaI connotat ion,  the moments
of the cont ingent:  not  the " that  which" by which the possibte,  impossibte,  and
necessary are set  out,  but  the "when",  to wi t ,  "when the impossibte stops not
being wri t ten".

I t  is  notabte however that  Joyce uses the word "phase" here,  a s igni f ier  that
wi [ [  atso come back to him to character ise the epiphany, more precise[y i ts
subject ive s ide, f  i rst  in Stephen HeroI"  a sudden spir i tuaI  manifestat ion,  whether
in the vuLgar i ty of  speech or of  gesture or in a memorab[e phase of  the mind
i tset f" l6 l ,  then in the def in i t ive Portrai t ,  where i t  designates the "phases of
aesthetic apprehension" as we[[as terror and pity according to Aristotte .17 Phasis,
f rom the same root lphaino, to shine) as "epiphany",  is  f i rst  and foremost the
act ion of  showing, the manifestat ion.  But Bai t ty reminds us that another phasis,
f rom phemi,  " to say",  s igni f ies "a word",  "an act  of  saying".  We may advance that
Joyce is examining "phase" in i ts equivocat ion:  d r-r-rdf i i festat ion of  the cont ingent
in what makes for a semb[ant of  speech in a "spir i tuaI  manifestat ion".  There is
no cause for astonishment at  the use of  the word "spir i tuat"  here:  i t  is  spir i tuaI
in the sense of  "spir i t " .  This manifestat ion is that  of  a dead body.
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This equivocat ion does not run counter to the vatue of  "Phase" to designate
Passover, far from it, for instance in the Vutgate, in Exodus 12:11: est enim phase

[id est transitusJ Domini. That is, in the King James transtation, "it is the Lord's
Passover".18 For the t ime being, tet 's  s impty say that for  the Chr ist ian readers of
the Scr iptures,  the accent is [a id,  through this term, on a most s ingu[ar "dead

body":  on the death and resurrect ion of  Chr ist .  We shattsee later on how there
might be a bi t  more to say about th is.  In any case, one can grasp against  what
backdrop these cont ingent features of  jouissance that the epiphanies are stand
out.  And their  very repet i t ion,  which is,  a| . [  totd,  one of  their  character ist ic
features,  br ings out the death-dr ive that  animates them. We know that th is
death-dr ive is to be found at  work in the at tempt to put these epiphanies into
discourse thal Dubliners constitutes, right up to the point that precisety with "The

Dead" the act  emerges; the act  which,  having af f ronted the impossibte of  the
retation, offers, atbeit for a white onty, some horizon.

Hence a quest ion ar ises:  can this act  be summed up as what goes to make
up comme-union? And as the mirage born of hainamoration?

On the edges of epiphany and what goes to make up
comme-union

The saint, not commonty reproduced, is however onty conceivabte given an Ecclesra,
given what goes to make up communion, comme-union. In reatity, it is on this side
that the keenness of the writ ing is to be found. We have seen that "the names of the
mother" IAlma Mater, Hoty MotherJwaymark this first "Portrait of the Artist".lo

The marketplace of  the Good, marketabte Goodness, is thus open, the
marketptace of  sacraments and the words [ the Word?J that carry them, an:
singutarty the sacrament that  l ies at  the centre of  the CathoLic system, the
Euchar ist :  there is a whote devetopment to be fol towed up here,  based on thesr
first writ ings, and notabty the first short-story from Dubliners.

The af fa i r  takes decis ive shape when this f i rst  L i t t te "portrai t "  in a new tur-
digs into the quest ion of  communion a l i t t te more deepLy. Addressing himse. '
amongst others,  to a woman: . . .  in al ' | . the ardent adventure of  [ust  d idst  thc-
not even then communicate."  The examinat ion of  the jouissance of  The Woma'
even then" a prost i tute,  is  set  down in the equivocat ion of  "communicate",  whr:-

atso refers to both the passive "receiv ing hoLy communion" and the actr , .
"of fer ing hoLy communion".  A few I ines later he is speci fy ing th is:  "Thou we-
sacramentaI  impr int ing th ine indet ibte mark,  of  every v is ib| 'e grace."

When, af ter  the refusaI to pubt ish that  Joyce suffered for his [ i t t te text ,  ̂
dut i futLy sets about devetoping i t  in the manuscr ipt  that  has Sfephen Hero a=
t i t te,  "what makes for comme-union" assumes at l .  i ts  weight in the issue. And t-
occurs over two dist inct  pages.
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F i rst  of  at t ,  the page on which Stephen Dedatus reveats that  h is discourse on
epiphany is s i tuated in the cont inuat ion,  and in the same [ ine,  as a discussion
with his mother.  The conft ict  had i ts or ig in { l  am abr idging and simpt i fy ingJ in his
refusaI to perform his Easter Duty,  a pubt ic s ign of  Hoty Communion in the
centraI  r i te of  the Cathot ic Church, the Euchar ist .  His confessor,  consul . ted by
his mother,  concludes in the exodus of  the mother and the other chi tdren from
the famiLy home. Here is what comes next:

The generatat t i tude of  women towards rel ig ion puzzled and of ten
maddened Stephen. Hrs nature was incapable of  achieving such
an at t i tude of  insincer i ty or stupidi ty.  By brooding constantty upon
this he ended by anathemising ls icJ Emma [ the grr l .  of  h is thoughtsJ
as the most decept ive and cowardly of  marsupials.  He discovered
that r t  was a menial  fear and no spir i t  of  chast i ty which had
prevented her f  rom grant ing his request.  Her eyes, he thought,
must look strange when upraised to some holy image and her [ ips
when poised for the recept ion of  the host.  He cursed her burgher
cowardice and her beauty and he said to himsel f  that  though her
eyes might cajole that  hatf -wi t ted God of  the Roman Cathotrcs they
woutd not cajole him. In every stray image of  the streets he saw her
souL manifest  i tsel f  and every such manrfestat ion renewed the
intensi ty of  h is disapprovaL l t  d id not str ike him that the at t i tude of
women towards holy th ings reatty impLied a more genuine
emancipat ion than his own and he condemned them out of  a
purely supposi t ious Is ic]  conscience. He exaggerated their
in iqui t ies and evrI  inf tuence and returned them their  ant ipathy in
ful l  measure.  He toyed also wi th a theory of  duaLism which wou[d
symbot ise the twrn eterni t ies of  spir i t  [spir i t  again. . .J and nature in
the twin eterni t ies of  male and femate and even thought of
explaining the audaci t ies of  h is verse as symbol ised al lusions.20

This enigmat ic knott ing he imagines he can format ise thus quest ions the
jouissance of  The Woman. This had appeared, f rom another angte,  in a more
direct and sensuaI way, a few pages before, with regard to the Maundy Thursday
devot ions:

There are too many mammas and daughters going chapei-
hunt ing The chapel  smel ls too much of  f lowers and hot candtes
and women. Besides gir ls praying put me of f  my stroke.2l

On these pages, a Father is thus impt ied in a posi t ion both symbot ic and perverse
in relation to women, and there is no shortage in Portrait of the Artist as a Young
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Man lnol to mention the f irst short story from Dublinersl of passages and
notat ions in support  of  th is feature.  And this knott ing is to be found at  the heart
of  h is wr i t ing qua poet ic,  as wet[  as the theor isat ion of  h is exper ience in the
epiphany.

But it is however just as important to stress, foltowing Joyce himsetf, a return
of the subject  upon himsel f ,  a quest ioning of  h is own jouissance, which leads
him to conctude in the super ior i ty of  the enigmat ic feminine posi t ion regarding
what he designates as a "consciehce":  in fact ,  everything happens as i f  he were
not ic ing that the "emancipat ion" at  issue is women's [ iberat ion f rom phaLt ic
jouissance. Hence i t  ensues that i t  remains for  the man, in order to reach this
haunt ing and enigmat ic Other jouissance, to ident i fy wi th The Woman in what
makes her Att ,  thanks to that  product ion of  chi td which,  as Lacan observes, is
equivatent for the woman to what perversion is for the man: this "tife-drive" takes
on the f igure of  One Jouissance. As we know, th is wi t t  lead him to currous
admissions.

The Woman brought forth

l f  the Tenebrae and the Mass of  the Presanct i f ied fascinated him, as we have
seen, i t  is  because they have the advantage of  leaving the pr iest  somewhat out
of  the picture ( just  as Stephen Dedal.us,  having envisaged the rote of  "pr iest  of
eternaI imaginat ion",  went on to want to Limit  h imsel f  to the rote of  deanJ, i .e. ,  ouI
of  the act ,  and caught in repet i t ion.  For him, the fact  that  there was something
of the symbol ic atready there was just  r ight ,  i t  was very comfortabte.  And he
woutd admit  that  " the r i te is the poet 's rest" .  There remained the other
jouissance, knotted to the The Womanin comme-union, an epiphanic as wettas
Euchar ist ic devorat ion:  epiphanic in that  i t  conjoins common and sense. The
Other jouissance adding onto the so-cal ted aesthet ic jouissance [ ike youth to i ts
f tower:  these two jouissances are but one, repet i t ion is jouissance.22

The artist Stephen Dedatus had wetl ascertained his jeal.ousy of The Woman =
jouissance. How coutd he then get out of  i t  wi thout in any way turning himsetf  int :
woman, producing this jouissance that produces in turn The Woman, [ ike a c[ose:
circ[e?

