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Hypermodern Times

Jean Luc Monnier

Shame, An Old-Fashioned Affect?

Seminar XVl l  ends on a cutminat ing note:  shame.l  This seminar,  which Lacan
held over 1969-70, pubt ished in French in 1992, is in my view a pivotaI  one. l t
br ings to an end the treatment of  the father undertaken by Lacan in 1964 with his
Seminar The Four Fundamental Concepts of Psychoanalysis, which as you know
came in ptace of  the seminar on Les noms du pdre that he dect ined to give due
to his excommunicat ion.  No doubt one might atso say that at  the t ime Lacan
judged this seminar,  Les noms du pere,  which was going to put the father in
quest ion by pturat iz ing i t ,  to be premature:  gett ing on to the father in such a head-
on way was no doubt inadmissibte, psychoanatysts were not ready for this and the
ensuing events proved as much.

Neverthetess,  the four fundamentaI  concepts,  which Jacques-Atain MiLler
has said are names of  the father as t races of  the miscarr ied seminar,  opens up
Pandora's box by returning to t ransference, repet i t ion,  the dr ive and the
unconscious, in order to t ransmute them. Lacan did not get on directLy to the
father,  but  he got on to the fundamentaI  concepts invented by the father of
psychoanatysis.  Seminar XVl lwoutd conclude this cycle by br inging about a
scat ing down of  the father,  whose funct ion can be ful f iLted, as Lacan shows, by
the master-s igni f ier  in the discourse he catts " the master 's discourse".  Seminar
XVll ends the work of dressing down the father, who appears for what he is: a
semblant one may make use of .  The nether s ide of  psychoanatysis is f rom this
point of view just as much the nether side of Freud as the father of psychoanatysis
whom Lacan makes use of  whi le at t the whi te going without him!
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The Seminar opens with the four discourses which set down, bLack and white
in let ters,  the dect ine of  the father and his t ruth:  the father is and atways has
been castrated. This was in tune with the t imes, and i t  was also the t imes
themsetves that at towed Lacan to take this step. We're in 1970, so af ter  1968.
The father who had already been great l .y diminished since the nineteenth century
was crumbt ing, ideats were running out of  steam in the face of  the btows
sustained f  rom science and technotogy which hold out the prospect of  a possib[e
sat isfact ion for  everyone, and which may be equated with a provocat ion,  to take
up a term Heidegger emptoys to quat i fy modern technotogy, a provocat ion to
enjoy. From this point of view, Seminar XVll aLso marks the end of an era. The
thr iv ing post-war economy woutd come up against  the f  i rst  o i I  cr is is,  the dot lar
was to become free-f loat ing,  and " f inanciaI  specuLat ion resolutety supplanted
the industr ia l  revotut ion in the devetopment of  capi tat ism."2

I t  c loses on shame which, on f i rst  read, seems unusuat.  Nevertheless,  there
is a logic;  th is is how Lacan br ings a cutminat ing note to his seminar.  This
Seminar XVl l  is  bat tasted with jouissance, and shame is l inked more tc
jouissance, whi tst  gui t t  matches up with desire.  This foreshadows the shi f t  i r '
perspect ive of  Seminar XX where jouissance woutd reptace the Other of  the
signi f ier  as pr ior  to any Subject ;  th is jouissance that i t  wi t t  no longer be a quest ior
of  the master forbidding, but instead administrat ing.

The prevatence of  jouissance in contemporary society is therefore th=
consequence of  the father 's decay, a foreshadowed decay that is but the sociat . .
cont ingent real isat ion of  i ts  foundat ion:  castrat ion.

Shame in the Lat in lexical  f ie ld:  f rom dishonour to modesty

Shame seems to be one of  humanity 's common goods: aLt the great c iv i t isatrc -
have deatt  wi th i t .  l t  can be found in the Qur 'an [Sura XVI for  instance,
Confucius,  and in the Bibte.  l t  is  an essent ia letement in Japanese cutture,  wi '=-
seppuku was for a long time its corottary.

