
le and told myself, so I shall
npleted. I t  must be possible

,hort ly,  or  at  least  stop. Her
>cen whether it Itreatment]. r l l  want to cont inue. There
ccn f in ished.
r :see on the r8th;  Martha
niserable weather made us
rJ another at tack of  mi ld
r thirty-five days after the
. t  throat infect ion.  By the
,ore than two days; at  the
rvs in between. He wrote a
n a second, st i l l  incomplete
.  bcen done, you can infer
,nversat ions of  Wise Ani-

.  : r r 'a l low?"

, , t  rk iDg at  th is product ion,
, i rng mistakes. Real ly the
r the Greeks again saw the
r ) n e csrr also say thalata' ') .

:r and recently wept bitter

-uch great heroes, suf fered
Quite an amusing bunch.

:  rn Bolzano? They lef t  for
lvc already gone by s ince

'r  r l  pupi l  -  f rom Berl in,  a
rn5tein/s Maison de Sante
Irom me. I  promised to

.cr ipatet ical ly)  rather than
rJ and am cur ious to see
r-American and a nephew

. r ' f  hne ideas for you, but
ror the next thrust which
lJ l ike to have good and
i , ,  c l l  as of  how Siebert  and Mart in 's f i rst  throat infect ion

Mart in 's second throat infect ion
Sunday February 14.

Saturday April ro

May 25, r8g7 245

Most cordial greetings and good luck in your work.

Your
Sigm.

r .  Custav Bunge {r8++- rgzo),  physiologist  in Basel .

z.  The abstract  was publ ished in S.E. 3:zz5-256.

3.  The German text  reads, "Ach wie bin ich f roh, dass es niemand, niemand

weiss."  This was translated in Origins as,  "How glad I  am that no man's eyes have
pierced the vei l  of  Puck's I i ]  d isguise" (p.  zor) .  Freud is quot ing f rom the brothers

Grirnrn Rumpelst i lzchen, u 'hose name nobody knows. Why Freud would cal l  h im

a Celt ic i rnp is not c lear.

4.  Fel ix Gattel ,  a Ber l in physic ian,  may actual ly have been sent to Freud by Fl iess

{ see Decke r ,  r97 7 ;  Sul loway, ry7 g,  p.  5r3;  and )ones, Li f  e : r1141. In 1898 Gattel  publ ished

a sixty-eight-page book, Uber die sexuel len Ursachen der Neurasthenie und Angst-

neurose (Ber l in:  Hirschwald).  Mobius gave i t  a negat ive review in Schmidt 's Iahr
bucher der in-  und auslandischen gesamten Medizin,259 (1898):2r4.  More damag-

ing was the review by Kraf f t -Ebing's assistant,  P.  Karplus (whom Gattel  thanks in his

preface),  inWiener Hinische Wochenschr i f t ,  z l r898):689 -69o, which includes a se-

vere cr i t ic ism of Freud. (Freud had evident ly explained to Gattel  that  a "seduct ive"
four-year-old gir l  is  only "repeat ing an act  that  had previously been perpetrated on

her,"  an idea that Karplus considers outrageous.)

May 25, r8g7
Dear Wi lhelm,

I  arn sending you herewith the "List  of  Al l  the Beaut ies t t l

The decis ion of  the board has been delayed; there was new opposi-
t ion and consequent postponement at  the last  meet ing.  Fortunately
my interests l ie elsewhere.

The enclosed contains a thrust of ideas which arouse great hope in
mq. If I manage to get through it, I shall make the familiar visit to
Ber l in.  I  est imate that th is wi l l  not  happen unt i l  next  year.

I  was very amused by your analyses of  the gestat ion per iods.  I f
only I had the geometry for this algebra! In assuming these differ-
ences, you are obviously allowing for the position that it is not the
day but the phase from to -- that determines the event.
But then, what does N [?] 4-28 mean, where z8 is larger than z3? The
obscurity arouses the most interesting expectations.

My gang left for Aussee yesterday evening with Minna and ar-
rived, according to reports, in beautiful weather. Martha wil l stay
here unt i l  Whitsun.
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(the onset, very probably,
zXzS

rst poem Dachstein
znd poem

was Saturday February rl) : 56 days :

Friday April 9/Saturday April ro
Friday May 14

next day as well Saturday May 15
a l i t t le bit  after Sunday May 16
(z teeth in these 3 days)

3rd poem
(definite decrease in poetic act ivi ty)

Most cordially,

Wednesd ay May ry

Your
Sigm.

Birthday December 7, f i89

r .  A phrase taken from Leporel lo in Mozart 's  opera Don Giovanni .  This is the

"Catalogue Ar ia,"  which refers to the hero's conquests.  Here used playful ly to refer

to Freud's pr ivately pr inted (by Deut icke) " Inhal tsangaben der wissenschaft l ichen
Arbei ten des Pr ivatdozenten Dr.  Sigm. Freud f i77 -1897."

