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, ;  - .a led use of  the same signi f  iers
3 :3-adox here in psychoanatysis:

,L^-  : r  - - - : -S ;orqUe when i t  ar ises.

^ :^ thrs rssue gives a f i rst  sol id
:  r  -any quest ions that psychoa-
:  - -  ccst-  modern century in which
-.  r  s) /mbol ic archi tectures have
::  r  saDpeared, have passed over

: : - ie- /e rs that  there is no tech-
r  s3. ,  : .at  today psychoanalysis is
:  - :  : -  r t rp les:  the short  session,
:3  ̂  : :  :a n perf  ect [y wetI  be Linked

:: :  :^  . . , rhatsoever can be given.
_i  _r-  3^ r terpretat ion that is op-
-  :  s.  : : :^ . rque FenicheI produced

'- :  - - : -c an concepts of  object  or
r  " : -e^:  cract icaI  and theoret icaI
- ' - :  .^a,yst  s intervent ion f rom a

'- :  t ras psychoanalyt ic canons,

-  -  a. :  -  texts rn th is issue of  our

: :  -ecuced to the part iaI  object  of
.  ,  . lcraham's,  and that neverthe-
:  ̂ Qat ion of  i t  (Er ic Laurent)  and

^ :3-gets the aspect in which the
="a ced :
:  a^aLyst,  r t  ls  neverthetess pro-
= : ' :he analysand who produces
: s-c1ect,  as Jacques-Atain Mi l .Ler

'  : '  :1rs rssue, you can fot low the
= : f  these major pr inciples and

^:ervent ion,  of  which Lacan had
^ :^at  i t  test i f  ies to an " informec

, =- ' i i lent  to guide the anatyst  in
'  ̂  : , ' . , leCqe and in the act  that  can
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Metamorphosis and Extraction of the
Object a in the Pragmatics of the Cure

Talk at the end of the 6th Congress of the NLS in Ghent, March 15 and
16, 2008, on "The Body and its )bjects in the Psychoanalytic Ctinic"l

We have gathered at l  our European groups in Ghent,  as wet l  as those
from the United States and lsraet,  to speak of  the body and i ts ob-
jects.  There are undoubtedty few ptaces as sui tab[e to examine this
su bject .

Ghent,  the intet tectuaI capi taI  of  F[anders,  is  atso the deposi tory of  a
number of  marvets,  the t races of  the reat ist  t radi t ion of  the esthet-
ics of  the countr ies of  the North.  This t radi t ion is suspic ious of  the
prest ige accorded to the "good form" and aims at  proctaiming that
the decei t fuI  character of  the ideaI gains when i t  is  thwarted by some
trai t  recatLing the ef fect  of  the t iv ing on the body.

Erwin Panofsky knew how to speak of  th is in an in imitabte way. 0ne
text  occupies a part icutar ptace in his work wi th respect to th is.  l t  is
a Lecture he had given speciaL status to,  s ince he dec| . ined a[ | .  of fers
to publ . ish i t .

As atways, his text  is  incredibl .y erudi te and, in addi t ion i t  had the
ambit ion to address aLL types df  audiences, so that i t  might respond
in any circumstance to the most unexpected invi tat ions.  l t  was f inatLy
pubt ished af ter  the death of  i ts  author under the fot lowing t i t le:  "The

ldeoLogicaI Antecedents of  the RoLl.s-Royce Radiator"z.  Panofsky
begins wi th Engt ish gardens, wi th Robert  Adams's adaptat ion of  the
archi tecture of  Pal . l .adio and with the f i rst  Angto-Saxon evangel izers
or psatters in the proper sense of  the term, and he observes that a
who[e popu[at ion of  strange characters that  do not reaLl .y obey the
laws of  text  composi t ion,  prot i ferate in the margins of  the ctassicaI

This ta l .k is to be pubt ished in French in La Cause freudienne {Autumn 20081.
Panofsky E.,  "The ldeotogicaI  Antecedents of  the Ro|. | .s-Royce Radiator" ,  in Three
essays on style, MIT Press, 1997.

