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Lituraterre

T
I H ts word derives its legitimacy f rom Ihe Ernout & Meillet: lino, litura, and liturarius.

It occurred to me, however, as a resutt of the kind of wordptay that is sometimes
transformed into wit: the spoonerism fatting to the tips, the upset back to the ear:

This dict ionary ( just  have a lookl  provides me with the auspice of  being
founded on the departure point that I took lhere, to part is to give re-part-ee)
from equivocation, for instance Joyce Uames Joyce, that is), stips from "letter"

to "titter"r, from une lettre Il transtateJ to une ordure.
You wit|r reca|rl that a certain wetl-meaning "mass-in-hate"2 offered him a

psychoanatysis,  as one might a shower.  And what 's more, wi th Jung.. .
From the pLay we are referring to he woutd have stood to gain nothing, making

straight thither for the best that can be expected from psychoanatysis at its end.
ln l i t ter ing the let ter  about,  is  i t  Saint  Thomas who comes back to him once

more, as his work bears out from start to finish?
0r etse psychoanalysis attests here to its convergence with that to which our

era test i f  ies of  the sLackening of  the ancient bond by which po[ lut ion is contained
in cu[ ture.

1 ITN, ln FinnegansWake, Joyce writes, "the letter, the litter". The French text of "Lituraterre" has "a

Ietter [...] a l itter" , thus repeating what Lacan had used in his "Seminar on 'The Purtoined Letter"' in
echo of  Vtadimir  Dixon's 'A Li t ter  to Mr.  James Joyce".  lntroducing the indef in i te art ic le at ters the
signification of "titter", but clearty Lacan does not intend "a mammal's newborn offspring" but "a

piece of l itter". The text has been modified here accordingty.l
2 [TN, As in "Maecenate". The French has une messe-haine.]
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I etaborated on this theme, as it happens, shortty before the May of '68 so as
not to fa i t the lost  souts in throngs I  have been drawing wherever I  pay a v is i t  of
late; on that day it was Bordeaux. As I began by reminding them there, civit isation
is a sewer.

It doubtless has to be said that I was weary of the dustbin to which I have
clinched my fate. As you know, I am not atone, for having shared it, in admitting it.

Lavouer, admitting it or, emp[oying a former pronuncialion,l 'avoir, the credit3,
wi th which Beckett  balances out the debi t  that  forms the refuse of  our Being,
salvages the honour of l i terature and reteases me from the privitege that I might
bet ieve I  draw from my posi t ion.a

The question is whether what the textbooks seem to make a great show of,
namety, the fact that l i terature is a rehashing of leftovers, realty is a matter of
col tocat ing in wr i t ten form what in i t iat ty woutd have been song, spoken myth,
and dramat ic procession.

For psychoanatysis,  the fact  that  i t  is  appended to the Oedipus complex does
not quat i fy i t  in the least  to make head or ta i t  of  Sophocles'  text .  Freud's ment ion
of a text by Dostoyevsky does not suffice for us to say that textual crit icism, sole
preserve up t i t t  now of  the universi ty discourse, has been given an air ing by
psychoanatysis.

My teaching has a ptace here in a change of configuration that boasts a stogan
promot ing the wr i t ten,  but of  which further evidence, for  instance the fact  that  i t
is on|.y today that Rabelais is f inatLy being read, reveats a shift of interests which
suits me better.

I  am less impt icated in th is as an author than peopl .e imagine, and my Ecr i ts
bears a t i t te that  is  more i ronic than peopte bet ieve: s ince i t  comprises ei ther
reports, which are a function of Congresses, or, let us say, open letters" in which
I  address as a quest ion one part icutar facet of  my teaching.

ln any case, far from compromising myseLf in the l iterary smoochy-woochy
that denotes the psychoanalyst  want ing for invent iveness, I  deplore in i t  the
unmistakeabte str iv ing in demonstrat ing the unevenness of  h is pract ice in
mot ivat ing the faintest  l i terary judgement.