Ctoser to home, i t  punctuates the wr i t ings of  Lat in authors and shapes a fa -
extensive lexicaLf ieLd going from dedecus, dishonour,  turpi tudo, faut t ,  m:- :
ugt iness,  indigni tas,  lowering of  sociaI  va[ue, f lagi t ium, disgracefuI  aci  :  -

probrum, condemnabLe behaviour,  and infamia,  d iscredi t .  I  woutd refer yc- '

Jean-Franqois Thomas's capt ivat ing work ,  Deshonneur et  honte en lat in;  €r-  - -
semantique.3

We can recognise famit iar  s igni f iers here:  but the fundament of  at I  t -=,
lexical  uni ts is the relat ion to the Other.  Each of  these signi f  iers speci f  ies a r-  :  :
of  appercept ion of  the subject  by a moraland social  Other.  From dedecus , , , -
designates the a subject 's insurmountabLe break from the social  body, ' - -  -

decus, the honourabte set t ing,  a subject  whose conduct stands out,  to ignc -  -

which quaL,f  i :  ' -  ' .
act ion and r^=
to quaLi fy th :  :  . , "
accoroance , . .  : -  "

The [exrc: .  '  '
around two : : - . .  '

pudeur and . : ' - '
polysemous ] , : .
"shyness'

measure of  -  :
humit iatron, , , ,  "  ' .

We may n: ' -
standinareta:  - - -
object ive pc  ̂ :
denotat ion r-  I  " .

and verecunc : :. '

senses" oi : - . .
concerned -- .  ,
subject 's de-- , '

In the ob.: '  , .
shame in the ;  . :
to the phenc - .  '

shame. In th= 
-  

,
in the inner a c:  '  :
shame in tne :  , '
denotes bottr

The Frer- :  -  . '
Lat in,  i ts  roc:  .
vergogne. l t  :=-
broken awai ' - .  .

Shame in the

Lacan atso rns:-  :
whi te in his se-
retat ion to the : : -

But Lacar '  . , ,  -
anatyt ic ct inrc,  -  ,
object. Th us ',., = " .. .

arhbi t ious pass -  ̂
Seminar La re. : :  .  -
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which quat i f ies the af f ront to the odrn€: nomen, the Other is both partner to the
act ion and the locus in which i ts vatue is reveated. In a certain sense, i t  is  possibte
to qual . i fy  th is part  of  the lexicaI f ieLd as an object ive f ietd,  i .e. ,  shame var ies in
accordance with the point  of  v iew of  the 0ther of  the body, and through this Other.

The lexicat  f ietd -  which may then be quat i f ied as subject ive -  is  organised
around two other signifiers: pudor and verecundia, which in French woutd give
pudeurand vergogne, in Engt ish "modesty" and "shame".  Their  use is deepty
polysemous. Depending on the era,  they mean " the feet ing of  honour",  reserye",
"shyness",  " l imi t" ,  and "shame",  but above al , t  they carry wi th them the subject 's
measure of  h is unworthy conduct,  the sense of  h is st igmat isat ion and
humiLiat ion,  wi th regard to his conscience.a

We may note that  both the object ive lexical  f ieLds and the subject ive ones
stand in a retationship of inverted denotation and [argety overtap. Shame from the
object ive point  of  v iew, i .e. ,  the point  of  v iew of  the social  Other,  f inds i ts
denotat ion in di f ferent s igni f iers,  whi lst  f rom the subject ive point  of  v iew, pudor
and verecundra denote widelLy contrastrng "states" of setf -awareness, contrasting
senses" of  the subject  as far  as his act ive or passive moral  integr i ty are

concerned. They [ ikewise denote the [ imi ts of  th is integr i ty,  as weI as the
subject 's demeaning, degrading posi t ion when these Limits are breached.

In the object ive approach, i t  is  the Other as exter ior  to the subject  that  causes
shame in the subject  whose sociatstatus is af fected. In the subject ive approach
to the phenomenon, i t  is  in the eyes of  an inner Other that  the subject  feets
shame. ln the social approach, degradation stems from a scale of vatues whitst
in the inner approach to the feet ing,  the barr ier  that  has been breached inscr ibes
shame in the binary register of  at [  or  nothing, which moreover is why pudor
denotes both "Limit"  and "shame".