Here is an exchange from Exiles between Richard and his friend Robert o-
the subject  of  Bertha, Richard's wi fe:

Robert  l to Rrchard] '  [ . . . ]  You are so young and yet you seem to be
her father and mine. [ . . . ]
Richard:  When I  met her f i rst  she was eighteen and since that t ime
I have watched. I  have feLt her souI unfoLdrng. Sometimes I  turn to
look at  her in our room. I  mean when I  am wri t ing.  She is ly ing on

the be: -= ,  .

a nove. - '
her fat-= '

i f  I  hac _-"

Robe. :

Richa.:

high ou: _ '

wi th v,  -  .

feeLrn;

Of In Ol- : '

for th C - '
bourn- --- '

Here one can De:: .
incredib| .e fantas' ,  : .
in Exi les, th is exe-:  =-
reveat ing.23 l t  wrt ,  t :  -
ent i re hor izon o'  :  -  '

storyl.

Reading at the he

There is an i t tustrz- .  - -
whote [ i fe througi-  -  ;
fascinat ion for  the : : -  . . ' .

he fot lowed ret igrc - :  . -
heart .  This is the - : - - , '
Stephen says to o^:  - '  -

Don' t  yc -  "
person ' .

connect :  -

book at  : -  =
[esson r :
strange?

The Reader is the R= ,  : . :
dark which is,  arn:  -  .  .
(cetebrat ion) and -?r: : '
Presarictif ied demc - : - - :
wi thout speech or ' , . , :  - l :

1 76 |  StuOies -  Jacques Aubert

I
I



, ' .om DubLinersl of passages anc
= <rot t rng is to be found at  the heart
^:crrsat ion of  h is exper ience in the

=ss, fo l lowing Joyce himsetf ,  a returr
: '  , r rs own jouissance, which leads

'  : r^,atrc feminine posi t ion regardinc
,- :  everything happens as i f  he were

> ,vomen's I iberat ion f rom ohaItrc
.  ' : .  the man, in order to reach thrs
: :  dent i fy wi th The Woman in wha:
'  : r r l .d which,  as Lacan observes, r :
-  = ;0.  the man:this " t i fe-dr ive" takes
.-rr ! .  th is wi t t  tead him to cur iou=

,^: ' i  f red fascinated him, as we ha\=
:  : ;  reaving the pr iest  somewhat ou:
i .  ^g envisaged the rote of  "pr iest  c '
:  ̂  msetf  to the rote of  dean),  i .e. ,  ou'

-  : re fact  that  there was somethrr ' :
^ :  t  was very comfortab[e.  And l -=
-3st ' .  There remained the othe'

--re-union, an epiphanic as wel la-
:  :cn.1orns common and sense. Tt-=
:esthet ic jouissance [ ike youth to :=
-:cetr t ron is jouissance.22
=-:arned hrs jeatousy of  The Womar- =
:rout rn anywayturning himsetf  in: :

- :es In turn The Woman, t ike a ctosa:
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.^:  and yet you seem to be
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'-  r  ng Sometimes l turn to

.^-  wr i t ing.  She is ly ing on

the bed reading some book I  have given her-Wagner 's Letters or
a noveLof Jacobsen. She is struggt ing wi th sLeep. You say I  am l ike
herfather Doyou knowwhat l feetwhen lLookat her? [ . . . ]  l feel .as
i f  lhad carr ied herwithin myown body, in mywomb.
Robert :  Can a man feel  l rke that?
Richard:  Her books, her music,  the f i re of  thought sto[en from on
high out of  whose f lames al tease and cul ture have come, the grace
with which she tends the body we desire -  whose work is that? |
feeI  that  i t  is  mine. l t  rs my work and the work of  others [ ike me now
or in other t imes. l t  is  we who have conceived her and brought her
forth.  Our minds f towinq toqether are the womb in which we have
DOUrne ner.

Here one can better understand that Lacan shoutd have pointed out th is
incredibte fantasy.  Even though Joyce def in i t ively erased the admission thereof
in Exiles, this exercise on the representation of the impossib[e retation is no less
reveat ing.23 l t  wi l l  be noted that th is pract icat ly heralds,  in i ts last  paragraph, the
entire horizon of Finnegans Wake, but for the comic aspect [but that's another
story).

Reading at the heart of the opague and the death-drive

There is an i t tustrat ion of  th is opaci ty of  the 0ne jouissance. We know that his
whote [ i fe through, r ight  up to the nineteen-thir t ies,  Joyce woutd maintain a
fascination for the Tenebrae and the Good Friday Mass of the Presanctif ied, which
he fot towed ret ig iousty year in year out,  text  in hand, even though he knew i t  by
heart .  This is the other page from Stephen Herol  was announcing, on which
Stephen says to one of  h is f r iends:

Don' t  you think that  the Readerwho begins the mass is a strange
Derson. No one knows where he comes from: he has no
connect ion wi th the mass. He comes out by himsel f  and opens a
book at  the r ight  hand side of  the al tar  and when he has read the
[esson ne ctoses the book and qoes awav as he came. lsn' t  he
strange?