It is none the less striking that I open this cottection with an articte that I have
removed from i ts ptace in chronotogicalorder,  and that i t  concerns a ta le,  i tsel f
very odd in not being abte to enter the ordered t ist  of  dramat ic s i tuat ions:  the
tate of  what becomes of  the post ing of  a let ter  missive,  of  who is aware of  i ts
conveyance, and of which terms support my being abte to say that it has reached
i ts dest inat ion once the recount ing and i ts account have found support  in the
detours i t  has undergone without turning in the s l ightest  to i ts content.  l t  rs at t  the

3 [TN, In the seventeenth century, the sound o/rwas pronounced ouere, thus: avoudre.)
4[TN,Readingtenirdemaplaceinstead of  tenirmaplace,thuspreferr ingtheor ig inat lgTl  pubt icat ion

over the 2001 repr int .  The Latter coutd be rendered as " . . . the pr iv i tege that I  might bel ieve ensures
my posi t ion.J
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more remarkabl,e that the effect it has on those who each in turn have it in their
possession, everything arguing in favour of  the power i t  confers,  shoutd they
stake a ctaim on i t ,  may be interpreted, which I  do,  as a feminis ing ef fect .

There you have it for a wett-detivered account of what distinguishes the letter
f rom the signi f ier  i tset f  that  i t  conveys. Which does not make the epist le a
metaphor.  Since the tate consists in the vanishing act  of  the message, whose
let ter  goes wending of f  wi thout i t .

My cr i t ic ism, i f  i t  can r ight ty be hetd to be l i terary,  can onty bear,  th is is what
I  am attempt ing to do, on what Poe makes of  being a wr i ter  in forming this
message on the letter. lt is quite ptain that by not spet[ing it out as such it is not
insufficiently, but atl. the more rigorously that he reveats it.

Neverthetess,  i ts et is ion cannot be elucidated by means of  some feature or
other f rom his psychobiography: which woutd on the contrary btock i t  up.

(So i t  is  that  the psychoanatyst  who scoured so hard at  Poe's other texts
throws in her towel here].

No more than my text  cou[d be resotved by mine: for  exampte, the wish I
might form finalty to be read as bef its. Because for that one woutd have to devetop
what I understand that the letter carries for arriving always at its destination.

It is certain that here, as usuat, psychoanalysis receives, from l. iterature, if i t
assumes from the lat ter  a less psychobiographica[  idea of  the funct ioning of
repression that characterises it.

For my part ,  when I  propose to psychoanalysis the let ter  as pending i t  is
because i t  shows i tset f  to fa i t therein.  And i t  is  in th is way that I  shed t ight  on
i t :  when I  cat [  upon the ent ightenment in th is way i t  is  to demonstrate where
psychoanatysis formsa hole. l t  has been known for a [ong white:  nothing is
more important in opt ics,  and the latest  physics,  wi th the photon, arms i tsel f
wi th th is.

A method by which psychoanatysis better just i f ies i ts intrusion: because i f
l i terary cr i t ic ism coutd ef fect ivety renew i tse[ f ,  th is wouLd be as a resutt  of
psychoanatysis being there for  texts to pi t  themsetves against  i t ,  the enigma
residing on the side of  the lat ter .

But those whom i t  is  not  to mat ign to assert  that ,  rather than pract is ing
psychoanatysis, they are wett-practised in it, at the very least when taken as a
body - have trouble hearing what I say.

Contra their  def tness I  contrast  t ruth wi th knowtedge: in the f i rst  they
instantty recognise their  of f ice,  whi tst  in the dock, i t  is  their  t ruth I  await .  I  insist ,
thus correct ing my aim with a knowtedge that is en echec, in check: os ohe
speaks of  a f igure that  is en abyme; th is is not a fa i ture of  knowtedge. Whereupon
| learn that people thereby be[ ieve themsetves exempt f rom having to show
evidence of  any knowtedge at  at t .

WouLd i t  then be a dead let ter  that  I  put  as the t i t te of  one of  those pieces I
caLted Ecrits, ..., of the letter the instance, as the reason behind the unconscious?
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Does this not suf f ic ient ty designate that  which in the let ter ,  in having to insist ,
is  not there by r ights however imbued with reason i t  is  ventured? To say this
reason is in mean or etse extreme rat io is to show the bi f id i ty to which at t
measure commits,  but  is there nothing in the reat that  foregoes this mediat ion?
CertainLy the border, by separating two territories, symbotises that they are the
same for whomsoever crosses it, that they have a common measure. This is the
principte of the Umwelt that is the reftection of the lnnenwelf. What a nuisance this
bioLogy is which presents itsetf from the start entirety as a principte: notabty the
fact  of  adaptat ion;  not to ment ion setect ion,  which is openty an ideotogy for
rejoic ing as i t  does in being natural .