The French signi f ier  honte is not property speaking a s igni f ier  f rom ctassical
Lat in,  i ts  root is Germanic,  i t  was Lat in ised late on and doubles up the signi f ier
vergogne. l t  denotes therefore both " the disquat i f icat ion of  the subject  who has
broken away from society"s and "his own measure of  h is unworthy conduct" .6

Shame in the Seminar of Jacgues Lacan: from lack to the object

Lacan also inscr ibes shame into the relat ion to the other.  He says i t  in btack and
white in his seminar on the Wotf  Man: "Shame onty gets inscr ibed within a
retat ion to the other."7

But Lacan would go on to share out the Lat in categor ies,  in the t ight  of  the
anatyt ic c[ in ic,  in accordance with an axis atong whrch shame shi f ts f  rom lack to
object. Thus we meet up with the objective approach in what Lacan mentions of
ambit ious passion, of  lack of  assurance, or even in more precise terms in the
Seminar La relation d'objet of the shame the young boy can experience "faced
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with the fundamental . ty def ic ient  character of  the phattus."s
There is a step forward in Sdminaire Vle: shame is deptoyed in the

transference; the Other takes on the f igure of  the anatyst ,  but  shame is caused
in the patient by his narrative of an activityof a sexuatorder. ln Seminaire Vll l,the
reference to modesty is expticit, Lacan speaks of Al.cibiades' shame when before
everyone he exhibits his target of jouissance in the person of Socrates.l0 Likewise,
in "The Signi f icat ion of  the Phat[us",  Lacan stresses the unvei [ ing of  the phal tus,
i .e. ,  the foregrounding of  i ts  " jouissance use" which causes shame and the
intervent ion of  Scham, the demon of  modesty. l l  This shame is the shame of the
fantasy that is avowed.

The hor izon l ine is more the object  now than def ic i t ,  and shame is no longer
the index of  lack [cf  the young boyl  but  the index of  jouissance. And so, coming
back to what he catts i ts "structure of  desire",  at t r ibuted to the object ,  I  shatL
quote Lacan again in Le desir et son interpretation:

. . .precise[y th is funct ion of  s igni fy ing th is point  at  which the subject
cannot name himsetf ,  at  which shame, I  would say,  is the royal
form of what is converted into svmotoms of  shame and disoust. l2

Shame referred to jouissance

In th is way, one fema[e anatysand explained how:

When we were in Finistere I  hadn' t  buiLt  up any sociaI  network,
I  would watk around on my own and I  was ashamed of  that .  For
me, being atone means no one l ikes me: everything you do on your
own is a bi t  shamefut.  L ikewise, when I  snack too much between
meals,  my tummy gets fat ,  and I 'm ashamed because i t 's  a t race
of an excessive sot i tary pleasure that can be seen on mv bodv.

In th is we can recognise,  in barety vei ted form, the phattus as index of  jouissanc=
- in th is instance, the oral  jouissance in excess.

0r another analysand, whom we shat[  cat [  Anna, "confesses" that  he-
comptaints,  which she quat i f ies as the comptaints of  a Li t t | 'e gir t ,  screen c"
something she won' t  entertain having to say rn anatysis,  so ashamed is she of  , :

To make [ove, Ineed to be rn a degraded posi t ion.  To take pteasure
rn i t ,  I  have to th ink of  rapes with words. . .  words I 'd Like to say,  whrch
I don' t  because I 'm ashamed. l t 's  the same shame I  feeL when I
get my boyf r iend to buy things for me. I  don' t  want them, and yet I
acceot.

Anna relates thrs : :  .  - - .
on the pi t i ,  she toLl  -  .

with everyone.
Inthissequen..  , ' : '

d imension from v,

Two gui l t ing points

The af fect  of  sha-.- , -
Jacques Lacan, be:. . , ._. .  -

both cases he foc-. .
changes. In one c33: -  :
is  precisetywhat \^,€ : -  :

Two br i t t iant  texr:  -  ;
Mit ter ,  f rom29 Ma, , '  :  :
ALain Mit ter  g ives -  :  , '
the act  of  saying. i  . - ,

First ,  in Semrna'  '  ,
exampte of  Sartre -  : .

