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First  of  aLL, Lacan def ined the impact of  words
heLping himsetf  to Ponge's rdson, no doubt,  but

Eric Laurent
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During the Congress of  the NLS, the interpretat ions of  the theme that have been
offered us,  the i t tuminat ing exp[anat ion f rom Jacques-Atain Mit ter  of  the ruLes for
interpretat ion which do not existr ,  have echoed for us,  lest  we forget,  one of
Lacan's f  undamentaI  points of  departure.  Psychoanalysis is above atLa pract ice
before being a theoret icaI  corpus. Lacan was drumming that home in the
sevent ies.  In a preparatory text  for  the Congress, Phi [ ippe De Georges2 reminds
us of  what Lacan said in 1974in Nice:  "one reat ises in anaLyt ic pract ice that  there
are words that hi t  home and others that  don' t ,  and that 's what is cat led
interpretat ion."3 This is why Lacan is abLe, when he hight ights th is pract ice of
interpretat ion,  to s ingte out Freud, the f i rst  of  the psychoanaLysts,  as the
" incontestabLe theoret ic ian of  the unconscious"a.  0ur Congress has forcefuLty
reminded us of  the mult ip le ways of  undert in ing the consequences of  th is point
of  departure,  th is or ig in that  is atways being renewed, and i t  has furnished some
str ik ing insights into i t .  I  shou[d Like to carry on in th is Line, to deveLop them rather
than conclude them, by t ry ing to come back to the or ig in so as to protong these
insights and at tempt to make mysel f  a partner to th is Congress.

The impact of words

based on their  resonance, by
atso to al [  the possib[e poet ic
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devices f rom both the West and the Orient,  to isolate the sonorous matter that
comes out in appearance, and break away from any i l tusion of  coincidence
between a word and i ts s igni f icat ion.  The essent iaI  aspect of  the word is that  i t
touches on poet ic creat ion,  and furthermore is able to meet up with the cunning
dimension of  the pun too, t ike in the renowned apotogue of  the young Indian gir t :
by evoking the presence of  a l ion in the neighbourhood, and then adding that a dog
has just  been eaten, she dissuades the Brahman from ventur ing out where he
might surprise her with her lover.s So we have reason, poetry and pun, three logics
or a " t r iLogism" of  word and fabLe product ion.  Lacan under l ines,  and this is what
counts for  us,  the ef fects produced not by the I ion's presence but i ts absence.
Indeed, these are void spaces that the s igni f iers dig into nature,  and r t  is  through
these void spaces that they act  upon the intertocutor,  upon the other subject .

Apparatuses of jouissance

The text  presented in the dossier for  the Congress prepares us for  fot lowing this
path of  resonance opened up again by Lacan, to come back af terwards to
" lnterpretat ion in Reverse" where Jacques-Atain Mit ler  contrasts two eras of  the
unconscious, the era of  "want ing to say" and the era of  "want ing to enjoy,  jouir ' ,
and two correlat ive modes of  interpretat ion: interpretat ion fot towing the exampte
of the unconscious and interpretat ion running counter to the unconscious. The
cutt ing and [ inking-up these two moments is f i rst  of  aLt  stated in Seminar Xl ,
where Lacan insists that  interpretat ion must bear not on desire as i t  d id in
"Direct ion of  the Treatment. . . " ,  but  on the object  a as cause of  desire,  opening up
the perspect ive that  wi t l .  br ing the anatyst 's act  to the fore.  Then we come to the
apparatus of  jouissance produced in the Seminar Encore,which radical ises the
novel  approach sketched out in Book XVl l l :  " reaLi ty is approached with
apparatuses of  jouissance. "6
To pursue the same thread of this Congress, I suggest we read together one way of
approaching real i ty wi th apparatuses of  jouissance, a way that may def ine a mode
of act ionof interpretat ion.Todosolwoutdt iketogobacktojustbefore Encore, Io
the first lesson of Seminar XVlll, where on the one hand Lacan is chasing away the
ghost of intersubjectivity to repLace it with the subjectivised inter-significance of its
consequence - intersubjectivity thus being replaced by the division at the very heart
of the subject - and, on the other hand, he is showing to what extent the practice of
psychoanatysis supposes a refusaI of any logico-positivist conception of Language,
recal l ing the oracte funct ion that anaLyt ic exper ience depends on in i ts ent i rety.  I
quote:  " l f  anatyt ic exper ience f inds i tseLf impLied in gett ing i ts of f ic iaI  recogni t ion
from the 0edipaI myth,  i t 's  because i t  preserves the cutt ing edge of  the oracle 's
enunciation, and, lwouLd aLso say, the interpretation aLways stays at the same level
there.  l t  is  onty t rue throuqh what comes in i ts wake, iust  t ike the oracle."7