lsn't the letter... more specificaLty l ittorat, that is, in f iguring how an entire
domain forms a f  ront ier  for  the other,  by dint  of  their  being foreign to each other,
to the extent of not being reciprocat?s

The rim of the hole in knowledge, isn't this what the letter outl ines?6 And how
could psychoanatysis,  i f  precisely i t  was cruciaI  not  to misrecognise what the
[etter says "to the letter" from its mouth, how coutd it deny that this hote exists
- in that by fi|.Ling it in, it resorts to invoking jouissance there?7

It  remains to be seen how the unconscious, which I  say is an ef fect  of
language, presupposing as i t  does i ts structure as necessary and suff ic ient ,
commands this funct ion of  the let ter .

The fact that the letter is the proper instrument for the writ ing of discourse
does not make it improper for designating a word that is taken for another, or
indeed by another,  in the sentence, and thus for symbol. is ing certain s igni f ier-
effects, but that the letter shoutd be primary within these effects is not a must.

An examinat ion of  th is pr imari ty is not a must and ought not even to be
envisaged, but of  that  which in [anguage summons the l i t toraI to the l i tera[ .

What I  have inscr ibed, wi th the hetp of  let ters,  of  the format ions of  the
unconscious so as to retrieve them from what Freud formutates them with, being
what they are, signifier-effects, does not authorise the letter to be turned into a
signi f ier ,  nor moreover to assign to i t  a pr imari ty wi th regard to the s igni f ier .

A confusionaI discourse such as th is can onty have ar isen from the one that
hol .ds import  for  me. But I  am i ts import  in another discourse that I  p inpoint ,  the
t ime having come, as the universi ty discourse, namety knowtedge put to use on
the basis of  semb|.ance.

5 [TN, In the 2001 repr int  th is sentence carr ies a quest ion mark,  but  not in the 1971 or ig inal . .  This
sentence might atso be rendered: "The let ter  is  surety a step.. .  a [ i t toratstep more speci f icat ty,  that
is, a bit ptayer that one entire domain forms for the other f rontier, by dint of their being foreign to each
other, to the extent of not being reciprocaI steps." The unusuaI f orm jusqu'A n'dfre is homophonic with
jusqu'd naitre... ' "to the extent of giving birth/rise to..."l

6 ITN, There is no quest ion mark to the sentence in the French, nor any ne to comptement the pas, and
thus this sentence might atso be rendered, atbeit more expticitLy than in the French: "The rim of the
hote in knowtedge, here we have a step, which the let ter  outt ines." ]

7 [TN, Reading ce trou - de ce qua... instead of ce trou, de ce qu'd, thus preferring the originat 1971
pubtication over the 2001 reprint.J
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The stightest feeting that the experience which I am dealing with, can onty be
si tuated in retat ion to another discourse, ought to have kept i t  f rom being
produced, wi thout admit t ing i t  as mine. That I  shoutd be spared this,  thank
heavens, does not prevent the fact  that  in import ing me in the sense I  have just
ment ioned, I  am importuned.

Had I found acceptabte the modets that Freud articutates in an Enfwurf on
bor ing impressing routes,  I  woutd not for  aLt that  have reckoned metaphor of
wr i t ing.  Wri t ing is not impression, whether the Pr intator [ ikes i t  or  not .

When I  draw upon his let ter  52 to Ft iess,  i t  is  to read therein what Freud
formutated with the term he forges, WZ, Wahrnehmungszeichen, as the closest
thing to the s igni f ier  at  a date when Saussure had not yet  reproduced i t  [ f rom the
signans of the Stoicsl.

That Freud writes it with two letters proves no more than I do that the letter
is primary.

I shal.L now therefore try to indicate the crux of what seems to me to produce
the let ter  as a consequence, and of  language, precisety of  what I  am saying: that
whosoever speaks inhabi ts i t .8

I  shatt  borrow i ts t ra i ts f rom what through an economy of  language enables
an outt in ing of  what promotes to my way of  th inking that l i terature is perhaps
fetching to l i turaterrain.