What c:  .
su00e^ .  - . '

of  the o:-  = '
heistn-: '

Shame breaks our, . , - .  - :
which connects th= : , - - . ,
subject  h is status =_ :
speci f ies th is,  basec - '  :  :
is  the one who sUr-D- : , .  -  '

atso his own -  base: :
There is a t ipprn:  :

reveated as being,  ̂  -  :
object  whose abser ' != -  :
Being of  jouissance, :  - -  . j '
here on page' l82 of  : - . ,  : i

Shame is the af  re: '  ' -  ,
agency of  the 0ther . :  "
of  the imposi t ion,  s l r : : i  -
he is a iubject  of  th= :  : -  '

f rom the ViLLa of  the ! ' . ' .  
- ' : '

-.d
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Anna relates th is to something her mother said:  "When I  asked her i f  I  coutd go
on the pi t [ ,  she totd me to be carefut  wi th my body, imptying: don' t  go steeping
with everyone."

In th is sequence, shame is again being referred to jouissance, to i ts imposing
dimension from which the subject  obtains an unspeakabte sat isfact ion.

Two gui l t ing points in the Seminar

The af fect  of  shame funct ions on at  least  two points as a qui t t ing point  for
Jacques Lacan, between 1964 and 1970, f rom Sem inar Xland Semrn ar XVll. ln
both cases he focuses on jouissance to stress i ts presence, but i ts nature
changes. In one case, Lacan makes i t  an indicat ion,  in the other case, a use. This
is precisety what we sha[[  be examining.now.

Two br i t t iant  texts on shame, one by Er ic Laurent,  the other by Jacques-Atain
Mitler, from 29 May and 5 June 2002 in the framework of the Course Jacques-
Al.ain Mil,Ler gives in Paris, wil,L back up and ctarify what Lacan says, and indeed
the act  of  saying. I  shatt therefore tean on these two texts.

First ,  in Seminar Xl ,  on page 182. I  quote Lacan comment ing on the famous
exampte of Sartre in Being and Nothin!fi€ss:

What occurs in voyeur ism? [ . . . ]  The gaze is the oblect  [ost  and
suddenty refound in the conf lagrat ion of  shame, by the introduct ion
of the other Up to that  point ,  what is the subject  t ry ing to see? What
he is t ry ing to see, make no mistake, is the object  as absence.r l

Shame breaks out where the gaze and the Other meet.  Shame is that  af fect
which connects the gaze to the Other in as much as th is Other s ignats to the
subject  h is status as object ,  revealed in the surpr ise.  However,  and Lacan
speci f ies th is,  based on Sartre 's text ,  th is Other is an imagined Other.  The subject
is the one who surpr ises himsetf  as a voyeur in the Other 's gaze -  which is thus
atso his own - based on a sound, a rustting of leaves, a footstep in the corridor.

There is a t ipping point .  The subject-voyeur ent i rety absorbed in th is gaze is
reveated as being, in his own eyes, through the intervent ion of  th is Other,  th is
object  whose absence he is t ry ing to seize through the keyhoLe. His Being, as a
Being of  jouissance, emerges " in the conftagrat ion of  shame" as Lacan puts i t
here on page 182 of  the Seminar.

Shame is the af fect  that  accompanies the subject 's return to the stage by the
agency of the Other, i.e., the return of a symbol.ic f igure apt to give the measure
of the imposi t ion,  stressing for th is subject  supported by his ident i f icat ions that
he is a subject  of  the s igni f ier ;  the presence of  the f lagel lum in the mural  scene
from the Vitta of the Mysteries is a precise indication of the bonds that the fantasy
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of f taget l .at ion,  shame, modesty,  the phal tus and the signi f ier 's mark on the body
maintain wi th jouissance. Here I  wou[d refer you Io Seminaire V, pages 348
& 38414, and, by anticipation, to Semrn ar Wll, page 50.1s Here we are in the register
of the subjective , of pudor and verecundia, but ctearly not without the }ther.

1964is a cruciaIyear.  We str ide into the "Lacanian universe" of  th is t roubted
t ime when Lacan's teaching was to take on i ts real  d imension. The object  a
grasped by Lacan on the basis of  h is own exper ience, having been bargained
over by his peers and students,  an exper ience he wou[d designate as one of  the
commonest human modat i t ies,  here acquires i ts atmost def in i t ive version. The
truth of  the subject  is  in his object-Being. This is what he puts forward, adding
moreover in th is regard:  even when [ the subject ]  is  in the posi t ion of  master [ . . . ] ,
to br ing th is object  out  into the t ight  of  day is rea[[y and truty the essence of
cornedy."to

Lacan is yet  to develop his discourses, and the S, is not yet  operat iona[,  but
one can see that what is invotved is the gap between the master s igni f ier  and the
object  a,  i .e. ,  the gap between the subject  and his ident i f icat ions and his nether
side of  jouissance.