Metamorphosis and Extract ion of  the 0bject  a |  7
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text .  Then, he dect ines the paradigm of the part icutar i t ies of  the
Engt ish Gothic to get to what is par excettence the object  of  luxury,
atbei t  industr ia[ ,  that  the Ro[| .s-Royce radiator is.  He f inds in i t  the
opposi t ion between the straight ctassica[  [ ines of  the f ront of  the gr i t t
and the swir t ing "Art-Deco" form that topped i t .  In at t these so Engl ish
objects,  Panofsky discerns the roots of  the taste for  what the genius of
the Engt ish [anguage catts "odd": the bizarre and the uneven [ impair ] .
Engt ish does not t rust  the even, the pair .

This addi t ion [ th is 'more reat ism"J can be found within the f rame of
the picture,  or  chat[enge the ideaI of  the form by i ts preoccupat ion
with detai t .  For example,  in the at tarpiece of  the Van Eyck brothers
that Ghent was abte to conserve in i ts Saint  John's Cathedrat ,  now
named Saint  Bavo, there are no fewer than 48 perfect ly ident i f iabte
vegetaI  species,  which remind us that the celest iaL prair ies are stud-
ded with the most earthty marvets.

This reat ism can atso be produced on the stage, as is test i f ied to
by the movement and the inf tuence of  the Ftemish theater which
we were abte to ver i fy yesterday thanks to the performance of  the
ln Vi t ro company, accompanied by the excel [ent  musicat  ensembte
Hermesensemble and the organist  Marc Maes. This theater proposes
to expose bodies whose use has been emancipated of  the "correct

uses" imposed by c iv i t izat ion,  which began to be estabt ished dur ing
the late Middl .e Ages beginning with the Court  Society,  as the histor ian
and sociol .ogist  Norbert  E[ ias has so clear ly shown. l t  is  a quest ion of
recuperat ing a body such as we found before the Court  of  Burgundy.
Given the disagreement between Ghent and Charles the Fi f th,  i t  is  a
most Legi t imate enterpr ise.

This movement of  returning to a state of  the body previous the Court
of  Burgundyf inds here in Ghent i ts proper name with Jan Fabre.  He
had his hour of  gtory when he was invi ted to Avignon. His movement
in fact  had taken over the theater i tse| . f  where the pros and the cons
fought i t  out ,  whi te on the stage, bodies and bodi ty t iquids mixed to
structure the space in an eminentty reat ist  manner.

We were able to perceive here an echo of  th is movement,  but  there was
no f ight ing in the amphitheater,  perhaps because what we at tended
yesterday conserved neverthe[ess a vei t ,  the vei I  of  the correct  form.
CertainLy Ovid 's Metamorphoses, which supported the argument of
the pLay Mi lk,  have already tost  their  Greek sereni ty.  The bodies Ovid
speaks of  are constant ly t ransformed in order to cont inue to account
for the youth of  the wortd,  part icutar ly in the f i rst  book of  the Meta-
morphoses, which has been compared to Genesis.  0n the s i te of  the
Universi t6 de Louvain,  you can f ind an edi t ion of  a most Louvanist
erudi t ion concerning the di f ferences and the possible comparisons
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between Genesis and the Book I  of  the Metamorphoses. The show
we saw had for [ ibret to a mixture of  Books I  and lX,  s ince i t  is  in Book
lX that Ovid turns to Hercutes's chi l .dhood. Hercutes is the son of  A[-
cmene, a seduct ive morta[ ,  mistress of  Zeus and pregnant wi th his
chiLd. Zeus enjoyed the object  of  h is wishes disguised as her husband,
Amphitryon. Hercutes had to suckte on Hera's breast in order to be
immortat .  But Hera,  of  course, is Alcmene's worst  enemy. To get by
this obstacte,  Hermes etudes the vigi [ance of  Hera,  who is asteep, but
whose breast is abundant.  Hermes ptaces Hercutes on her breast;
he takes severaI  drops of  precious mitk that  wi [ | '  render him to his
fate.  The remainder t r ick les down onto the wortd and becomes the
M iLky Way.