I t  wi l . l .  surpr ise no one to see me proceed in so doing from a l i terary
demonstrat ion s ince this amounts to fat t ing in wi th the stepe by which the
quest ion is produced. Whereby, however,  can be af f i rmed just  what such a
demonstrat ion is.

l 'm just  back f rom a tr ip I  had been wait ing to make to Japan given how on a
first one I had fel.t experience... t i ttoral. l.y. Hear me out between the [ines of what
eart ier  I  repudiated of  the Umwelt  as render ing the voyage impossibte:  on one
side therefore,  according to my formula,  ensur ing the real  thereof,  but
prematurety,  s impty in render ing, but through a misdeat,  the departure
impossibte,  that  is ,  at  the very most s inging "  Partons" l ] .

I  shatt  note only the moment that  I  g leaned from a new route,  taken on
account of  i ts  no longer being of f - [ imi ts t ike the f i rst  t ime. I  admit  however that
it was not on the way there atong the Length of the Arctic Circte by aircraft, that
what I  coutd see of  the Siber ian ptain provided me with a reading.

My current essay, in so far  as i t  could be ent i t ted a Siber iethic,  woutd not
therefore have seen Light of day had the wariness of the Soviets let me see the

8 [TN, que I'habite qui parle foreshadows a simitar pun the fotLowing year in "L6tourdit": Labiter{Autres
eicrlts, Seuit, Paris, 2001 , p. 474lr, where the reader can atso hear la bite, a vutgar term for "penis".J

9 [TN, le pas, as in the above quest ion where pas can be read as both "step" and "not" . ]

10 [TN, An atlusion to a ref rain sung by the choir in Act 1, Scene Xlll of Offenbach's La Grande-Duchesse
de Gdrolstein. Partons is the first person imperative of partir, and contains the same range of
s igni f icat ion as " to part"  in the second paragraph on the f i rst  page.J
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towns, not to ment ion the industr ies and mit i tary comptexes that for  them seal
the worth of Siberia, but this is merety an accidental condition, a[beit perhaps less
so in naming i t  occidentaUl,  indicat ing thereby the accident of  a pi le-up of
occis ion.

The sote decis ive condi t ion is the l i t toraI  one, and this condi t ion on[y ptayed
a rote on the way back in being, [ itera[[y, what Japan with its letter had12 doubttess
done to me that Littte bit too much which is just what it takes for me to feel it, since
after at [  |  had already said that  th is is what i ts [anguage is eminentty af fected
with.

Doubttess this too much stems from what their art conveys of it: I witl say
thereof the fact  of  what paint ing therein demonstrates in i ts wedding the let ter ,
very preciseLy in the form of cal.l. igraphy.

How can I express what fascinates me in these things that hang, kakemono
as common chatter has i t ,  hang on the watts of  every museum over there,
bear ing the registered characters that  are Chinese in their  format ion,  which I
know a [ i t t [e,  but  which,  L i t t te though I  know of them, al tow me to measure what
is berng et ided from them in the cursive,  where the s ingular quat i ty of  the hand
overrides the universa[, that is to say, specificatty what I am teaching you acquires
vat id i ty on[y f rom the signi fer :  I  can no [onger f ind i t  in there,  but that 's because
l 'm a novice.  Besides, th is was not the important th ing,  for  even with the s ingutar
upbear ing a f i rmer shape, and adding to i t  the dimension, the demansion, as I
said before,  the demansion of  the nomorenwonl3,  f rom which is evoked what I
estabt ish of  the subject  in the Cuddty-Hun-to-Boot1a, f i t l ing out as i t  does the
anxiety of  th Athing, namety,  what I  connote wi th a Li t t te a here acts as the object
by v i r tue of  being the stake in what wager is i t  that  is  won with ink and brush?

So appeared to me, invincibty,  th is c i rcumstance is no smatt  matter:  through
part ing ctouds, the streaming of  waters,  the onty t race to appear,  ef fectuat ing
more than indicat ing i ts ret ief  at  that  lat i tude, on what of  Siber ia forms the ptain,
a ptain desotate of  any vegetat ion but luminous shine, which pushes into the
shade whatever doesn' t  gt isten back.