The other major devetopment concerning shame can be found in the last

chapter of our Seminar XVll, The Other Side of Psychoanalysis, titted "The Power

of the lmpossibtes" in which Lacan quest ions the students at  Vincennes. This

was back on 17 June 1970: s ix years have gone by,  and above at l .  May 68 has

conctuded Les Trente Glorieuses, heratding, as we may read with hindsight, the

shi f t  into the post- industr iat  era.  Furthermore, note that  Lacan invents the
capi tat ist  d iscourse just  as the way out of  i t  can already be made out:  moreover,
Lacan himsel . f  in his '67 "Proposi t ion. . . "  h ints at  what our post-capi tat ist  wor[d
is:  a wortd of  segregat ion. lT

There is a th i rd,  less known development on shame - his own -  in a passage

from Sem inar Wl: in the 19 March 1 969 lesson, in which he tetts of how he visited

a product ion l ine in a factory -  the Fiat  ptant -  being shown around by i ts boss.]8
Lacan is br inging up shame again in i ts t ink to the gaze, to what const i tutes a btot
on the landscape -  in l ine wi th the exampte of  the sardine can in Seminar Xl ,

ln his detivery at Jacques-Atain Mitl.er's Course on 29 May 2002, Eric Laurent
lays out the bases of  the devetopments that  woutd fot tow. He estabt ishes a [ ink
between Lacan's devetopment on shame, addressed to the analysts at  the end
of the chapter "The Power of  the lmpossibtes" le,  which I  have atready ment ioned,
namety:  " l  happen to make you ashamed" wi th the few words he ut tered before
the Vincennes students in December 1969 [page 208):  " took at  them enjoying".
This Link is of  course reminiscent of  the Li t t l .e scene [of  the sardine canJ from
Seminar Xl ;  the gaze is [ ikewise impl. ied in th is " look at  them enjoying".

There is however a di f ference: indeed, in one case, shame ar ises when the
0ther unvei ts to a subject  h is object  status,  in as much as he is surpr ised in his
reveated jouissance, whi tst  in the second case, jouissance is out in the opeo:

Lacan througl '  -  ,
master to arouse =-

A mutat ion in h

On enter ing the : :  
- '

indiv iduat ism t f ' : :  :  -
as an af fect  of  t r -e --  - :

Furthermore --
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when the gaze of  :  -  = -
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To die of  sha-. .  .
weakening of  the -  = 

-
in favour of  hrs
notabLy honour

Jacques-Ata -  ' . '
pr imum vivere. . ' . - . '
beyond "death,  p--n .
the subject  in hrs -= .
in passing that S=:- .
inscr ibeduoonh='-
for  h im. Joutssa^: . ,fOf nlm. JOUISSa ' - : -  :

Foucautt  woL.r  *  -

a famous, coFro€-: .  l
sovereign power : '  ' -

lett ing /ive, but -z'-.:
undert ines in f" ;  -  

-

The oLc :
ca ref u, ....
catcula:=:

He too lays the a.  : . . -  '

of  the subject .  Fc'  = -  -
term "poputatror-

the numerisatro- : '  ' -

The disappeara.: :  : '
evaporat ion,  in a: :  -  - :

0n one hano :- :

d

224 Hypermodern Times -  Jean Luc Monnier

leave room for . . -



,  )  3nd the signi f ier 's mark on the body
-eier you Io Seminaire V, pages 348

:age 50.rs Here we are in the register
: -t cLearfy not without the }ther.

