
U
U

H
B

R LYI
R LY

ISSUE 6
SEPTEMBER 2011\L)



f

-lational  Encounter sf
=-A=tu

- ' " '  r . l (  l " r?

-  ,  _.  I  ,  /Vnar You Said. . . ' "

ous Gtves i ts Response

The Couch
* Anne Lysy

* Patr ic ia Bosquin-Caroz

* Guy Br iote

* Sonia Chir iaco

* Pierre-Git tes Gueguen
et al.

lntruduetisn t$ s Sebute

*ixxir*ess

Saxes

Fnreing Sne-s "' N - ilon -t-\ffa nt*ts*Knnw*
AnythlnE-Absut-it '-

Siseussisn and Seb*te

113

117

121

127

133

143

17

21

23

29

37

43

Event/Horizon - Tel-Aviv 2012
u Jacques-Atain Mitter Reading a Symptcrn

Studies - Speaking in Tongues
* Eric Laurent Fnivate Language, Frivate Jcuissane* 1sT

* Herbert  Wachsberger The Shi ld on Tape jT1

n Susanne Hommel l"a{*ngru* is Beinq Seat*n 179

55

69

73

79

B3

87

91

95

99

Hypermodern Times
* J.H. Prynne

* Clot i tde Leguil .

*  Jacques-Alain Mit l .er

lntrsduet inn to a R*adinq

Lcvs and $iseontent in
Twenty- $inst Sentu ry eivi tisation

Fnur More Press 0uttings From
th* Frsnch Media

189

195

207

tt-,^^--
lvtctrui  5



Studies - Speaking in Tongues

Eric Laurent

Private Languager Private Jouissance

This paper was delivered at PULSE (Paris-US English Language SeminarJ held
in Paris on 2 May 2010. Eric Laurent is an Analyst Member of the Ecole de la
Cause freudienne and the New Lacanian School.

A Superior Determination
I
lN the presentat ion he gives of  h is method in the 1904 paper,  "Freud's
Psychoanatyt ic Procedure",  Freud opposes any method based on suggest ion. l
He argues for a logic in which the pat ient  has to " tet  h imsetf  go".  He states that ,
f rom the beginning, the anatyst  and the anatysand are subject  to the Logic of
associat ion,  so cat ted " f ree associat ion".

Free associat ion is a pun on the associat ionism of Wundt who, at  the end of
the nineteenth century,  on more or less the same basis as the cogni t iv ism of
today, was enchanted by the forced Logic of  associat ions.  For Freud, so-catted
f ree association reveated a determination of another order.

Lacan woutd provide this operat ion wi th i ts matheme. To set out the
.natheme for the beginning of  analysis,  which the f i rst  session introduces, is of

' Freud, S., "Freud's Psychoanatytic Procedure" in The Standard Edition of the Complete PsychoLogical
Works...,Vol. Vll, Hogarth Press, London, 1959, pp.247 -254.
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course to maintain Freud's formatisation in his metaphoricaI reference to chess.2
Lacan's matheme sets out the fact  that ,  in associat ion,  one signi f ier  is  [ inked to
another.

S' ----> S,

And this has the ef fects of  producing a subject  whose ident i f icat ions are put
in suspension.

____> s,

This reveats a super ior  determinat ion,  beyond any possibte ident i f icat ior '
which is that  of  jouissance. This can be wri t ten down as the object  a.

Sr ----> Sz
T;

This togic is not the togic of  the funct ion of  the automaton. l t  doesn' t  have : :
be conceived of  as a k ind of  "mechanism",  as [ogicaI  posi t iv ism fancied. T^i
product ion of  the subject  between ident i f icat ions requires both a hor izon of  t ru:-
and the more int imate retat ions between the order of  symbol ism and the " fee[  - :
of  l i fe" ,  the body and what exceeds i t ,  i .e.  the object  a.  In th is sense, an analys ,
begins when the retat ionship any one of  us has with the symbot ic order,  : '
d isorder,  what [acks in i t ,  is  stated.