The Reader is the Reader of  the Tenebrae, an impossibte reader of  the dark.2a A
dark which is,  amongst other th ings, an apor ia of  the r i te;  at  once game
lcetebrat ionJ and repet i t ion,  under the s ign of  death.  The Mass of  the
Presanct i f ied demonstrates th is.  l t  seems to have the characters of  a discourse.
without speech or words25: the of f ic iant  does not consecrate the substances but
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uses those consecrated the day before. There is pure repetit ion, without act, from
which emerges the death-dr ive coming to the ptace of  the sacr i f ice,  as is
accentuated by the hymn chanted at the opening of the Office, Ihe Vexil la Regis:
"There is no hymn",  says Joyce, " that  can be put beside that mournfuI  and
majest ic processionaI song."

I t  is  again the song that Joyce highl . ights wi th regard to the Reader 's
intervent ion:

You know how his lesson begins? Dixit enim Dominus [corr' Haec
dicrt Dominus)' rn trtbulatione sua consurqent ad me. Ventte et
revertamur ad Dominum.

He chanted the opening of  the lesson in mezza voce and his
voice went f towing down the staircase and round the ci rcutar haLl ,
each tone coming back upon the ear enr iched and softened.
-  He pleads, said Stephen He is what that  chatk-faced chap was
for me, advocatus dtabol i .  Jesus has no fr iend on Good Fr iday.  Do
you know what k ind of  a f igure r ises before me on Good Fr iday?
[. . . ]  Rn ugLy l . i t t l .e man who has taken into his body the sins of  the
world.  Somethrng between Socrates and a Gnost ic Chr ist  -  A
Christ  of  the Dark Ages. That 's what his mission of  redemption has
got for  h im: a crooked ug[y body for which nei ther God nor man
have pi ty.  Jesus is on strange terms with that  father of  h is.  His
father seems to me something of  a snob. Do you not ice that  he
never not ices his son publ ic ly but once -  when Jesus is in fu[ [  dress
on the too of  Thabor.26

ls one to be surprised at this surging forth of the voice and the chant in the opacrt',
of  the t i turgy? At th is response they give to the body's decl ine? And especiat ty,  a:
th is voice being, inextr icabty knotted, that  of  the fa i t ing voice and the voice of  The
Woman? 0n this last  point ,  we may recat la few notat ions amid the disorder '  r '
The Dead, the aunts ment ioning the young chi tdren reptacing the women in the
titurgical chants; at the end of A Portrait of the Artist as a Young ManIhe Mulre-
cantat  that  interrupts the diatogue between the two fr iends; and then a certar-
Mol. ty Btoom, s inger of  her state.  As for the father 's voice,  when one exceeds th=
biographical  detai ls,  th ings are more comptex.

The response from the poetic, the other face of the holy man

ln the "big" Portrait, Stephen DedaLus is not very clear on the question of t l '=
Euchar ist :  " l  nei ther bel ieve in i t  nor disbet ieve in i t " .27 Moreover,  he has a cur iou =
concept ion of  i t :  "Phrases came to him asking to have themsetves exptained. F=

said to himsetf :  |  - - , . '  , ' , ,
about t rans[at ine : - .  :  - -

Stephen Hero, w,f^:-. '  .

extr icate himseLf ' - '^-  "

approachsome\,vta:  -"-

that  he become a.- : ' : -  :
forsake an absu rd : , ,., -

i tLogicaL and incohe-= - '
newdiscourse.a ne- :  -  - - .

of thetwocommUD l-- :  
" ' 'the father of  Leop:. :  :

quick,  precisetyrD 3^: '  :

l .eft  the house of l '  > ' t"  -  '
"N.. .ego" ts the 

j  - : '  , .  .

the let ter  -  th is sus: : - -

the suspense that : - :  , , ,  '

to th is f ree hand th€ : '  j '

I t  is  here that , ' . .  - .  r  -
Aquinas. In the "bro :  .  ' ' '  .

a bemused fr iend, S:=: '  .  .  .

Perhaps - :
poet hrn =,
the worcs --
the hymr-
rs no hyr -
processr:- :

Thus, Saint  Thomas -  -  : '
mode of  inteLt ig ib i I r t ,  ' .

remark attow us to c: '  .
Not only the Vexr, . .  -
g lo ri os i/C o rp o r t s rD,r S t ---'
of  the gtor ious bod,

This invocat ion tc : - .
of  the body, i ts fa i l . rnq : -

Here is a later ve-:=

Tantum:---
documen: - '
Sehsuun : :

1 78 |  Studies -  Jacques Aubert

I
I



: 'e rs pure repet i t ion,  wi thout act ,  f rorr
: :  the p[ace of  the sacr i f ice,  as rs

:€nrng of the Office, Ihe Vexil la Regis
,^ be put beside that mournfuI  anc

3rr ts wi th regard to the Reader s

, '  ." .T) Domtnus [corr, Haec
-: . t rQ€nt ad me. Veni te et

-  : -  ̂  t t  mezza voce and his
.- : 'ound the ci rcular haLL,

'  ' -  -  :ned and softened.
: t  chalk- faced chap was

'  "  end on Good Fr iday.  Do
:: ' - .e me on Good Fr iday?
'  . -  r rs body the sins of  the