We f ind a paint ing of  Rubens at  the Prado that t reats precise[y th is
subject :  "The Bir th of  the MiLky Way".  I  be[ ieve moreover that  the
director of  yesterday's ptay has seen this paint ing in which we f ind
Hermes, present on the stage in "The Hermes Ensenrbte".

We had the mitk,  the t iquid mitk,  but  we had mitk that  was in excess
of the containers for th is mi l .k.  We had the wedding of  Zeus and
Hera, the rather drowsy coupte at  the end of  the tab[e,  and then the
empty bott tes that  showed the discrepancy between the object  and
i ts containers.  The bottLes brushed of f  the tabte at  the end of  the
performance pointed with their  spt inters of  g[ass to the twinkt ing
stars of  the Mitky Way,

We must salute the cont ingency of  the actress's pregnancy, which
emphasized the ambigui ty of  the scream that af fects the body, the
scream of bir th,  of  death,  of  g iv ing bir th.  The representat ion,  centered
on the body, was not Limited to images; i ts aim was the f tesh. At one
moment,  we saw a butcher prepar ing his meat f  rom beef of fa[ .

The representat ion of  the operat ion where the butcher 's kni fe is
ptunged into the f tesh was very specia[ .  l t  was not at  at [  the kni fe
of  the butcher of  Thouang-Tseu, who onty passes his kni fe by the
det icate jo ints,  and throughout his Li fe as a butcher,  the btade of  h is
kni fe was atways immacutate,  because i t  a lways sl iced through the
hot low. In yesterday's performance, the cutt ing of  the meat as i t  was
f i l .med ptunged straight into the f tesh, reminding us that we are born
inter faces et urinas.

These incis ions into the f tesh remind us of  their  contrary,  which we
can now see on Youtube, in the announcement for  next season of  the
ser ies "Nip Tuck",  in which the heroes are two ptast ic surgeons who
never stop cutt ing into breasts and butts.  There the ideaI of  the cor-
rect  form is very present,  i t  is  the "dysneyf icat ion" of  the body, against
which the text  for  the presentat ion of  the ptay protested.

t
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The presentat ion of  the ser ies begins by hight ight ing the curves of  a
leg and a breast and just  when we are about to get ctoser,  the scar
appears,  an enormous scar,  the condi t ion of  possibi t i ty  for  the pro-
duct ion of  the forms exposed.

During the show, these cuts into the f tesh catted into quest ion the
place of  the organs in the body. When the actress proposed a parat-
Let by cut t ing her hair ,  a quiver ran through the audi tor ium. We were
anxious. Was i t  real ty her hair  that  was cut?

Of course, hair  is  a fet ishist  organ. Maupassant 's "The Tress of  Hai13"
was wri t ten at  about the same t ime as psychiatry descr ibed the per-
version of braid cutters - they were f requentty serial cutters - who
acted at  the t ime when [adies were exptoi t ing their  superb braids in
order to at t ract  the gaze of  gent[emena.

We atso saw how di f f icul . t  i t  is  for  the body to art icutate to organs
that never cease separat ing f rom i t ;  arms fa| .L down too soon, and
the transformat ion of  the actress's body into Daphne, into a branch of
tauret  hooked onto her brooms was most str ik ing.  l t  was in keeping
with the choice of  the director who connected these transformat ions
of the Metamorphoses to the Chr ist ian cruci f ix ion by hanging a s ign
with the inscr ipt ion 'Judas" on the feminine body thus represented
atmost as a v ict im of  tor ture.