The Horizon of Truth
Dl-svcHorNAlysts as a practice of truth, in opposition to any logical positivisr
spett  out  by Lacan in his 1951 "Presentat ion on Transference" when he rem - :
us that  Freud took Dora's words and her comptaints about her fathe- ,
statements of  a t ruth that  has to be taken into account in order to open the '  = :
of the anatysis.3 Freud, who had treated Dora's father two years before her' -
session, knew about the whote s i tuat ion,  knew how deep ran the father 's [ re= ' .
h is famity,  and to his daughter especiat ty.  So, i t  is  when Freud begins to take -
account the functron of  t ruth in Dora's comptaints,  in her wording, tha:  "  '

2 Freud, S.,  "On Ini t iat ing Treatment",  in Wi ld Analysls,  t ranst .  byA. Bance, Penguin,  2002, p9 -  -
3 Lacan, J., "Presentation on Transference ' in Ecrits, The First Complete Edition in English,t'z'

B.  Fink,  Norton & Co.,  2006, p.  177; pp. 178-9.
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-- : -:: Complete Edition in English, transt. b'

anatyt ic symptom separates of f  f rom the medicaI or psychotogical  symptom. l t
can be recognised in i ts pecul . iar i ty.

When we say i t  has a funct ion of  t ruth,  we must not forget that  the t ruth we
are speaking about is pecul iar .  l t  cannot be reduced to the vatue of  a let ter  [ ike
those in logical  t ruth tabtes.

T
F

Rather,  the Sa/va ver i tate permutat ions that can be produced in any given
statement open up a hote in language.

This hote is occupied by a f ragment of  the body. This body is broken,
imaginary,  and spt i t ,  but  i t  comes to the ptace at  which th is argument is opened
up in language.

The truth tabte is very pecut iar  in psychoanatysis.  Dora can state,  At l  men
are liars. My father is a man, and so my father is a liar. But to state this peculiar
t ruth she has to put a part  of  her own body into i t .

Take her aphonia. lt is a way of stating this truth. The proof that all men are
liars, is that l, Dora, become aphonic. I cannot say anything, I lose my voice. And
why do I lose my voice? lt's because I know my father uses his tongue for
cunnilingus to give his mistress, Mrs. K, her jouissance because he is impotent.
In her aphonia,  she denounces her father.  Her aphonia fot tows on from her
cough, which [ ikewise referred to a scene of  sexualgrat i f icat ion per os.

So this is a strange way, an equivocatway of  stat ing one's t ruth through the
symptom.

Pr ivate Language and the Pr ivate Relat ionship with
Jouissance

Tr, ,  runs counter to the movement of  Logic.  You remember in "Uber Sinn und
Bedeutung" of  1892, Frege wanted to et iminate any equivocal  const i tut ions of
the context ,  just  as Quine wanted to do in the fot lowing century.  He wanted to
obtain an unequivocal  funct ioning of  the logic of  moda[ i ty.  He wanted to reduce
the opaci ty of  contexts.  You know the basic example of  the morning star and the
evening star which are two expressions (Sinn) that refer to the same reference
IBedeutung). They are two meanings that lead to the same reference, not a star
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but a ptanet,  the very br ight  ptanet Venus. In opposi t ion to th is,  our funct ioning
of t ruth in psychoanalysis presents the equivocaI uses of  [anguage.

For example,  [et 's  take an obsessionalsubject  who comptains of  being late to
atL his obtigations, Late for everything he has to do in Life. At a certain leveI this is
universat, any obsessionatsubject wil.t comptain sooner or later that he is [ate, and
i f  you're drawing up the next DSM, you can state that  one feature of  the
obsessionatsubject  is  that  he comptains about being late.  This is of  absolutety no
use in psychoanal.ysis. This objectif ication, this itemisation is of no interest. What's
more interest ing is that ,  dur ing the pret iminary sessions, at  the same t ime as th is
subject  states his complaint ,  he also asks himseLf why he has dreams that keep
recurr ing in which he has an incestuous retat ionship wi th his aunt.  In his famiLy,
his motherwas on the side of  duty,  and her s ister,  h is aunt,  was the feminine one,
the one with charm, and of  course he had some incl inat ion towards her.  But whr
does he have these dreams? In French, you have a ptay on words between la tante,
"the aunt", and / aftenfe, "the wait". So, when he states for the third time, pourquc
la tante ?, there the anatyst says, "it 's true, why / affente?" With this wordptay - this
is also a part icutar i ty of  the French [anguage, i t  is  not  possib[e in Engt ish -  wi t f '
th is cont ingency you can aim towards a pecul iar i ty of  the jouissance at  stake rr-
I 'at tente. Instead of  register ing th is in the universaL or in the generat i ty of  the
category of the obsessionalwho is always /afe, you aim towards a subjectificatior
of  th is wai t ing in his own language. His own language includes the fact  that  as a
chi td he had an incestuous object  L ike his aunt.