What in r
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Here we have a Logic of  impt icat ion deduced not f rom a posrt iv ism of
enchainement,  a sequent iaI  chain,  but  f  rom a" dechainement of  jouissance",  an
unbr id l .ed torrent,  the word dechainement corresponding here to what before
was of  the order of  resonance. l t  evokes both the chain of  imo[ icat ion that fo[ [ows
the sett ing-up of  the t ruth funct ion and the breakaway from any concept ion of
representat ion.  I  quote:  "The moment at  which t ruth cuts of f ,  through i ts
dechainemenf atone, f  rom that of  a [ogic that  wiLt  t ry to f  [esh out th is t ruth is
qui te precisely the moment at  which discourse, as representat ive of  the
representat ion,  is  d ismissed, discredi ted."s Resonance -  dechainement -
intersubject iv i ty -  d iv is ion,  there is an inversion of  the retat ionships between the
Liv ing and the signi f ier  which are approached in a radica[ ty new way.

What in nature is semblant

Lacan tet ts us the fot lowing too: " l t 's  not  for  nothing that I  reminded you that any
discourse that ment ions nature has ever only started of f  f  rom what in nature is
semblant.  Because nature is fuLt  of  i t .  I 'm not speaking about animal nature,
which qui te ctearty has an abundance of  i t . "e Nature futL of  s igni f iers? That 's
rather odd. Unt i t  then, Lacan had been arguing more that s igni f iers were tn
cutture,  as i t  were,  in [anguage, in the locus of  the Other,  and not in the wor ld.
There is even an anthropotogist ,  Ctaude Levi-Strauss, who devoted himsetf  to
expLaining that i f  there is one pl .ace where s igni f iers are not to be found, i t  is  in
nature.  To isoLate them, f i rst  you need a cut  between nature and cutture.  The
'savage mind",  faced with nature and through i ts part icutar funct ioning made
f rom nature,  g ives i tseLf food for thought.  The savage mind" c lassi f ies,  i t  orders
and i t  produces masks, ident i f icat ions,  and bear ings. l t  is  st i tL the case that i t  is
not onty the savage mind that Lacan quest ions and casts doubt on here.  He goes
farther when he says that,  " there are sweet dreamers who think that  animaI
nature in i ts ent i rety,  f rom the f ish to the brrds,  s ing div ine praise.  That goes
without saying. Each t ime they open whatever,  a moth,  an opercutum, i t 's  an
obvious sembLant.  Nothing necessi tates these wide openings."  In th is new
perspect ive,  Lacan wiL| . f ind not on[y s ignrf iers in nature,  but  he wit [atso tay the
emphasis on the opercuta,  the mouths,  the opening and ctosing, what is
shapetess,  whereas the thesis uphetd by ctassicaI  structural ism is that  these
are s igni f iers extracted from natural  substances, which wiLL tead on to science
and ctassi f icat ion.  Lacan hight ights the openings and ctosings of  the Liv ing being
and not the eternaI substances or anima[ [ ines of  descent,  the "bear" [ ine or
"ram" t ine.  l t  is  not  about totemic ident i f icat ions but rather openings and ctosings
or ect ipses, i .e.  phenomena that appear and disappear [ ike comets.  Lacan br ings
to t ight ,  at  the very heart  of  th is nature,  the th ing that,  whether t runk,  opercutum
or mouth,  is  ready to receive the consequences of  impossibie ident i f icat ion.
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Because when I  turn mysetf  into an animaL, wi th a mask or a dance, I  am using
signi f iers f rom nature to const i tute the support  to my cl .assi f icatory thought.
I  extract  them and what happens af terwards is that  on the one hand I  need a
guarantee -  which wiLt  be the f  i rst  ident i f  icat ion or paternaI ident i f  icat ion -  and
on the other hand there is something in my body that is necessar i ly  to be
excLuded and wi[ [  be eiected into the said nature.