The performance ended on the impressive f  igure of  a sort  of  Minotaur.
The stagger ing steps of  th is animat-man, a f rozen metamorphosis,
seemed to be si tuated between Picasso's buL[s and Masson's engrav-
ing.  l t  was a k ind of  mad parade and made us wonder where they
were taking the v ict im, for  whom no Ar ianne woutd interrupt the
immobite and weighty wander ing through the [abyr inth,  supported
by the music of  Phi t ip Gtass and Arvo Pdrt  p l .ayed on the organ in
gasping breaths

The ptay we saw is connected, in certain ways, to the instal lat ion that
our lsrael i  col teague Shir ley Sharon-Zisser tatked about in the morn-
ing.  ln th is instal tat ion,  we saw an art ist  t ransform papiers m6ch6s
into comest ib le objects,  kebabs, etc. ,  passing by a reference to John
Donne and his rags of  t ime".  5he dispLayed qui te an invent ion pre-
sent ing a connect ion between the jouissance that af fects the body
(the devour ing of  paper)  and the objectswe are of fered in f ine,  in the
cutturat  objects of  the k i tchen.

:U
I  h^ C.

3 G. de Maupassant,  a short  story wr i t ten in 1884, which has the form of the personaI
journaI of  a menta[ [y deranged man.

4 Voisrn,  Souquet,  Motet ,  "  Les coupeurs de nattes " ,  Annales d 'hygiene, Apr iL 1890.
Quoted in Kraft-Ebbing, Psychopathia Sexualis.
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Lieve BiLt iet 's  case, that  you wi l . l .  hear af ter  my paper,  wi [ [  touch on

thispart icuLar ly interest ingpoints incei tbr ingsouthow,intheana-
[yt ic pract ice,  the secret  of  the actor is connected to the extract ion of

the object  a f rom his body, s ince the subject  in anatysis she speaks

about is an actor.

we see thanks to her presentat ion how the two secrets,  that  of  the

theater and that of  the anatyt ic operat ion echo each other '  The ques-

t ion in ef fect  can be posed: did we come to Ghent in orderto recetve

our message in an inverted form? ls the pract ice of  psychoana[ysis

not the other s ide,  the shadow of the reat ist ic pract ice of  the theater

or of  the instal .Lat ion or of  the work of  ar t? coming to Ghent to receive

amessageininvertedformwouldbequi tewelcomesincewef indin
the "al tarpiece of  the myst icat  [amb" a ce| !ebrated annunciat ion'  in

which the response of  the Virgin to the angel  Gabr ie l  presents the

part icutar i ty of  being inverted, io that  i t  can onty be read by a prophet

Who,si tuatedabovetheframecanSeeit f romther ightangle.

In fact ,  the l 'ast  Sequence of  the morning, in which Luc Vander Vennet

and Vlassis Skot id is presented thei .  *olk,  aLtowed us to see how the

psychoana[yt ic operation is this other side of the real ist art ist ic opera-

t ion.  As Jacques-A[ain Mit l .er  noted in his presentat ion,  the substance

of the objects of  the body, in these instances the anal  substance of  the

object ,  knows a strange fate in the exper ience of  the cure'  l t  passes

by i ts evaporat ion,  i ts lubt imat ion,  i ts "a1.Lusiv isat ion" '  In the t races

of the c i rcui t  of  the dr ive,  there is something l ike a movement of  "dis-

substant i f icat ion".  l f  the two pract tces respond to each other '  they

are not the same, even though they converge at  one point ,  that  of  the

Jysfunct ion of  the subject  and the ego. The Dutch poet Leo Vroman,

quoted by Anne Lysy,  said very appropr iatety:

The ionger I live, the more I recognize I am

a n i n com P reh e nsi ble sYste m

of which I am apparently'the chauffeur

but t  make incomprehensible decisions'

Much more than the author of  the poem, he feels he is the inhabi tant

ofatext ,ofanincomprehensibl 'eser iesofdecis ions'

we can see how, between these two operat ions that coincide'  respond'

and art icuLate to each other,  the metamorphoses and extract ions of

the object  a st ip in to mark the pragmatics of  the cure in the di f ferent

cases which have been Presented

Take the case of  the rabbi t ,  the rabbi t  of  the [ i t t te chiLd chr ist iane