'  . - :  a Gnost ic Chr ist  -  A
'  - -  ssron of  redemotton has

, ' .  -  , i  nerther God nor man
. ' ,  : r  that  father of  h is.  His
'  . :  Do you not ice that  he

'  . ' .  ren Jesus is in fuLl ,  dress

'  : re voice and the chant in the opacrt  '
:^e body's dect ine? And especiat [y,  a:

. '  :ne fa i t ing voice and the voice of  Th=

: 'ew notat ions amid the disorder:  -

:  : r rLdren reptacing the women in t f "=
' :ne Artist as a Young Manthe Muhe'
:^ tne two fr iends; and then a certa,-

'ather 's voice,  when one exceeds t f '=
: .ex.

e other face of the holY man

^3I very ctear on the quest ion of  t t '=
: .e In i t " .27 Moreover,  he has a curtou=
^E to have themsetves explained. F=

said to himsetf  :  I  must wai t  for  the Euchar ist  to come to me: and then he set

about t ranstat ing the phrase into common sense."28 This is his posi t ion in

Stephen Hero, where he waters down and distorts his exper ience, to t ry to

extr icate himsel . f  f rom the Cathot ic doctr ine of  Communion. He ctar i f ies his

approach somewhat in the "big" Portraitwhen, in repty to a f riend who suggests

that he become a protestant, he ss!s: "What kind of l iberation woutd that be to

forsake an absurdi ty which is logicat  and coherent and to embrace one which is

i tLogical .  and incoherent?" Heresy is only a way out i f  i t  contr ibutes to bui l .d ing a

new discourse, a neologism, here again in the t imbo const i tuted by the la langue

of the two communions. We shaLL not forget his remark when we Learn that Virag,

the father of  Leopotd Btoom, having converted to Protestant ism, is cut  to the

quick,  precisety in an exchange of  voices,  by the drama of  Mosenthat 's hero "who

teft the house of his fathers", apparently to his [oss.2e
"N.. .ego" is the f i rst  approach to a new signi f ier ,  poet ic on account of  isolat tng

the let ter  -  th is suspense [ . . . ]  tnat  I  have tr ied to make heard,  and which is atso

the suspense that the whote of  the "zero-epiphany"ao is shot through with -  g iv ing

to th is f ree hand the status of  an act  at  the heart  of  language.

I t  is  here that we unexpectedty meet again the other hoty man, Thomas

Aquinas. ln the "big" Portrait, after exposing his theory of Thomist aesthetics to

a bemused fr iend, Stephen Dedatus concludes:

Perhaps Aquinas wou[d understand me better than you. He was a

poet himsel f .  He wrote a hymn for Maundy Thursday. l t  begins wi th

the words Pange Lingua glortosr. They say it is the highest gl.ory of

the hymnal. .  l t  is  an intr icate and soothing hymn. I  L ike i t :  but  there

is no hymn that can be put beside that mournfuI  and malestrc
processional song, the VexrLla Regis of Venatius Fortunatus.3r

Thus, Saint  Thomas understands because he is a poet,  poetry furnishes a speciaI

mode of  intel .L ig ib i t i ty .  Now, the hymns that Joyce ment ions next in support  of  h is

remark altow us to go further, for they knot together rite, dogma and lalangue.

Not onty the Vexitta Regis I have just cited, but atso the Pange lingua

gtoriosi/Corporis mysterium of Maundy Thursday: "Sing, o tongue, the mystery

of the g[orious body."
This invocation to the tongue and to song with the aim of treating the mystery

of the body, i ts fa i t ing and i ts glory,  needs no commentary.
Here is a later verse:

Tantum ergo Sacramentum/Veneremur cernur:/Et anttquum

documentum/Novo cedat ritui:/ Prestet fides suppLementum/

Sensuum defectut.
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In Engt ish t ranstat ion:

Therefore,  we venerate such a Sacrament prostrate; /  and the
ancient teaching gives way to a new r i te:  Fai th assures the
complet ion at  the fa i t ing of  the senses.

Therefore there is a contrast between the new Christian rite, the Eucharist, which
is received as an act ,  and the reading of  ancient scr ipture which is ever to be
begun over:  the combat of  the r i te,  of  repet i t ion,  wi th everything i t  entai ts,  against
the reading of  the opaque, which for Joyce remains a combat that  is  forever
uncertain,  before the fa i t ing of  the senses which makes for enigmat ic marks.

The crux of  the af fa i r  is  that  the reading of  the opaque insists,  in as much as
i t  is  L inked to jouissance. lsn ' t  th is what he wants to get r id of  and pass over to his
ideaI reader?