" l 'm not a nominal ist"

ln this first lesson from the Seminar D'un dtscours qui ne serait pas du semblant,
Lacan takes up the Freudian myth of  the f i rst  ident i f icat ions,  which he had atready
presented and crit icised in The Ethics of Psychoanalysis, where he noted that
the real  and mythical  father " fades at  the moment of  the dect ine of  the Oedipus
[. . . ]  into the imaginary father."r0 l t  is  th is reaI and mythical  father that  is  in
quest ion in the f  i rst  ident i f  icat ion;  but whereas Freud brought th is ident i f icat ion
to the fore as crucia[ ,  Lacan pushes i t  back behind the f  undamental  expenence
of pr ivat ion that the young chi ld goes through, not so much because he is young,
he said back then, but because he is a man.
Thus i t  is  in pr ivat ion,  in the expuLsion outside of  onesetf ,  in sel f -hate,  that
ident i f  icat ion wi th the master s igni f  ier  and the exper ience of  jouissance wit [  be
connected. Everything within me that is a f top,  everything I  hate in mysetf  and
in th is God that made me, I  wi t tspend my Li fe separat ing mysel f  f rom. fhe kakon
that is in me wiLt  be expuLsed and this expul .s ion wi t [  meet the wor ld,  tacking
i tset f  onto i t  just  as any body tacks i tseLf onto i t ,  making the monde into
something immonde, making the wor ld foul .  This is what Lacan takes up again
in th is f i rst  [esson from Seminaire XVl l l ,  undert in ing that certain| .y something
has to be kept of  th is [ ink between ident i f icat ion wi th the master s igni f ier  and
expuLsion out into Ihe rmmonde. Except that  what there is in the immonde as an
outside is no longer the same world as the one that had been found. l t  is  a wortd
in which the subject  f inds again what he had lost  of  h imse[f ,  in a form that he
tends aLways to mistake.
This is the advance that Lacan makes in th is f i rst  lesson, dist inguishrng between
the world that  science is ab[e to present us,  the wor ld as reference of  scient i f  ic
discourse, and the real  as what i t  is ,  as what the subject  we deat wi th
encounters.  l t  is  a fuLl  wortd,  fu l .Lof  what does not work and in which the subject
t r ies to f  ind himsetf  again through the use he makes of  the s igni fy ing stream he
is caught up in.  In th is sense, the presentat ion made by Lacan demonstrates
that the s igni f ier  can in no way whatsoever be the name of a th ing pinned onto
the reaL, and this iswhat leads him to say:  I 'm not a nominaList ." l lThe name
cannot be something that gets pinned on. However,  i t  is  not  enough to be a
reat ist  in the Middte Aqes sense of  the word. l t  is  rather a matter of  point inq out
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that scient i f ic  d iscourse onLy meets up with the reaL at  that  point  at  which i t
depends on the funct ion of  the semblant.  Now, the ambit ion of  psychoanatysis
is di f ferent;  i t  wants to f ind a real  that  onty depends on the break of  the
sembtant,  i .e. ,  on what remains of  the gutt ies produced by the successrve
breakings of  the semblants.

A peaceful  hamlet

Howthen might an interpretat ion heLp in f inding this point? Lacan recaIted the
resources of  poet ic devices here.  I  shoutd t ike to fot tow his indicat ion and present
you the way Baude[aire,  through the devices of  h is poet ics,  manages to get
absorbed into the wor ld,  f inding the point  of  foutness that br ings him peace as
he moves forward in the s igni f  ier ,  in the exper ience of  h is radicat ly new poet ics.
To do so, I  would Like to consider the nineteenth poem of the Flowers of  Evi l ,
"The Giantess",  in which the poet descr ibes a sort  of  regression towards the
inanimate,  where enjoying substance, where the eternaLfeminine jo ins i tsel f  to
a part icu| .ar  event of  jouissance. l2 Here i t  is :

When Nature once in Lustful  hot  undress
Conceived gargantuan of fspr ing,  then woutd I
Have toved to l ive near a young giantess,
Like a votuptuous cat at  a queen's feet .

To see her body f  lower wi th her desire
And freety spread out in i ts dreadfut  p[ay,
Guess i f  her heart  conceaLed some heavy f  i re
Whose humid smokes would swim upon her eye.