Ruff ieux was folLowing. This case enchanted us because we coutd

foLl.ow in detai l .  the diverse metamorphoses of the stuffed rabbit '  given

to th is l , i t tLe boy af ter  an operat ion of  cut t ing of f  h is foreskin '  The red
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rabbi t  becomes an imaginary subst i tute for  th is.  To the red rabbi t ,
named red meas[es,  is  soon added a whi te rabbi t  named white
meastes.  The two rabbi ts are then I ike two signi f iers each point ing
to the other.0ne rabbi t  then [eaves a ptace empty by going into the
trashcan. The chi td then surrounds the other wi th a metonymic chain
of other stuf fed animats going f  rom the rabbi t  to the penguin,  f  rom
White Meas[es to White Beak and then Pingu and lg[oo, establ ishing
the reign of  the s igni fy ing connect ion wi th in which we were caught.
The object  seemed then to be perfect ty art iculated to the quotat ion
of the Seminar lV that  Geert  Hoornaert  c i ted.

We were dea[ ing wi th the face of  the object  a that  can be connected
to the grammar as such.

But at  the same t ime, Geert  Hoornaert 's  and Christ iane Ruff ieux's
papers complemented each other in that  they atso isotated precisety
what i t  is  in the object  that  resists connect ion and grammar.  Geert
Hoornaert  was abte to f ind correspondences in the Seminars lV
and XVlthat showthe two aspects of  the object  a,  on the one hand
metonymic,  on the other corporaI  consistency. Chr ist iane Ruff ieux
emphasized that the rabbi t  had, f rom the beginning, a contra phobic
vaIue, as comptex at  the outset as the mutt i form comp[ex phobia.
I t  inc[uded the creams that might touch the body, the smet ls and
any demand made by the parents.  This "a| .L-purpose" s igni f ier  of
the phobia then reveats i ts other s ide,  that  is  to say the dimension
of the object  inasmuch as i t  is  not  subjected to the taw of  the s igni-
f ier  and to i ts Logicat  empire.  We have thus passed from the object
extracted from the body, the cream and the smett ,  to the object  of
exchange, to something that wiLt  be able to detach i tset f  and return
white remaining art iculated to the body, to everything which is sepa-
rated from the body and can be instrumenta[ ized in the c i rcutat ion
of demands and the economy of  exchange. ,
What the c iv i l izat ion cf  the object  proposes is fake fet ishes, (Lacan
has said that  cars are fake womenJ, those objects proposed pretend
to t ransport  into the fet ishism of merchandise the same Libido that
was extracted from i t  by the work necessary to produce or buy
them. The I ie concerning jouissance consists in making us forget
that the part icutar c i rcumstances of  the extract ion can never be
found again in these objects that  wi t t  come accompany the subject
in ptace of  the rabbi t  or  the penguin.  Just  as the worker,  accord-
ing to Marx,  never f inds the va[ue extracted from his work in the
remunerat ion he is proposed. The I ie of  c iv i I izat ion can be si tuated
in th is exchange between the singular i ty of  the extract ion and what
is proposed industr ia[y.
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We a[so heard what happens when the object  does not enter into
the exchange. Natat ie Wutf ing presented the case of  a subject  who
suffered f  rom an "at tachment disorder".  l t  was the inseparabte at-
tachment of  a motherto her chiLd as an aut ist ic object  a.  The chi td,
in th is case, enters into no circui t  of  exchange. The quasi  hatLuci-
natory intensi ty of  the demand for a chi td in the subject  she ta[ks
about,  reminds us of  Meynert  and Griesinger 's cases of  Ament ia,  of
hal . l .ucinatory psychosis,  which Freud tatks of  in 1 8945. "The mother
who;having fat ten i l . I  f rom the [oss of  her chi l .d,  unceasingty rocks a
piece of  wood in herarms".  Freud sees in th is the absotute dimen-
sion of  the object  that  separates neurosis f  rom psychosis.