Passover

The Epiphany, with its phases, revolves around Passover. The Christian Passover,
Easter,  g ives pr ide of  ptace to the doubte quest ion of  the Redeemer being
ident i f ied wi th the Son, and the quest ion of  h is Isacr i f iced] body. In i ts r i tuat ,  i t  is
the hymns, and notabty those of  Saint  Thomas, that  put into voice,  which atso
means putt ing into quest ion,  i f  indeed the voice can be heard as a dehiscence In
retat ion to speech, confession as an act  of  fa i th,  aufo da f6. . .  This is a point  on
which the decis ive point  of  departure in relat ion to Judaism is produced, one that
is reveal ing in that  the voice,  i ts fat ter ing as we[[  as i ts intensi ty,  stresses the
quest ion of  Incarnat ion [and, histor icat ty,  the impact of  Neo-Ptatonism on the
devetopment of  Chr ist ian dogma).

The weight of  the equivocat ion of  the s igni f ier  that  t ranstates Pessah in the
Authorised Version needs to be indicated here: Passover, which turns out to be
not a l i t t le ambiguous. l t  designates above al . t  the event by which the Jews were
spared massacre,  "passed over",  thanks to the lamb's btood marking out ther-
houses, the lamb they had to hurr iedty consume, in v iew of  which they were ther-
abte to cross the Red Sea in safety,  "passing over to the other s ide",  which gives
another sense of  "passing over",  that  of  "dying",  "passing away" (see fransi tu- .
passage"):  i t  is ,  i f  I  may, the Red Sea Passover,  a way of  saying that i t  is  nc:

enough to go green, that  the Other can go red, which produces something of  th=
rea[. . .  And the word ul t imatety designates the conversion to another communror

Now, Btoom's father cropping up, Rudotph formerty Virag, in the wr i t ing : '
Ulysses is t ightty Linked to the Passover, knotted for him, via an examination : '
Scr ipture and i ts reading, wi th paterni ty,  the name and the passing over f ro-
one "communion" to another l t ruth be totd,  the fact  that  i t  is  the Book : '

Haggadah that is Invc . .  :  :
t icks of  jouissance Ins:=-:

AND IT WAS -_.

Hestayed .  - :  . '
Reads r t  ba-" . , . ,
practrce tha: :
readrng ba:" . ' . .
Dear,  0 de:-  -
the land of  : : . :  '

lsrael  Ado-:  -
brothers,  -Ja:  - ' :
and the strc(  . '  .
death kr l ls  :^= :
Sounds a b .
but  i t 's  ever, :  .  r .
How quickr,  - :  .
see wrth hrs ' -  - ,

Later on we f ind prese^:=:
a more radicatunravet.  - :
threads of  a fa i led kno: --
s igni f iers of  the act ,  wh :  -  :
the change of  surna-=
bookmarked by the rea: - :
sexuaI jouissance, " the -  ,  - '

What other oc .  '

the 2nd drawe:-
An indrstr .  :  -

I  onnnld ovar- ,  ' r -

I respect iveiy)  :
Hungary.  An ar-  =
convex specta:  :  l
in the rr iuaI  D-: . .  '

Queen's Hote .  '

addressed: Ic ' . ' .  -

At  the | .eve[ of  the narra:  .=
harbour ing an unbearable - .  -  -  :
L ike at t  Jews, he has be=- :  -
therefore he can ano mus: : : .
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:  '  j ' - -ent  prostrate; /  and the
'  - : , ' ,  -  te:  Fai th assures the
.:

=. ' ,  Chr ist ian r i te,  the Euchar ist ,  whicf '
:^ : ient  scr ipture which is ever to be
: :n,  wi th everything i t  entai ts,  against
: :  .emains a combat that  is  forever
, ' ,^ ,ch makes for enigmat ic marks.
:  : '  the opaque insists,  in as much as
, ' , : . r ts to get r id of  and pass over to hrs

-^:  Passover.  The Christ ian Passove.
. :  guest ion of  the Redeemer bern:
'  ^  s Isacrr f iced) body. In i ts r i tuat ,  i t  -=
--ras,  that  put into voice,  which als:
.  r  ce can be heard as a dehiscence -
'  '3r th,  auto da fd. . .  This is a point  c^
: :  cn to Judaism is produced, one th" '
:s wetI  as i ts intensi ty,  stresses t i^=
:^e rmpact of  Neo-Ptatonism on t l^ .

,  rnr f rer  that  t ranstates Pessah in t t  .
^e-e: Passoyer, which turns out to c=
art  the event by which the Jews we-=

: l  the lamb's btood marking out the -

s-me, in v iewof which theywere the-
-  I  cver to the other s ide",  which give.
r: n9 , 

"passing away" {see transil--.
:ssover,  a way of  saying that i t  is  r ' : '
- : t ,  which produces something of  t - '
^? conversion to another communrc-
: : .ph formerty Virag, in the wr i t ing : '
^ct ted for  h im, v ia an examinat ior '  : '
:^e name and the passing over f  rc-
: : rd,  the fact  that  i t  is  the Book : '

Haggadah that is invotved instead of the Torah, the account that produces l ittte
t icks of  jouissance instead of  the Law, wou[d meri t  fu l ter  examinat ion):