To feetat  le isure her stupendous shapes,
Crawlon the cl i f fs of  her enormous knees,
And, when in summer the unheal thy suns

Have stretched her out across the plains,  fat igued,
Sleeo in the shadows of  her breasts at  ease
Like a smal[  hamtet at  a mountain 's base.13

Baudetaire estab[ ished poet ic moderni ty by refusing anatogy: the wor ld is not
/ike a woman, it is a woman. The mountains are not l ike breasts, they are breasts.
I t  is  h is way of  breaking the sembtants.  He himsel f  starts of f  f rom the fact  that
the wortd does indeed speak. There are s igni f iers avai tabte there,  s igni f iers that
are produced Like gargantuan of fspr ing unt iL the poet ident i f ies wi th "a peacefuI
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hamtet at  a mountain 's base" where the jouissance at  stake is scooped out in
the "peacefuL" in quest ion,  f inaLty al lowing the words to stop, as i t  were.  The
hameau IFrench for "hamlet"J of  the text  is  an " /a/mot",  i t  is  the word that f inat ty
at lows the noise of  the s igni f iers to hush up, to faci t i tate an access, at  the end, to
the "peacefuI  hamtet at  a mountain 's base".  Here,  th is mountain is not / ike the
shadow of the breast,  i t  reat ty is the breast in so far  as the poet ic interpretat ion
has appropr iated i t  by way of  the paths that the beasts are,  f inatLy procur ing for
the poet the sat isfact ion that is not,  of  course, a sat isfact ion onty connected to the
sexuaI but atso to a pr imordial  retat ionship,  to Nature and the woman as
giantess.  Baudetaire was very impressed by big th ings. He says as much in his
TheSalon of  1859: in nature,  in art ,what he prefers,  a[ [ th ings being otherwise
equat,  are big th ings: big animats,  b ig landscapes, big ships,  b ig men, big women,
big churches. Thus he proceeds, t ransforming his tastes into pr inciples.  lsn ' t  th is
how he manages to avoid the pitfal.Ls of the idea|'? From his taste, from his retation
to the giantess,  he forges a pr inciple that  guides him and ut t imatety gives him the
Deace of  the cont inqent encounter wi th iouissance.

Lived substance

Let 's compare this encounter wi th jouissance to the way Lacan presented
Mandaci

enjoying substance as a " t ived substance". ln SeminarVl l , to s i tuate the t ived ^ i 'e 
' . '  

l

exper ience of  jouissance in so far  as i t  L ies in opposi t ion to the pleasure pr incipte,
he ment ions the exper iences " f rom beyond" const i tuted by court ty [ove, Hindu
erot ic technique and i ts extremety precise codi f icat ion,  or  Must im myst icaLerot ic
technique. "Hindu orTibetan erot ic pract ices [ . . . ]  have been codi f ied in the most
precise way and const i tute a discipl . ined ascet ic ism of pteasure f rom which a
kind of  l ived substance may emerge for the subject ."ra
He wou[d later cat l  th is lL ived substance "enjoying substance",  and he woutd
maintain that  i t  is  possib[e to encounter i t .  This is what makes for the importance
of the sentence f  rom Jacques-Alain Mit ter  that  Frangois Legui I  h ight ighted in a
preparatory text  for  the Congressl5,  t racing out a dest inaI  hor izon for
interpretat ion:  " the interpretat ion is judged by the event of  jouissance i t  is  capabte
of engender ing." to This is how the [ ink between the course of  the analysis,  i ts
interpretat ions,  and the " f  inat  sat isfact ion" of  the anatysis as event of  jouissance
is art icutated. In th is sense, th is event is produced beyond the crossing of  the
fantasy.  The two perspect ives are sketched out and contrasted at  the end of
"subversion of  the Subject . . . "17,  where the event of  jouissance that i t  is  possibl .e
to engender at  the end of  anatysis is art iculated in two direct ions.
I  remind you of  the end of  "Subversion of  the Subject . . . " ,  where Lacan says the
fot lowing'  " [ . . . ]  castrat ion makes of  fantasy a chain that  is both suppte and
inextensibl .e by which the f ixat ion of  object  cathexis,  which can hardty go beyond

'4
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certain naturaL [ imits,  takes on the transcendentaL funct ion of  ensur ing the
jouissance of  the 0ther that  passes this chain on to me in the Law."
Let 's isotate more precisely that  which has to do with the fantasy:  " 'Anyone who
real ly wants to come to terms with th is 0ther has open to him the path of
exper iencing not the 0ther 's demand, but his wi tL."  And then: " to ei ther reaI ise
himseLf as an object ,  turning himsetf  into the mummy of some Buddhist
in i t iat ion,  or  sat isfy the wi t l .  to castrate inscr ibed in the 0ther,  which [eads to the
supreme narcissism of the Lost Cause l the tat ter  being the path of  Greek tragedy,
which Claudel  rediscovers in a Chr ist iani ty of  despair l . "
"Real ly coming to termswith th is 0ther"  is not the same thing as assur ing the
jouissance of  the Otherthrough the fantasy!  Thus, on the one hand jouissance is
assured in the fantasy and on the other,  i t  is  produced in a crossing through an
object  reat isat ion,  the very same whose path is indicated by Baudelaire by way
of poet ic means. Perhaps we ought,  in the Pass i tsel f  ,  to grasp the way in which
what fa l ls  under the art icutat ion of  what st iL[  makes for "history" and what is of
the order of  the cont ingent encounter wi th jouissance, i ts "reaLisat ion",  come to
be art icuLated.