Jenni fer ,  who Natat ie WuLf ing spoke of  ,  is  incapab[e of  taking care of
her chi tdren but she absotute[y wants to have them. There is noth-
ing etse she wants.  They are in no way dist inguished from her,  which
means she can in no case take care of  them as she could of  something
that was separated and retated to her.  She cannot even enter into the
state quaLi f ied as post-partum depression. The chi l .d is found in the
f ie l .d Lacan catts the zone of  ma[aise in the Seminar lV6.

The chi l .d for  her has not real ty been extracted. He remains in her
body as an object  of  totaI  strangeness. Her chi tdren must then be
taken away f  rom her,  which had been done with a certain brutaI i ty,
s ince one of  them had been put up for adopt ion.  0nce this wi thdrawaI
has been made, Jenni fer  can onty th ink of  recuperat ing them. She
is admit ted to the hospi tatand i t  is  there that Nata[ ie Wutf ing meets
her.  She is ab[e to leave the hospi tat  soon, but a miscarr iage wit [
then provoke a breakdown. Her husband of fers hera rabbi t .  But the
rabbi t  does not funct ion Like the rabbi t  of  the t i t t l .e boy, i t  takes part
in no process of  subst i tut ion,  here the rabbi t  is  the chi td.  Since she
is incapabte of  taking care of  i t ,  the rabbi t  is  devoured by the dog
of the house. This is just  about what woutd have happened to her
chi l .dren i f  she had not taken tare of  them. We see what happens
when the body does not manage to fabr icate organs that can take
on the vatue of  s igni f  iers.

In his presentat ion of  the theme of the Study Days of  the Ecole de
La Cause freudienne, Jacques-Atain Mi[ [er  noted that i t  is  throuqh

5 S.Freud, "The Neuro-Psychoies of  Defence",  Standard Edi t ion of  the Complete
PsychotogicatWorks of  Freud, voi .  l l l ,  London, Hogarth Press,  pp.58-59.

6 J.Lacan, Le Sdminaire,  l ivre lV,  La relat ion d 'objet ,  p.395: "C'est  un objet  qui  est  A
un stade fondateur et  formateur des objets.  Trds di f f6rent des objets r6ets puisqu' i l
est  extrai t  du mataise."  [ " l t  is  an object  that  is  at  a founding and forming stage
of the objects.  Very di f ferent f rom the reaI objects s ince i t  is  extracted from the
mataise".

-  ̂  -  ^{
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the s igni f ier ,  and more precise| 'y by " the pract ice of  a [anguage" that
organs come to t ight .  Signi f iers and pragmatics must be dist inguished
from what the funct ioning of  a [anguage is for  a subject i .  Jenni fer
is capabte of  using the s igni f iers of  the [anguage such as chi td and
rabbi t ,  but  in no case the chi [dren or the rabbi t  are for  her s igni f iers
that can enter into a chain of  subst i tut ion that woutd separate them
from her body. She f inds hersel f  in face of  them without the support
of  any estabt ished discourse. The f  unct ioning of  the s igni f  ier  does not
engender an ideaI machine, wi thout a remainder,  i t  a lways impt ies a
hotd on the body that contains the ent i re speech-being. " l t  is  not  man's
rags, but his very being that takes up i ts posi t ion among the scraps
in which his f i rst  f rot ics found their  cortege, inasmuch as the law of
symbot izat ion,  in which his desire must become engaged, catches
him in i ts net by the posi t ion of  part-object  in which he of fers himsetf
on coming into the wortd. . .8."

Lacan takes this point  up again in the Seminar Xand speci f ies:  "We

atways f ind in the body because of  th is engagement in the diatect ic of
the s igni f ier ,  something separated, something sacr i f iced, something
inert ,  which is the pound of  fLeshe."