AND IT WAS THE FEAST OF THE PASSOVER.
He stayed in his walk to watch a typesetter neatty distr ibut ing type
Reads i t  backwards f i rst .  QuickLy he does i t .  Must require some
pract ice that ;  mangiD Kcir taP Poor papa with his hagadah book,
reading backwards with his f inger to me. Next year in Jerusatem.
Dear,  0 dear!  ALI that  [ong business about that  brought us out of
the land of  Egypt and into the house of  bondage Al le lu ia.  Shema
lsrael  Adonai  Elohenu. No, that 's the other.  Then the twelve
brothers,  Jacob's sons. And then the [amb and the cat and the dog
and the st ick and the water and the butcher and then the angetof
death k i t ts the butcher and he ki t ts the ox and the dog ki t ts the cat.
Sounds a bi t  s iL ly t i l | .you come to Look into i t  wett .  Just ice i t  means
but i t 's  everybody eat ing everyone etse.  That 's what t i fe is af ter  a[ [ .
How quickty he does that job.  Pract ice makes perfect .  Seems to
see with his f inqers.32

Later on we f ind presented, in the unravett ing of  an inventory,  the suggest ion of
a more radicaI  unravett ing,  of  what perhaps const i tuted for a suic idaI  subject  the
threads of  a fa i ted knot:  on one hand the pr ivate deed of  Deed potL (bear ing the
signi f  iers of  the act ,  which is equatty a " feat" ,  and castrat ion,  "pott ing" l  pubt ishing
the change of  surname, and on the other hand, the Book of  Haggadah
bookmarked by the reading tool  of  "hornr immed [ . . . ]  spectactes",  r immed with
sexuaI jouissance, " the horn".

What other objects relat ive to Rudolph Btoom Iborn Virag) were in
the 2nd drawer?

An indist inct  daguerreotype of  Rudol ,ph Virag and his father
Leopoid executed in the year 1852 in the portrai t  atet ier  of  their
I respect ivel 'y)  1 i l  and 2nd cousin,  Stefan Virag of  Szesfeheryar,
Hungary.  An ancient hagadah book in which a pair  of  hornr immed
convex spectacles inserted marked the passage of  thanksgiv ing
in the r i tuai  prayers for  Pessach IPassoverJ:  a photocard of  the
Queen's Hotel ,  Ennis,  propr ietor Rudo|.ph Bloom: an enveLope
addressed: To Mv Dear Son Leooold.33

At the levet of  the narrat ive,  Leopold Bl .oom is perceived by the Gent i l ,es as
harbouring an unbearabte surptus-jouissance, which he saves uplqu'i l  epargne)t
l, ike att Jews, he has been spared, therefore he is spared [i/ est epargne],
therefore he can and must pay, either way and in any possibte way. And it is in his
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body, wi th his body, in and with a smatt-scate incarnat ion,  which goes atong with
the weak jouissance of  h is persecutors,  that  he must pay.34 This is not foreign to
the fact  that  h is relat ion to t i fe and death is not the same as the Chr ist ians' ,  and
this is made tangible in "Hades" regarding his father 's suic ide,  a dead father,  of
a di f ferent stuf f  f rom the dead Son, on account of  not  being sure whether he was
one in the r ight  way.

From the unnameable to the Name: crossing the fictions

"The pr incipl .e of  t ru ly saying is negat ion",  Jacques Lacan tet ts us.  Nego, "There

is not. . . "  is  a f i rst  se[ f -same step lpasJ of  a search for the Name through the act
that br ings out i ts part icutar design, bi t  by bi t :  coming through anxiety,  which the
epiphany vouches for,  i .e. ,  " that  which of  the real  is  connoted within the
symbo[ ic" ,  by a wr i t ing that  meets up with the symbo[ icat ty reat.

In th is f i rst ,  short ,  "Portrai t  of  the Art ist" ,  which is therefore nei ther ident i ty
paper nor face in the mirror,  Joyce is atready inscr ib ing himse[f  into the register
of  a savoir- fa i re wi th the let ter .  His t reatment of  jouissance makes him go back
from the logic,  which ctasps him, of  Euchar ist ic r i te to the Logic of  reading the
documentum, opening through the fictions onto a praxis of the letter. Thus he
prepares us to better grasp the path,  the passage that wi t t  tead him, though the
names "Stephen Dedatus",  then the "Btooms" to the very Name, Shem, hence
the "Penman" of  Finnegans Wake, which is his name without him.. .  Being i t ,
of ten indiscernibte on account of  h is passer,  "Shaun the Post" .  A formula starts
to be devetoped here,  appropr iate to the jouissance of  non-retat ion,  a sotut ion in
language, of  the Other in the One.