:  r -acanian universe" of  th is t roubted
.-  :^  r ts real  d imension. The object  a
-  :xpenence, having been bargained
.--e he would designate as one of  the

- - :s r ts atmost def in i t ive version. The
-^ s rs what he puts forward, adding

- - : .ect l  is  in the posi t ion of  master [ . . . ] ,
:3,  s reatty and truty the essence of

,  3^d the S, is not yet  operat ionat,  but
:  : : t i^ /een the mastersigni f ierand the
'  :^c hrs ident i f icat ions and his nether

'^  ^g shame can be found in the last
: : : '  Psychoanalysis,tit l .ed "The Power
:  :^s the students at  Vincennes. This
. :  r rne by,  and above atL May 68 has
- j  3s we may read with hindsight,  the
:--cre.  note that  Lacan invents the
- : : .  atready be made out:  moreover,

-  - :s at  what our post-capi tat ist  wortd

.^:  :n shame - his own -  in a passage
:) :^. 'n which he tet ls of  how he vis i ted
:- :  -  Derng shown around by i ts boss. '

-  : :  : re gaze, to what const i tutes a blot
= : '  :he sardine can in Seminar Xl .

: : : Jrse on 29 Vay 2002, Eric Laurent
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Lacan through his imperat ive " took at  them enjoying" [ends his voice to the
master to arouse shame.

A mutation in hypermodern civi l isation

0n enter ing the post- industr iaI  era,  the r is ing power of  subject ive r ights,  of  the
indiv iduat ism that goes atong with product ion and mass consumption, shame
as an affect of the subject has effectivety tended to disappear.

Furthermore, on page 182 of the same seminar xvll, Lacan says, "There is
no [onger any shame",  i .e. ,  as Jacques-Atain Mit ter  speci f ies,  we're in an era
when the gaze of the Other has pated away, and when at the very least it no longer
br ings shame."

To die of shame, as Vatel did, is no tonger proper.20 In other words, with the
weakening of  the master-s igni f ier ,  of  the subject 's s ingutar i ty in modern society
in favour of  h is numerisat ion,  l i fe takes precedence over any other category,
notably honour.

Jacques-Atain Mit ler  reminds us wi th Lacan that our era is the era of  the
primum vivere rather than Heideggerian being-unto-death where what counts
beyond "death,  pure and simpte" is the relat ion to the s igni f ier  that  represents
the subject  in his retat ion to the wortd,  i .e. ,  to the second death.  We might recat l
in passing that Sade, the master in jouissance, did not want his name to be
inscr ibed upon his tombstone: the body's death being worth more than any other
for him. Jouissance and jouissance alone!

Foucautt  woutd broach this mutat ion in his own way when he undert ined in
a famous, condensed formuta that modern power,  b iopower,  contrary to the
sovereign power of the Ancien Regime, is no longer that of putting to death or
letting /ive, but rather that of putting to l ife and letting die.Indeed, Foucautt
underlines in The History of Sexuality,

The oid power of  death that  symbot ised sovereign power was now
carefuLly supplanted by the administrat ion of  bodies and the
calculated management of  L i fe.21

He too lays the accent on the primum vivere generatised with this disappearance
of the subject .  For Foucautt ,  th is mutat ion corresponds to the appearance of  the
term "poputat ion",  i .e. ,  the stat ist icat  t reatment of  the mass. Here again we meet
the numerisat ion of  the subject ,  i .e. ,  h is disappearance as such, as a s ingutar i ty.
The disappearance of  shame was to fot tow the curve of  the master-s igni f ier 's
evaporation, in accordance with two axes.

0n one hand, the tension, the potar isat ion between a and S, diminishes io
leave room for a putver isat ion of  the ident i f icat ions whose mutt ipte and
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successive bonds with the object a become fLexible and fuzzy in the terms of the

1ogic of  the same odff ' te:  fuzzy togic.  Our relat ion to the object  is  no longer

organised in accordance with the togic of  c lassicaI  sets -  betonging or not

betonging -  but  on the contrary in accordance with the togic of  fuzzy sets '

On the other hand, numerisat ion has abol . ished the subject 's s ingular i ty along

with i ts corot tary,  t ruth,  in so far  as t ruth cannot be said to be whote.  The subject

becomes a shadowtess subject ,  one that is t ransparent to the Other.  The

sociotogist  Zygmunt Bauman, whom Jacques-ALain Mit ter  borrows from in his

lesson of  12 March 2008, speaks of  modern society as a l iquid society.

He is qual,ifying both these spheres of inftuence of subjects and objects and

the f tuctuat ing wortd they evotve in.  Subjects,  whose jouissance no [onger f inds

itseLf tuned into the 0ther, come to reduce themselves to it spontaneous[y,

turning the shi f t ing adjustment to an object  into a t i festyLe.