The probtem is,  th is is not causat ion.  You cannot use this to say,  for  instance
that aL[ obsessionat subjects have an incestuous incl inat ion towards their  aunt
I t  can' t  be done. They ai l .  have, in a more or Less str ict  sense, an incestuous
retat ion to the forbidden object ,  but  the pecut iar i ty of  th is retat ion has to be statec
in his story and in the [anguage he speaks. ln th is case, i t  invotves the commo.
use of  the French [anguage, but for  h im, wi th in his own use of  the commo.
language he has a pecutiarity of his private Language. For him la tantefl 'attenre
is a nexus of  meanings. They cannot be separated out,  they cannot be rendere:
univocaI wi th Frege's procedures.  l t  has to come through the evocat ion of  th=
obscure object  of  jouissance that is wr i t ten in the pun between /a tante an:
l 'at tente and which resonates throughout his chi tdhood history.

So, enter ing the meanders of  subject iv i ty through the equivocaI use c '
language is opposed to any object i f icat ion,  to any cogni t ive-behavioratapproacl-
We do not aim at  sel f -observat ion,  observat ion of  one's body, nor even bic-
feedback. The onty bio-feedback we admit  is  the one that cannot have an,
representat ion,  that  of  the jouissance at  stake. This cannot be re-presented by a
machine which can show the subject  the measure of  h is anxiety or his brar-
funct ioning. l f  you show him a picture of  h is aunt and show him that his heart  ha=
just  accelerated, you're on the wrong track.  This has to do with a k ind c '
jouissance that cannot be represented as such.

In Freud's h is:  :
evident when the ;
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states that ,  "as L. . ,
to one of  my love:
unknown to hims= '
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In Freud's histor icaI  exampte, we meet th is k ind of  approach at  i ts  most
evident when the Rat Man, tet l ing Freud about his fascinat ion wi th the torture in
which rats are introduced into the anus of  a poor condemned subject ,  stops and
states that,  "as I  was tet t ing you of  th is horror,  I  had the idea that i t  could happen
to one of my loved ones". Freud notes on the face of the Rat Man a jouissance
unknown to himsetf. That's how Lacan transtates it, which makes it resonate for
us.  l t  indicates that jouissance in the Rat Man has a k ind of  enormous presence.
lt can atso have a discreet presence, as in the pun betwe en la tante and / affente.
But it 's atways unknown to the subject.

So, both wi th Dora,  where the accent t ies more on truth,  which f i ts wi th the
hyster ic 's posi t ion,  and with the Rat Man, where the accent l ies more on
jouissance, which fits more with the obsessional position, beyond the signification
estabt ished by common language, we can see them giv ing voice to the
art icutat ion of  their  pr ivate retat ionship wi th jouissance.

Truth and Jouissance in Lacan's Teaching
A

Acnoss the devetopment of  h is teaching, Lacan examines this retat ionship
between truth and jouissance from di f ferent posi t ions.

First ,  he t r ied to th ink in terms of  a jourssance from the body that cou| 'd be
tamed by a certain use of  t ruth.  He thought that  the s igni f  ier  as such, through i ts
use, coutd introduce some si tence into the expression of  jouissance and regutate
i t .  This was the idea that the s igni f ier  was the death of  the object ,  which was
coherent wi th his presentat ion of  Freud's repet i t ion-computsion as the realdeath
dr ive.  l t  was the idea that the s igni f ier  coutd s i tence the excess of  t i fe present in
jouissance. That was one moment of  h is teaching.

Then he tr ies to reduce this funct ioning of  jouissance at  the place of  t ruth.