I  have tr ied to introduce you to th is Joyce f i rst  hand, "hand" to be understood
cal . l . igraphicat ty,  of  course. The singutar i ty of  th is young Joyce is,  behind his
wri t ing,  the s ingutar i ty of  h is " inspired hand".  And this hand atso recatts another
young person interested in the dest iny of  everyman, for  the t ime being examining
hersetf ,  whose insistence Jacques-Al .a in Mi l ter  has reminded us of .  For want oi
a last word, I shatl. appty this youngster's words to James Joyce. They run:

Cette main, sur mes trarts qu'eLLe r)ve effleurer,
Distraitement doctLe a quelque frn profonde,
Attend de ma faiblesse une Larme qui fonde,
Et que, de mes desttns Lentement divise,
Le pLus pur, en silence, eclaire un c@ur brise...

This hand of  mine, dreaming i t  strokes my features,
Absent ly submissive to some deep-hidden end,

Wa l .

Anc

For:-

Can we, ought , . . - -
deep-hidden e-:
examines,ala.--
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s:3[e Incarnat ion,  which goes atong with
:^at  he must pay.34 This is not foreign to

- s not the same as the Chr ist ians' ,  and
:  ̂ l  hrs father 's suic ide,  a dead father,  of
: : : rnt  of  not  being sure whether he was

{ame: crossing the f ict ions

-  - . ,ocQUes Lacan tet ts us.  Nego, "There

: '  :  search for the Name through the ac:
: .  3r t :  coming through anxiety,  which the

-^ : f  the rea[ is connoted wrthin the
.  :^  :he symbot icat ty real .
- :  >:  ,  which is therefore nei ther identr t ,
- :31' /  rnscr ib ing himsetf  into the registe-
, ' -  i r t  of  jouissance makes him go bac'

- :^3.rst ic r i te to the togic of  reading th=
'  :^s onto a praxis of  the let ter .  Thus h.
.  :3ssage that wi tL tead him, though the
I : :ms" to the very Name, Shem, hence

:^ rs his name without him.. .  Being i :
.se. ,  "Shaun the Post" .  A formuta start :
;  r . l tssance of  non-retat ion,  d soIut ion , -

. : .  ; r rst  hand, "hand" to be understoc:
3- iv of  th is young Joyce is,  behind h =
3^J .  And this hand atso recatts anothe-
'  : .  eryman, for  the t ime being examinrr  :
-  Vrt ter  has reminded us of .  Forwant : '
= , ' rords to James Joyce. They run:

:.: effleurer,
: " , ' :nde,

' t , , -e,
'p- .  br tse. . .

' .  "  : :  .ny features,
:  -  l len eno.

Waits for  a tear to mett  out  of  my weakness
And, graduaLly div id ing f rom my other dest in ies,
For the purest  to enl ighten a broken heart  in s i lence.. .

Can we, ought we, submissively to give oursetves over to the distract ion of  th is
deep-hidden end, th is jouissance that exercises such at t ract ion,  and which i t
examines, a la vie, d la mort?

Transtated from the French by Adrian Price
Text originatty appeared in La Cause freudienne,

lssue 62, March 2006, pp. 99-113.
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that comprises endnote 18.1

25 See the Missal quotidien et vespdralby Dom Gaspar Lefebvre, 0.S.8., "Mass of the presanctified":
"0n Good Friday, the Church does not celebrate the Hoty Sacrifice of the mass. lt contents itsetf [...]
with consuming the Hoty substances atready consumed the day before. Hence the name [...]".

26 Joyce, )., Stephen Hero, op. cit., pp.116-7.
27 Joyce, J., A Portrait of the Artist..., op. cit., p.239.
28 Joyce, J., Stephen Hero, op. cit., p.345.
29 Cf.Lacan, J., Le sdminaire, Livre XXill, Le sinthome, op. cit.,pp. 175_6.
30 Joyce, J., Stephen Hero, op. cit., p.211.
31 Joyce, J., A Portrait of the Artist..., op. cit., p.210.
32 Joyce, J., Ulysses, op. cit., p. 118.
33 lbid., p. 675.
34 One might care to reread chapter Xll of IJlysses.

Studies

Sophie Marret

Reading Joyce

As Jacques-Atain Mri . : -  : -  : .
of  h is encounter wrt .  : - :  , . ,
pursue " the most rat  -  j  .
psychoanatysis,  conc -  : : . , ,  l
became ctear to hrm _. - -  .

of  h is teaching oi  r .= I  :
presence, but his t rue =- -
him to speak at  an Ini i - -  : .
whose traces remar^
proceeded through a re3: - -
ln fact ,  Lacan asked hr- := .

suspic ion that he is or:^=:  -
are reduced to l th is]  ,e: .  .  _
where a[ [  the di f ferenc= .  . . ,  , , ,  ,
not  the t rue."5 One shc_.:  .  :
that  Lacan takes fror , : ,
Freudian unconscious, . . ,  -
presentat ion at  the sruo, :  j  ,
in i ts retat ion to t ruth.  T: .  -  _ .
out  "a perspect ive on r- i  : , - .  t .
format ion of  the uncorrs:  :  _
he teaches him about \ , ,  -  :  -  j
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