This streaming is a ctuster lbouquet\ of the first trait and what effaces it. l 've
said i t  before:  i t  is  f rom their  conjunct ion that a subject  is  const i tuted, but f rom

11 I IN, Reading occidentelLe instead of  accidentel le,  thus preferr ing the or ig ina[197' l  pubt icat ion over
the 2001 repr int . l

12 ITN, Reading m'avai t fa i t  instead of  n 'avai t fa i t ,  thus preferr ing the or ig inat1971 pubt icat ion overthe
2001 repr int . )

13 [TN, Papeludun is toosety homophonic with pas plus d'un, "not more than one", but is atso evocative
oI papelard, an informaI term for "paper" that incorporates the Catatan word papel.)

14 [TN, Hun-en-Peluce, is loosety homophonic with un en pLus, "one more", or "an extra one". As in
EngLish, hun in French evokes an aggressive invader, but is atso reminiscent of the Hdn ctoud-sout
in Chinese thought ["Hun and Po" soul  duat i ty l .  En-Peluce resembtes en-peluche, the suff  ix  added
to an animaI name or character to indicate that  i t  is  a stuf fed "cuddLy" toy.  A fur ther connotat ion is
pelure, a "skin" or "peet", asin papier peLure, a fine "onionskin" type of paper.J
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two temporal  moments being marked out therein.  Therefore the blot t ing-out
needs to be dist inquished in i t .

The btotting-out of no trace whatsoever that might be beforehand, this is what
turns the l ittoraI to terrain. Litura pure is the l iterat. To produce this bLotting-out is
to reproduce the peertess other hatf through which the subject subsists. Such is
the exptoi t  of  cat t igraphy. Tryyour hand at  forming the hor izontatbarthat is t raced
from [eft to right to figure in one stroke the unary One as a character, it wi[[take
you a good white to find the point of pressure bywhich to broach it, the suspension
by which to hatt it. Truth be told, there isn't a hope in occident & emergency.

I t  requires a pace that is only picked up on detaching yoursetf  f rom whatever
might be str ik ing you out.1s

Between centre and absence, between knowledge and jouissance, there [ ies
the l ittoraI that onty fetches to the l iteraI provided that you are abte to take this
very same bend at  a l l t imes. l t  a lone at tows you to hold yoursel f  to be the agent
that supports i t .

What is reveated from my vis ion of  the streaming, in that  the btot t ing-out
dominates therein,  is  that  in being produced through part ing c louds, i t  is
conjugated at its source, that it is veritab[y unto Ihe Clouds that Aristophanes
hai [s me for f inding what the s igni f ier  is  about:  namety,  the sembtant,  par
excellence, if i t is from its bursting that comes raining down, an effect in being
precipitated therefrom, what was formerty suspended matter.

This burst ing which dissotves what const i tuted form, phenomenon and
meteor,  and of  which I  have said that  science operates in cracking their  aspect,
is i t  not  atso the case that i t  is  by dismissing therefrom what f rom this burst ing
woutd constitute jouissance in that le monde, the world, or even I ' immonde, fitth,
has a dr ive therein to f igure l i fe?

What is evoked of  jouissance on the breaking of  a semb[ant,  th is is what
presents i tsel f  in the reaI as a gutty ing.

I t  is  by the same effect  that  wr i t ing is in the reaI the gut l .y ing of  the s igni f ied,
that which has rained down16 from the semblant in so far  as i t  const i tutes the
signi f ier .  Wri t ing does not reproduce the lat ter ,  but  i ts [anguage-effects,  what is
wrought of  a language by whomsoever speaks i t .  Wri t ing onty returns to i t  on
taking a name therefrom, just  as happens to these ef fects amongst those things
that the s igni fy ing battery denominates for  having enumerated them.

Later f rom the airplane other t races were beheld,  for  being sustained in
isobars,  even i f  caused to veer by embankments,  which were in [ ine wi th those
whose supreme rel ief  gradient was watercoursed.

Did I  not  see in Osaka how the motorways sett te one atop the other Like
gtiders come down from the sky? Aside from the fact that over there the most

15 [TN, This sentence might atso be transtated: " l t  requires a t ra in that  you onty catch by detaching
you rset f  . . .  " .1

16 ITN, ce qui  a plu du semblant,  might atso be transtated as "what was pteasing in the semblant" . ]
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modern architecture is reunited with the ancient for becoming a wing for beating
down from a bird.