Sr ----> Sz
T@

This is I ' ike in modern logic,  L ike a let ter  that  coutd funct ion in some kind of
tabte of  jouissance.

This extract ion of  the ptace of  jouissance within the funct ioning of  a pr ivate
language -  the object  a as a let ter  -  coutd obtain a k ind of  taming of  that
part icutar t ruth.

e
F
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And then, f inat [y,  he considered that jouissance wou[d not be able to funct ion
as a l inked var iabte af ter  at t ,  and rather that  jouissance uses language as a
means of  empowerment.  The onty empowerment is jouissance i tset f  using truth
and knowtedge as a way to expand i ts f ietd.  Jouissance is the real  substance
involved, the onl .y one, the one that i t  is  impossibte to reduce and impossibte to
empty out. lt is the inetuctable remainder that is at stake after the operation of
emptying-out that  happens within the subject .

To obtain th is impossibte,  th is remainder,  i t  is  f i rst  necessary to connect the
subject  to his jouissance. In a deeper sense, th is is the operat ion that Lacan catts
"subject ive rect i f icat ion";  the operat ion that Lacan descr ibes in speaking ot
Freud's approach to Dora: my dear Dora, you complain about the state of the
world, but you participate in this state of the world, you are building it, you are ar
agent of it. According to Lacan, this is a Hegetian reference to the law of the heart
Hegelwas pLaying the ironist, considering the romantic comptaints he had to l ive
with in the 1820s to be the inteLtectuats 'way of  part ic ipat ing in the order of  the
wortd.  Lacan takes up this law of  the heart  by stat ing that,  yes,  i t  has to be
recognised as a t ruth,  but  Dora's t ruth under l ies i ts jouissance in metaphor '

Senso
T
I Hrs metaphor between languag e per se and jouissance can be wri t ten down = =
joui-sens, as the enjoy-meant that  any formutat ion,  any wording of  meaning :=
such, woutd inctude.

Joui-sens
JoLitssarrce

We meet th is in the short  story by CamitLo Boi to,  which Viscont i  adapted - ' -
a great f i lm: Senso. Senso is at  once an absolutely meaningless story of  : ; '
peopte who destroy themsetves without any reason, s impty out of  fascinat ion ' :  '

their  own death and destruct ion,  and at  the same t ime, a [ush descr ipt ion of  : - '
joy of  the sense s in f in-de-sidcle Venice at  the t ime of  the Austr ian occupat :  -

This jouissance cannot be separated from i ts aspect of  death dr ive.
This is what has been appear ing in contemporary psychiatry 's reduct ic-

the beyond of  the pteasure pr incipte to "addict ion".  This extension of  the f ie. :
addict ion,  where anything can be submit ted to the addict ion pr incipte,  srr :
shows how nowadays, confLating sexual practice with "l. i festyte", or mainta - - :

162 Studles - Speaking in Tongues - Eric Laurent

the not ion of  some -  =
hor izon that the t : - -
precisety,  in an at i : - - :
rs ready to aband: -  :
However,  the rea. : '
"addict ion" and th= ' - ,
Tiger Woods, Mich.=
treated in ct in ics t^: :  :

Non-action and tj
I
lu analysis,  introo,:  -
pteasure and wha: .  ==
f i rst  interpretat ior^ * ,
rnterpretat ion once :-
other.

And then the ar-= . :
and the subject .  H0,. .  :
rs power of  subjec:  ,  -
-le has to refuse wi-=: -
Tean that he can Le: -  .
:c what might be the . . .
;ood, i t 's  qui te anot^=-
:atrent,  you know w. =:

ln analysis,  the p:=
're Chr ist ian t radi t r :  -
: re community,  f ror  : -
I ther,  or the posi t io-  ' :
: i  non-act ion,  refers : .



:ance woutd not be able to funct ion
3l  Jourssance uses language as a
-ent is jouissance i tset f  using truth

-]ourssohce is the real  substance
:ssrble to reduce and impossible to
: :  s at  stake af ter  the oPerat ion of
: :

:  rs f  i rst  necessary to connect the
^ s rs the operat ion that Lacan catts
: :  Lacan descr ibes in speaking of
: - complain about the state of the
,'.:,id, you are building it, you are an
:^ reference to the law of the heart.