The S, is dlssolved and becomes anonymous whi[st the distance between the

signi f ier  and the object  is  reduced, somet imes to the point  of  being mixed up

without speci f ic  necessary condi t ions:  i t  is  thus equal . ty pr ivate and publ ic that

one can see gett ing mixed up in a set f  same space. From this point  of  v iew,

television has done a great deaI and the staging of the private in Reatity Tetevision

shows ctearty intersects wi th our argument.  The gaze occupies a preponderant

ptace here and one may observe how shame is not realty an affect that counts

and Limits anymore. Peopte watch these shows with their  fami[ ies and fr iends.

The consequences of mass communication may be interpreted with the hetp

of the elements that Freud gives us in his work on the Masse' Mass

communicat ion di tutes the int imate and widens the frame of  the fantasy to a

cottective that is mythicat and yet operative and wett-establ' ished over the [ong

term [contrary to masses that form contingentty)'

From this point  of  v iew, May'68 was an in i t iatory breakthrough to the tast ing

consequences on the subject 's retat ions and his jouissance.

This is what Jacques-Atain Mit ter  seems to be conf i rming in his

Comandatuba lecture in a twofotd indicat ion when he asserts that ,

The discourse of  hypermodern crv i t isat ion has the structure of  the

discourse of  the analyst !  [ . . . ]  . . . t f re relat ion between crvr l isat ion and

psycnoanaLysrs is no Longer a reLat ion of  one side to the other s ide

- we coutd say that th is concerns rather the reLat ion of

convergence, that  is  to say that each of  these four terms [a,  S, ,  52

and $l  remains dis jo ined f  rom the others wi th in c iv i [ isat ion [  . . ]  tn

civ i l isat ion,  these di f ferent e[ements are scattered22

The scattering of ptaces, the depolarisation of the subject's bond and the object's, blunts

the subject's responsibil.itywith regard to his jouissance and authorises the fantasy to

pass over the barrier of the private to spread out into pubtic space which supports it.

We cou[d br ing up s- 7- ' - ' '  :  :
ln Comandatuba ,? - ' -  . .  :

psychoanalysis,  in pu-:  :  r .
etements]  are organrser - '  ,  :  l

Binding the subject to tht
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. ' *
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threshotd not to be cross: i  :
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f rom Lacan to be found 3n :  i  r '

You wit l  say tc  ̂  .
other s ide of  ps,  -  -

is ,  "You've got e- ,  .  .
th is, thendoac. - '
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We could br ing up shame as a pointer,  even as a threshold indicator.
In Comandatuba, Jacques-Alain MiLter added that:  " i t  is  onty in

psychoanalysis,  in pure psychoanatysis,  that  these terms [ these scattered
elements]  are organised into a discourse."23

Binding the subject to the object

ln La troisieme, a tecture delivered at the VIF Congress of the Ecole freudienne de Paris
in Rome, Lacan furnishes a precise indication that gives some relief to what Jacques-
A[ain MiLLer has said. ln this lecture, Lacan sa]s: 'A psychoanatyst is responsibte for a
discourse that binds the analysand [...]to the analysand-anatyst couple."

This means that the psychoanatyst is the one who binds the anatysand by means
of the discourse - of the analyst - to the anatyst, in so far as he makes himsetf the
sembtant of the object a. And by putting this simpte device in ptace, an individuaI can
make himsetf subject, afresh, the accountant of his jouissance in a reinstalled
discourse. The operation is twofold, on one hand because it refers jouissance to an
Other, and on the other hand because it renders the subject responsibte.