How might the shortest path from one point to another ever have made an
appearance i f  not  by the windblown ctoud so long as i t  doesn' t  change course?
Neither amoeba, nor man, nor bough, nor f ty,  nor ant coutd have served as an
exampte pr ior  to t ight  turning out to be integralwi th a universal  curye, in which
the straight [ ine is sustained onl.y by inscribing distance with the effective factors
of a cascade dynamics.

There can be no straight l ine except by dint  of  wr i t ing,  nor metes and bounds
except by dint of skyfatt.

But wr i t ing t ike surveying are artefacts for  inhabi t ing only [anguage. How
coutd we forget th is when our science is only operat ive by dint  of  a streaming of
devised littte letters and graphics?

Sous /e pont Mirabeau, certainty, just l ike under the bridge which a journal
that  once was mine made i ts ensign, borrowing this ear-br idge from Horapot lo,
'neath the Mirabeau br idge, yes indeed, f tows the pr imatSeine, and i t 's  a scene
such that the Roman V of the fifth hour can beat therein \cf. The Wolf manl. But
stitt, one onty derives jouissance from it when the word of interpretation rains
upon i t .

The fact that the symptom establishes the order to which our potit ics shows
itset f  to betong impt ies on the other hand that everything that is expressed of
this order is |. iabl.e to interpretation.

This is why one is quite right to put psychoanatysis to the forefront of potit ics
lau chef de la polit iquel. RnO this might prove not to be very comfortabte for what
has served as a model in terms of  pol i t ics up t i t t  now, i f  psychoanatysis turned
out to be aware of it.

I t  woutd perhaps be enough, no doubt th is is what peopte are saying to
themsetves, for  us to turn wr i t ing to another account lpart i l  than tr ibune or
tr ibunat,  so that  other words might be at  ptay therein,  at  the cost of  our
const i tut ing the t r ibute.

There is no such thing as metatanguage, but the wr i t ing that is fabr icated
f rom [anguage is mater iaI  perhaps for forc ing our ut terances to change therein.

ls i t  possibte to const i tute f rom the t i t toraI  a discourse that is character ised
by not being emitted from semblance? Here l ies the question that is raised solely
of  the l i terature known as avant-garde, which is i tset f  made up of  the [ i t toral :
and is therefore not supported by sembtance, but for  a[ [  that  substant iates
nothing but the break, which onty a discourse can produce, wi th an ef fect  of
product ion.

That to which a l i terature in i ts ambit ion to [and on l i turaterrain seems to
aspire is to be ordained by a movement that  i t  ca[ ts scient i f ic .

It is a fact that writ ing has worked wonders here and that everything marks
that these wonders are not about to run dry.
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And yet physicat  science f inds i tset f ,  is  going to f ind i tsel f lT brought back to
considering the symptom in the very facts, by the pottution of what in terms of the
terrestr iat ,  wi thout addi t ionaI cr i t ique of  the Umwelt ,  has been catted the
environment:  th is is Uexkr i t l . 's  idea behaviour ised, that  is  to say,  cret in ised.

ln Landing on l i turaterrain mysetf  ,  let  me point  out  that  I  have made no
metaphors in the gutty ing that images i t .  Wri t ing is th is very gut ly ing,  and
when I  speak of  jouissance, |  legi t imatety invoke what I  accumutate by way
of an audience: no less in doing so those ldepr ive mysel f  of ,  for th is keeps
me busy.

I woutd tike to testify to what is produced of a fact indicated above: name[y,
that  of  a [anguage, Japanese, in as much as wr i t ing works i t .

That there shoutd be inctuded in the Japanese [anguage a wr i t ing-ef fect ,  the
import  [ ies in the fact  that  th is ef fect  remains at tached to wr i t ing and that what

conveys the wr i t ing-ef fect  in i t  is  a speciat ised kind of  wr i t ing in so far  as in
Japanese the lat ter  can be read with two di f ferent pronunciat ions:  in on'yomi i ts
character pronunciat ionls,  the character is pronounced dist inct ty as such, in
kun'yomithe way in which what i t  means in Japanese is said.