-  - :mant ic comptaints he had to l ive
,  : '  part ic ipat ing in the order of  the
-:  cy stat ing that,  yes,  i t  has to be
-.  es r ts jouissance in metaPhor.

-

r  ,ouissance can be wri t ten down as
-rat ion,  any wording of  meaning as

. :  Boi to,  which Viscont i  adaPted int :
:solute[y meaningless story of  tn:
'eason, s impty out of  fascinat ion f  c '
same t ime, a [ush descr ipt ion of  t f '=
^e t ime of  the Austr ian occupat ic-
s aspect of  death dr ive.
:emporary psychiatry 's reduct ion : '
' t ron".  This extension of  the f ietd : '
r  to the addict ion pr incipte,  s imp.,
r t rCe with "Li festyte",  or  maintainr- :

the not ion of  some naturatsexuaI inst inct ,  is  ever more absurd.  The naturat ist ic
hor izon that the term "perversion" inctudes seems absotutel .y r id icutous, but
precisely, in an attempt to save this naturalistic, biol.ogicaL reference, psychiatry
is ready to abandon at I  the sexuaI ident i f icat ions to the retat iv ism of gender.
However,  the reaI of  sexuaI pract ices is making i ts return wi th th is idea of"addict ion" and the treatment of  the real  beyond the pteasure pr inciple.  Thus,
Tiger Woods, Michael  Dougtas and a host of  other ser iaI  phi landerers are being
treated in ct in ics that  supposedty operate at  th is levet,  the level  of  addict ion.

Non-act ion and Un-Work
I
lN anatysis,  introducing this connect ion to at t  the facets of  jouissance, to both
pteasure and what l ies beyond the pr incipte of  pteasure,  is  obtained through the
f i rst  interpretat ion.  Lacan stresses the fact  that ,  once you have made the
interpretation once, then it can no longer repeat. You stop referring to the tittte
other.

Simplified L Schema

And then the anatysis proceeds through the interptay between the big gther
and the subject .  How does the anatyst  obtain that? He has to refrain f rom using
his power of  subject ion,  h is power to indicate to the subject  what he has to do.
He has to refuse what might appear to be the good of  the subject .  This doesn' t
mean that he can let  h is pat ient  do whatever he wants,  wi thout any indicat ion as
to what might be the worst  for  h im. l t 's  one thing to refrain f rom indicat ing the
good, i t 's  qui te another not to indicate the worst .  And once you get to know the
pat ient ,  you know what the worst  is  for  h im.

In analysis,  the posi t ion of  what Lacan cal ted the saint ,  whether the saint  in
the Chr ist ian t radi t ion,  the one who cuts himsetf  of f  f rom common bonds, f rom
the community,  f rom the wortd order,  to dedicate himsel . f  to speaking to the big
0ther,  or  the posi t ion found in the OrientaI  t radi t ion of  Wu-Wei,  the Tao pr incipte
of non-act ion,  refers to a posi t ion where the analyst  acknowtedges that he
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doesn' t  have the sl . ightest  c lue about what is good for the subject .  He cannot
ident i fy wi th any Ar istotet ian posi t ion,  or  any other phi tosophicaI  posi t ion on what
the "good t i fe"  is .  There is no such thing in the anatyt ic exper ience. There are
onty pecut iar i t ies,  upon which the subject  bui tds his own "good l i fe" ,  the one that
is r ight  for  h im. l t  is  of  no use to any other subject .

Saying that the interplay l ies in the relation between the subject and the Other
is a way of stating that when the subject comes into analysis, his unconscious
speaks. In his everyday [ i fe,  he is act ing out the unconscious knowtedge of  h is
fantasy.

s, ____>
T

So when he comes into analysis he has to put this knowledge in the place of
t ruth.

a ---->$
s1

With knowtedge in the ptace of  t ruth,  he wi tL stop act ing out his rout ine or
usual  way of  obtaining jouissance by the div is ion produced in him.