The extract ion of  the objects of  the body supposes passages between
the inside and the outside of  the body, admirabty i [ | .ustrated by the
choice of  Escher 's engraving for the cover of  th is Seminar.  These
retat ions between the inside and the outside are quest ioned by the
cI in ic,  by art  and by science. GiI  Caroz,  in his introductory paper evoked
how the body as science conceives and apprehends i t  comes to be
"detai led for  exchange" and supptemented by pieces. This is atso the
case when science is reat ized in an object  as comptex as medicine.
Medicine, Francois Dagognet noted, is something inside the body that
passes outside. " l t  is  body substance funct ioning of  the body. l t  ptaces
i t  outs ide in something that can be returned to i t .  l t  is  the reintegrat ion
within the body of  an object  that  fe igns to funct ion as a [ iv ing th1ng.
The body wit l .  took for  i t  outs ide in order to make of  i t  an instrument
with which i t  can f ind jouissance in i tsel f  (se jouir) .  ln th is sense, the

l
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7 J.-A.Mi lLter,  "Lavenir  de Mycroptasma [aborator ium",  Lett re Mensuel le,267, p.  14 :
"Chez [e part6tre,  [e rapport  sexuel  est  const i tu6 par [e [angage, ou, ptus pr6cis6ment,
par [a prat ique de la langue. l I  s 'ensui t  qu' i t  d ist ingue, dans son corps,  des organes qui
prennent vateur de signi f iant .  [ . . . ]  Ces objets ont vateur de signi f iants imaginaires."

["For the speech-being, the sexuaI retat ion is const i tuted by [anguage, or more
precisety by the pract ice of  la langue. l t  fot tows f  rom this that  he dist inguishes, wi th in
his body, organs that take on the va[ue of  s igni f iers.  [ . . . )  These objects have the vatue
of imaginary s igni f iers.")

B J.  Lacan, "0n a Quest ion Pr ior  to Any Possibl ,e Treatment of  Psychosis",  Ecr i ts,  Seui t ,
1966, p.582n. Transtat ion Bruce Fink,  Norton, 1999, p.  488, note 35.

9 J.Lacan, Le Sdminaire,  l ivre X, L 'Angoisse, Seui t ,  2004, p.254.
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medicine is presented as an object  par excel tence, that  is  to say an
object  that  has the structure of  an instrument of  jouissance, which is
that of  the object  a.  "There is a knowtedge of  psychoanatysis.  l t  reaLty
did discover something, something mythic which is the formuta. . .of
means of  product ion. . .  of  a sat isfact ion. . .of  mountains. . .an instrument
funct ioning,an transferred outside and that we then use to hetp a
disturbed inside10."  The funct ioning of  medicine mimes the organic. . .
some organs of  the body, in fact  d iversety ambiguous and di f f icut t  to
grasp, s ince i t  is  too ctear that  some are onty scraps, f ind themsetves
pLaced in a funct ion of  instrumentaL support11."

In th is perspect ive of  ambiguous body organs that are di f f icut t  to
grasp in their  funct ion of  instruments of  jouissance, the two cases
presented by Lieven Jonckheere and Despina Andropoutou are ex-
emp[ary.  These two subjects have a speciaI  use for drug addict ion.
As soon as they came into the wortd and were inscr ibed in the Other,
there was a lef tover.  This tef tover is cat ted for one of  them "the taste
in the mouth",  for  the other a sensat ion in the body, a "gut feeLing".
0ne and the other then try to recuperate i t  outs ide of  tneir  bodies,
by di f ferent stagings, for  which in both cases they have recourse to
toxic substances.