Draft M. The Architecture of Hysteria

Ienclosed with letter]

Probably like this: some of the scenes are accessible directly, but
others only by way of fantasies set up in front of them. The sc,enes
are arranged in order of increasing resistance; the more slightly
repressed ones come [to light] first, but only incompletely on ac-
count of their associat ion with the severely repressed ones. The
path taken by Ianalytic] work first goes down in loops to the scenes
or to their proximity, then from a symptom a little deeper down,
and then again from a symptom deeper st i l l .  Sinie most of the
scenes are combined in the few symptoms,, our path makes repeated
loops through the background thoughts of the same symptoms Isee
Fig.  61.

Repression

It is to be supposed that the element essentially responsible for
repression' is always what is feminine. This is confirmed by the fact
that women as well as men admit more readily to experiences with
women than with men. What men essential ly repress is the peder-
astic element.

l
I
I
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I
I

I
I
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Figute 6 [In the original al l  the dotted l ines, arrows, and numerals are

drawn in red, as well  as the word "Work" and the l ine preceding i t . ]

F antasies

Fantasies arise from an unconscious combination of things expe-
rienced and heard, according to certain tendencies. These ten-
dencies are toward making inaccessible the memory from which
symptoms have emerged or might emerge. Fantasies are formed by
amalgamation and distortion analogous to the decomposition of a
chemical body which is compounded with another one. For the first
sort of distortion consists in a falsif ication of memory by fragmen-
tation in which it is precisely the chronological relations that are
neglected. (Chronological corrections seem specifically to depend
on the activity of the system of consciousness.) A fragment of the
visual scene then combines with a fragment of the auditory one into
the fantasy, while the fragment set free l inks up with something
else. Thereby an original connection has become untraceable. As a
result of the formation of fantasies l ike this (in periods of excita-
tion), the mnemic symptoms cease. Instead, unconscious fictions
are present which have not been subjected to defense. If now the
intensity of such a fantasy increases to a point at which it would be
bound to force its way into consciousness, the fantasy is subject to
repression and a symptom is generated through a [process of] push-
ing the fantasy back' to i ts const i tuent memories.

All anxiety symptoms (phobias) are derived in this way from fan-
tasies. Nevertheless, this simplif ies symptoms. A third forward
movement and a third method of symptom formation perhaps start
f rom impulse format ions.r

llbrh

T
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Kinds of Conpromise Displacement

Displacement by associat ion:  hyster ia.
Displacement by (conceptual)  s imi lar i ty:  obsessional  neurosis

(character ist ic of  the place where the defense occurs,  and perhaps
also of  the t ime).

Causal  d isplacement:  paranoia.

Typical Sequence of Events

Good grounds for suspecting that the arousing of what is re-
pressed is not lef t  to chance but fo l lows the laws of  development.
Further,  that  repression proceeds backward from what is recent,
and affects the latest events first.

Di f f  erence between the Fantasies in Hyster ia and Paranoia

The lat ter  are systemat ic,  a l l  of  them in harmony with one an-
other; the former are independent of one another, contradictory as
well - that is, insulated, as if autom atically generated (bV a chemi-
cal  process).  This and neglect  of  the character ist ic of  t ime are no
doubt essential for the distinction between activity in the precon-
scious and the unconscious.

Repression in the Unconscious

It is not sufficient to take into account the repression between the
preconscious and the unconscious; we must also consider the nor-
mal repression within the system of the unconscious i tsel f .

Very significant, but sti l l  very obscure.
There is the soundest hope that i t  wi l l  be possible to determine

the number and kind of  fantasies just  as i t  is  possible wi th scenes. A
romance of  a l ienat ion (cf  .  paranoia) is found regular ly and serves as
a means of  i l legi t imiz ing the relat ives in quest ion.  Agoraphobia
seems to depend on a romance of  prost i tut ion,  which i tsel f  goes
back once more to this family romance. Thus a woman who wil l not
go out by hersel f  asserts her mother 's unfai thfulness.

r. The original reads verdrangende, rather than verdrangt as in Anf ange.
z. Ruckdrangung, a word not found in the dictionary, was formed by Freud in

analogy to Verdrangung, but imply ing a backward movement.  Thus i t  could also be
interpreted to imply that  a sympton is generated by means of  a regression or retro-
gression in which the fantasy is dissolved into i ts const i tuent elernents.

3.  Throughout th is sect ion Freud uses Fantasiebi ldung and Symptombi ldung,
which Strachey, perhaps guided by the t i t le "archi tecture,"  t ranslated as "construc-
t ion."  "Format ion,"  the term used here,  is  fami l iar  to readers of  Engl ish f rom subse-
quent wr i t ings of  Freud.
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