In a way, th is is an object ion to the idea that one "works" in anatysis.  l t  is
commonly said,  " l  want to work wi th you",  or  i f  one is a bi t  more Lacanian, "1

want to work with you on my impasses". The issue is not to work, it is to un-work,
i t  is  to stop working and let  something pass through that has nothing to do wrth
work,  something that has nothing to do with the master/stave set-up where the
stave works and the anatyst woutd be the master of this pecutiar operation.

Let 's say that the idea of  analysis as work is a Calv in ist-Lutheran concept ion
itis Beruf. So we have precisety to refuse this too. The connection with jouissance
is beyond any possibte work.  And what 's at  stake wi[ [  pass through, not whi le the
subject  is  working, but,  f rom now on, in dreams. In dreams, the " ideatworker '
wi t t  appear,  the ideatworker of  the dream.a l t  is  ideat in the sense that there is
no consciousness that can be responsibte for  the dream. The dreamer can never
obtain his def in i te descr ipt ion wi th in the dream. He cannot represent himsetf
He is,  as Freud said,  in al , t the di f ferent ptaces in the dream. He is at  once master
and slave;vict im and tortur€r ;  r 'nor-r  and woman. He stands at  the ptace of  a[ [ the
opposi te posi t ions that can be stated, descr ibed and isotated.

In th is sense, what appears wi th th is instat tat ion of  the dream as the roya.
road to the unconscious, as Freud catts i t ,  which suspends any master s igni f ier-

4 Lacan, J., 'Television', translated by D. Holtier, R. Krauss, & A. Michetsonin Television/A ChalLenc;
to the Psychoanalytic Establishment, Norton & Co., New York/London ,1990, p.14.
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- that woutd be the un-royat way - is a space into which the subject is introduced
where there is no representat ion,  but where ideas, thoughts or statements are
formutated, beyond any ident i f icat ion.

It Ain't Necessarily So
I
lN a sense, wi th the opening of  the unconscious through dreams, beyond the
determinations of the fantasy, of the subject's relationship to his object a, beyond
the law or constitution of his fantasy which is an approximation of his jouissance,
a fietd is reveated where the subject can perceive "it ain't necessarily so".

Hi tary Putnam used this song t i t te in his famous papers where, in his reading
of Wit tgenstein 's | 'anguage games, he shows that you can fot tow a ser ies of
operat ions and consider facts of  the wortd,  states of  the wortd that  can appear
without having any a pr ior i  essence, wi thout having any a pr ior i  def in i t ion of  the
essence of  the fact .  Existence can appear wi thout necessar i ty being there at  the
start  of  the devetopment of  the ser ies.  This reading of  Wit tgenstein 's language
games was also devetoped by Kripke with his Skepticat Paradox.

One has to bear in mind these togical  approaches that are opposed to any
logicat  posi t iv ism, because something t ike th is occurs in psychoanatysis.  Once
you connect the subject  wi th his jouissance, the analyt ic operat ion does not
consist  in obtaining the law that determines his fantasy,  but rather in devetoping
the determinat ion of  a chain in which you can have the t ist  of  aLt  h is pr ivate uses
of common [anguage, which do not def ine any kind of  absolute determinat ion,  but
rather produce the fact  that  th ings can be otherwise. The analyt ic operat ion
shows how these encounters wi th the substance of  jouissance were cont ingent
encounters,  they just  happened that way, but th ings coutd be otherwise. And so,
" i t  a in ' t  necessar i ty so".

Lacan stated that at  a certain point  the symptom "swings back" and can
produce "creative effects".6 The pecutiarity of the symptom is the point at which
the subject  can bui td his own pecut iar i ty.  l t 's  the same in the fantasy:  the
pecut iar i ty of  the encounters wi th jouissance can be stated and appear in th is
way, and rather than ascr ib ing the subject  wi th a determinat ion,  they show him
the hote in tanguage where his jouissance was located, which can be read
backwards, which can be read as an unknown factor that  is  open to other
cont ingencies.