For one of  these subjects,  pLacing himsetf  in danger by the abuse of
aLcohol  provokes a constant recourse to hospi taI  emergency rooms
where the subject  never stops having the body that escapes him sewed
up. He never stops sewing himsetf  up.  For the other,  h is recourse
to heroin and cocaine provoke interminabte nights dur ing which the
subject  wr i tes.  This wr i t ing is addressed to no one. l t  is  wr i t ten.  l t  is  a
wri t ing that has become "aut ist ic" ,  detached from any communicat ion,
wr i t ing Like the thread a spider spins that  woutd not stop spinning
outside i tset f .  Analysis manages to br ing i t  back not into the system
of communicat ion,  but at  [east  into a mechanism of address.  l t  made
it  possibte to f ind a funct ion for  the organ stemming from the body,
just  as we[[  for  the subject  who l tept  being sewn up under anesthesia
in orderto f ind the lost  organ, as for the other,  who found a funct ion
for tanguage through endless wr i t ing.  l t  was their  manner to invent,
between body and organs, a montage.

A[[  atong these two days, our Congress rea[ty took us "From an Other
to the other" ,  so far  as touching the point  of  Lacan's tast  teaching
where the Logicalconsistency of  the object  a is quest ioned. This is a

10 Mental  no19, Mai 2007, Revue Internat ionale de Sant6 Mentate et  Psychanatyse
Appt iquee, Entret ien avec Frangois Dagognet,  un phi tosophe du m6dicament,  p.24.
I lnterview with Frangois Dagognet,  a phi tosopher of  medicine.)

11 J.Lacan, Le Seminaire, l ivre XVl, D'un Autre A I 'autre, Seuit,  2005, p.206.
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point  that  was undert ined by Anne Lysy at  the beginning of  th is Con-
gress and that lwou| 'd [ ike to take up agarn.  She gave a[ t  i ts  weight to
Lacan's formu| 'a such as i t  was commented by Jacques-Atain Mit ter ,
according to which "The speech-being adores his body, because he
bet ieves he has i t .  In rea[ i ty,  he does not have i t ,  but  h is body is the
onty consistence -  mentaI  consistence, of  course, because his body
is constantty fat l . ing apart ."

The equivatence between logicaI  consistence and bodi l .y organon rocks
towards the s ide of  the consistence of  the body under two species:
that  of  the rags, of  the form and that of  the object .  Confronted bythe
bodythat eIudes him, t ike the sense, the speech-being turns into an
ido[ izer of  form, he tr ies to todge the tost  object  wi th in i t .  We f  ind th is
adorat ion or according to Lacan, th is "adorpt ion" ladorat ion and adop-
t ion) of  the body on the one hand and on the otherJoyce's system in
which there is no adorat ion of  h is body since he has lost  i t ,  which is
manifested dur ing the famous beat ing he received. The loss of  rags
gave him another retat ion to his body, the body as an idea of  set f12.
The si tuat ion of  the "speech'being" (par l '6tre) resutts in his having
no other path but to instal t  a retat ion wi th the bodythat etudes him.
There is the neurot ic path,  which makes of  the body a t rap of  desire
for the hyster icaI  subject ,  or  an instrument of  response to the demand
for the obsessionaI subject ion;  there is the more narcissist ic "adorp-

t ion" and there is the Joycian path.  We cou|,d say that the discourse
of anatysis aims at  obtaining a retat ion to the body that is new. l t  is
nei ther that  of  ido[atry,  nor that  of  Joyce. l t  passes by the designa-
t ion of  the ptace of  the object  as being an obstacle to the law of  the
signi f ier .  This is why in the exper ience of  analysis,  what is important,
as Pierre-Git tes Gut iguen pointed out,  is  that  the anatyst ,  in his act ,
make the dist inct ion between the unconscious and his ptace as an
object .  "Act  in such a way that the maxim of your act  is  not to posi-
t ion yoursetf  in the p[ace of  the unconscious."  That is how he wit t  be
abte to incarnate the adequate instrument for  the di f ferent prodes of
extract ion of  the object  a.

Translated from the French bv Thelma Sowlev
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12 J.-A. Mit | 'er ,  course of  Januaryl  T ,2007 .
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