I t  woutd be comical  to see designat ing therein,  on the pretext  that  the
character is a let ter ,  the f totsam of the s igni f ier  coursing downstream to the
rivers of the signif ied. lt is the letter as such that provides support for the signifier
in keeping with its law of metaphor. lt 's from etsewhere: from discourse, that the
signi f ier  ensnares the let ter  in the net of  sembtance. le

The let ter  is  nonethetess promoted from there as a referent that  is  as
essent iaI  as every which thing, and this changes the status of  the subject .
That the lat ter  draws on a constel lated sky,  and not onty on the unary t ra i t ,
for  h is fundamental .  ident i f  icat ion,  exp[ains that  he can rety onty on the Ihou,
that is to say,  in at t  the grammaticaI  forms of  which the least  statement
var ies according to the retat ions of  courtesy that i t  impt ies in what is
sig ni f  ied.

Truth reinforces therein the structure of  f ic t ion I  denote wi th in i t ,  in that  th is
fiction is subject to the laws of courtesy.

Oddty enough, th is seems to bear the resutt  that  there is nothing of  the
repressed to forbid,  s ince the repressed succeeds in housing i tset f  in the
reference to the letter.

In otherterms, the subject is divided as he is everpruhere by language, but one
of its registers can have its f itt of the reference to writ ing and the other of speech.

17 [IN, se trouve, va se trouver, is loosety homophonic with se trouve a se trouver: thus, "f inds itsetf

having to f ind i tsel . f " . l
18 [TN, Reading prononciation en caractere instead of prononciation en caracteres, thus preferring the

or ig inat 1971 pubt icat ion over the 2001 repr int .J

19 ITN, f i let  is  at  once " t r ick[e",  "net"  and, as in Engt ish,  " f i t tet" .  Der ived from the Lat in f l lum, the

feature common to the var ious s iqni f icat ions is the f inety del . ineated contour. l
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2.2n'< qihp. F ' -  -

No doubt th is is what gave Roland Barthes the inebr iat ing feet ing that in his
every manner the Japanese subject constitutes an envetope for nothing . Empire
of Signszj ,  he ent i t tes his essay meaning: empire of  sembtants.

I was totd the Japanese find this envetope poor. For nothing is more distinct
f rom the void hottowed out by wr i t ing than the sembtant.  The former is a crock
ever ready to accommodate jouissance, or at the very Least to invoke it through
i ts art i f ice.

According to our customs, nothing communicates Less of  onese[f  than a
subject  such as th is who ul t imate[y conceats nothing. He has on[y to maniputate

lou: lou are one etement amongst others of  the ceremoniat in which the subject
is composed precisety through being able to decompose himsetf  .  Bunraku,
puppet theatre, makes its attogether ordinary structure visible for those to whom
the latter imparts their very mores.

Likewise, asin bunraku everything that is said could be read out by a reciter.
This is what must have rel ieved Barthes. Japan is the place where i t  is  ut ter ly
naturaI  to support  onesetf  wi th an interpreter or interpretess,  precisety in that  i t
does not necessi tate interpretat ion.

'Tis perpetuaI t ranslat ion made [anguage.
What I  t ike is that  the only communicat ion that occurred there for  me {besides

the Europeans with whom I  know how to handte our cul tural  misunderstandingl
is atso the only k ind that over there as elsewhere can be communicat ion,  in not
being dia[ogue: namety,  scient i f ic  communicat ion.

The lat ter  prompted an eminent biol .ogist  to demonstrate his work to me,
naturat ty on the blackboard.  The fact  that ,  for  want of  informat ion,  I  understood
nothing of  i t  does not prevent what remained wri t ten up there f  rom being vat id.
Vatid for the motecutes of which my descendants wit[ make themselves subjects,
wi thout my ever having had to know how I  t ransmit ted to them what made i t
ptausibte for  me to ctassi fy them with mysetf ,  through pure logic,  amongst t iv ing
beings.

An ascet ic ism of wr i t ing seems to me to be admissibte onty in jo in ing up with
a 't is written by which the sexuaI relation might be established.

1971

Transtated from the French by Beatrice Khiara-Foxton and Adrian Price
Originatty pubt ished as the opening text  of  L i t terature,  lssue 3,1971, pp. 3-10;

repr inted in Lacan, J. ,  Autres 6cr i ts,  Seui t , .Par is,  2001, pp. 11-20,
O Edi t ions du Seui t ,  2007.

Hurly-Burly publ.ishes this text with the kind permission of Jacques-Atain Mitter:

20 [TN, The 2001 repr int  modif ies the 1971 pubt icat ion by i tat ic is ing and capi ta l is ing the t i t te of  the
book. We have retained this modif icat ion here. l
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