Does this mean that onty the psychoanalyst  is  abte,  in binding the subject  to
his object ,  to re-polar ise the terms of  the discourse and thereby re-pr ivat ise the
fantasy? Shame woutd then once again indicate, for the subject of the social, the
threshotd not to be crossed of a narcissism that from then on wi[[ once more
give a "comptex". This in any case wou[d be coherent with the foLl.owing statement
from Lacan to be found on page 182 of Seminar XVll:

You wit [  say to me, "What 's the use of  shame? l f  that  is  what the
other s ide of  psychoanatysis is,  we don' t  want any."  My repl ,y to you
is,  "You've got enough to open a shop."  l f  you are not yet  aware of
th is,  then do a bi t  of  anatysis,  as they say. You wrtLsee this vapid air
of  yours run up against  an out landish shame of l iv ing.2a

Shame, " the hole f rom which the master-s igni f ier  ar ises" [page 189),  that  may
atso be catled "the circte cteared by burning the brush of the drives" as Lacan was
putt ing i t  ten years ear l ier  in his "Remarks on DanieI  Lagache's Report"25, and
which i t  is  a matter of  get t ing as ctose to as possibl .e in analysis,  is  in any case
"precious because i t  s ignats the fautt  hol towed out by jouissance, s ignatted but
[ikewise seated over by the master-signifier."2a

Lacan was atready saying this in the lesson from 17 June 1964:

We would now say that we base the assurance of  the subject  in his
encounter wi th the f  iLth that  may support  h im, wi th the pett t  a of
which i t  woul .d be untrue to sav that i ts 0resence is necessary.27
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The discourse of the anatyst promotes shame, it causes it to arise by summoning
the subject  of  jouissance in the end-stops of  the s igni f ier ,  i t  exptoi ts i ts vatue as
an indicator,  a guide to ctear the way for the construct ion of  the fantasy in the
transference.

Marie came to see an anatyst  to "make hersel f  heard" and because she is " too

doci le",  which she deems to hinder her [ i fe.
With the father of  her chi tdren, her husband, she pract ices bondage. She

spoke about i t  back in the f i rst  sessions, wi thout any part icutar embarrassment.
She is f rom a targe famity,  one of  three daughters.  She descr ibes a father that
was hard to reach due to a cotd and depressive mother who was repeatedty
hospi tat ised in a psychiatr ic c l in ic.

I  was never able to conquer my father,  I  was never abte to have any
relat ionship wi th him. My mother was jealous of  us,  she put a
barr ier  between him and us because she coutdn' t  manage to
communicate wi th him, so what i f  we had succeeded?!

The shame arose when she remembered, dur ing the anatysis,  having seen her
father beat ing her s ister who had stayed out tate.  "He never said anything to me
about i t ,  I  was the youngest and the favour i te."  The shame is the indicator of  the
incestuous desire,  i t  then becomes connected to the fantasy:  " to be beaten by
the father"  which the pract ice of  bondage is a manifestat ion of .  The shame then
becomes a pressure point  for  the construct ion of  the fantasy and the insight
Marie wi tL be abte to have into her jouissance, thus f  reeing her f  rom i ts tyranny.

Translated from the French by Adrian Price

1 Lacan, J., The Seminar, Book Wll, The )ther Side of Psychoanalysis, transt. by R. Grigg, New York,
Norton & Co..  2007.

2 Mitter, J.-A., "Psychoanatysis Stripped Bare by its Bachelor", transt. by T. Sowtey in The Bulletin of
the NLS, lssue 1 ,2007, p.78.
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6 lbid., p. 395.
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more than the envetope of what the object of desire is.
"lt is to mark the fact that he is merety this envetope, that Atcibiades wanted to show that Socrates,

in relation to him, is the serf of desire, that Socrates is served up to him by desire, and that Socrates
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j .c,brades wanted to show that Socrates,
, :a up to him by desire,  and that Socrates

is enstaved by desire.  Socrates'  desire,  even though he knew what i t  was, he wanted to see i t
manifest itsetf in its sign so as to know that the other, object, agalma, was at his mercy.

"Now, forAtcibiades i t  is  precisetyon account of  having fai ted in th is undertaking which covers him
in shame and turns his confession into something so toaded. l t  is  that  the demon of  AiSrb(,  of
modesty,  which I  spoke to you about back when, is what intervenes here.  This is what 's v iotated. l t 's
that there lies unveited in front of everyone, in its mark, in its secret, the most shocking one, the last
resort of desire, this something that atways more or less obtiges in love to conceal it - his aim is
this fatt of the 0ther, ,Aufre with a capitaI A, into other, autre with a smat[ a. And to crown it att, on
this occasion i t  appears that  Atc ib iades fai ted in his enterpr ise,  in so far  as th is enterpr ise was
speci f icat ty to make Socrates come down in the wortd."
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