Mandacious truth

In the end, Lacan chose to introduce the phrase "mendacious truth" to shed l ight
on i t ,  and Jacques-A[ain Mit ter  has shown i ts scope which, in Lacan's late
teaching, meets up in i ts own way with Aragon's " t ruthfut- ty ing".  You know that
Aragon pubI ished a cot [ect ion in '1980 in which he brought together a certain
number of short stories drafted throughout his tife between 1923 and 1972,which
he had not pubt ished. "Le ment i r -vrai" ,  which gives i ts t i tLe to the col tect ion,  is  a
short  story that  portrays his chiLdhood at  the same t ime as Aragon is def in ing an
art  of  narrat ive.  He interweaves the evocat ion of  h is chi tdhood years,  mixing
f ict ion and reat i ty,  and the evocat ion of  part icuLar moments of  universaI history.
In the end, he presents a k ind of  sat i re of  the general  p icture of  History,
decompleted by the consequences that th is History had for him, notabty the af ter-
ef fects of  the invasion of  Czechoslovakia,  showing how he undid himsel f ,  f reed
himseLf subject ivety f rom History -  f rom the impact i t  has on him -  and how,
thanks to his devices,  more proper to the novetthan the poem here,  he was able
to get through it. Let's l isten to him: "l 'm repeating myse[f. Fifty-five years later.
That deforms the words. And when I  th ink l 'm tooking at  mysel f ,  l 'm imagining
mysetf .  I  can' t  hetp i t ,  I  order mysel f .  I  move facts that  happened ctoser together,
but they were separate.  I  th ink I 'm remembering, I 'm invent ing mysel f  [ . . . ]  These
bi ts of  memory are not a photograph, badty st i tched together,  but  a carnivaL.
Moreover,  I  wasn' t  caL[ed Pierre,  i t  was Father Pangaud (and not Prangaud) who
used to cat [  me Pierre,  and not Jacques. Att that  is  L ike shuff l ing cards.  At the end
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of the day, the cheater has kept the ace of  hearts up his s leeve, and the one they
cat[  a nove[ ist  is  atways making the pas5." ta
This is not wi thout an evocat ion of  the system of the Pass, where each person has
to be heard on how, when he goes forward for i t ,  he repeats himsetf  and how
much " that deforms the words",  and to what extent,  when the subject  th inks he
is tooking at  h imsetf ,  he is imagining himsetf ,  he orders and re-orders himsetf .
The " t ruthfut  Lying" -  or  the mendacious truth -  is  aLways underwri t ten by an
enunciat ion which is the moment the s igni f ier  touched on enjoying substance
and something of  the symptom was named. This nominat ion marks the
unforgettabte moment of  the encounter that  etudes any logicat ty def ined
descr ipt ion.  l t  is  a moment of  encounter,  of  the sote presentat ion that wi t t  be
capabLe of  being worded, but which wi t l  never let  one forget th is moment of  the
encounter which is the matr ix of  the enunciat ion to come, the moment at  which
something was expet led f  rom my body, forever expetted to be found again on the
outside to the point  that  i t  can never be seen again.  Indeed, each t ime you think
you are Looking at  yoursel f ,  what you wiLt f  ind is the narcissist ic image, th is object
f rom the mirror stage that makes me think I  have not [ost  anything. Neverthetess,
each t ime, I  reat ise that  there is th is body, th is body that is atways f leeing me, and
which lLose again even though lhave never had i t  and lhave never Lost i t .  lam
Left  wi th the moments of  encounter wi th jouissance, which def ine the way
I construct  mysel f ,  my immonde, back and forth between hope and causal i ty.
lsn ' t  th is what gives,  again and again,  the chance to one and al l to f ind and f ind
again his peacefuL hamtet?

Transtated from the French byAdrian Price
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