5 Putnam, H., "lt Ain't Necessarity So", in Journal of Philosophy,lssue 59, 1962, pp. 658-71.
6 Lacan, J., "On My Antecedents", in Ecrits, The First Complete Edition in Engtish, op. cit.. p.52
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At the end of his teaching, Lacan connects the impossible and lhe contingent,
and this is the real  secret  that  g ives the f lavour of  the f i rst  session of
psychoanatysis.  At  the same t ime as you operate th is connect ion on a subject
and show him the determinants behind the making of  h is fantasy,  on the hor izon,
in the end, i t  wi l . t  be impossibte to obtain a coherent law of  the operat ion of  the
fantasy.  In the end, i t  wi t t  remain as a quest ion mark.  The mystery of  i t  a[ [  is  that
the more you know about i t ,  the more the enigma opens up, and the more
cont ingency appears.  In the end, the impossibte,  that  part  which i t  is  impossibte
to reduce, which is the remainder lef t  over af ter  the devetopment of  the
psychoanalysis,  harbours the power of  cont ingency and the fact  that  th ings cou[d
be othenruise.

Quest ions

Juan Fe[ipe Arango (MiamiJ: Lacan establishes a theory of the beginning of
analysis in the "Presentation on Transference", but later he adds the I which
reminds us that the analyst has to be included in the representation of the
unconscious. There is an operation that is there from the beginning.

Er ic Laurent:  The S' ,  the "any signi f ier"T,  reminds me of  what Saint  Pau[ wr i tes
in his Epist tes where he says that the reaI Chr ist ian has to be anything for any
man.8 In his own strange way, Pau[ reminds us -  for  h im, i t  was not the
unconscious, i t  was the truth of  Chr ist  -  that  th is has to be t inked to someone.
This was how he interpreted the prophet 's posi t ion.  In the Hebrew tradi t ion he
interpreted i t  as being "al . t th ings to a[ [  men",  so that any comptaint ,  any human
pain,  can f ind i ts direct ion.

The analyst has to be whateveror whoeverbecause he has to be the point of
address of  any human pain conceivable in the histor ical  t ime in which he l ives.
Beyond prohibi t ion,  beyond any exist ing representat ion of  the ideaI of  the
community he l ives in,  he has to wetcome att  of  these horr ibte objects he is
presented with,  and mustn' t  put  a stop to them, in the name of other s igni f iers.
He mustn' t  propose the master s igni f ier  that  might wet l  be abte to read the pain
that someone is br inging to him. Saying that he is in the posi t ion of  "any signi f ier"
-  whateveror whoever-  is  the same as saying that,  at  the beginning, he doesn' t
possess the master s igni f  ier  that  woutd al tow him to read what is at  stake. First ,
he's got to make the connect ion between jouissance and the symbot ic disorder,
and af terwards, the master s igni f iers wi l . t  appear wi th which the subject  was
reading his own posi t ion,  wi th which he was accusing himsetf  for  not  being abl .e

7 Lacan, J. ,  'Proposi t ion of  9 October 1967 on the Psychoanatyst  of  the Schoot" ,  t ranst .  by R. Grigg, rn
Analysis, lssue 6,  1995, p.  5.

B I  Cor inthian s 9 :19 -22.
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to face up to his impasses in l i fe,  h is gui l t ,  and so on. Al [  of  th is wi t t  be produced
and then cast into the dustbin of historv.

Marie-Hetene Brousse (ParisJ: Your last sentence was very beautiful: "lt could be
otherwise". I would just emphasise the difference between "it could be
otherwise", which is the logical conclusion of an analytic treatment, and another
sentence which is not: "lt could have been othennrise". We often hear this second
version. The two versions are very different. There is a strong difference in the
time variable.

That is my first observation. For my second, I would like to recall a small
formation of the unconscious that occurred in yesterday morning's session.
Thomas Svolos was introducing Heather Chamberlin, and he said, "You are from
England, no, sorry, I should say, The United Kingdom". And she replied, "0h, it
goes by many names!". I heard the identification Thomas Svolos was intending,
and I think your paper gave us its logical mechanism, or its logical aporia, when
you developed the difference between meaning and reference. Between the
morning star and the evening star, between England and the United Kingdom,
we meet the same impossible reference. I suppose this is the value of England
as object a, where it is loved or hated, etc.

This mechanism is fundamental in psychoanalysis because we are working
through a long process of naming, starting with the names present in the speech
of parents and others, trying to find our proper name. You frequently mentioned
the notion of "private language" which could be used in the sense of the name
one calls oneself. ln another paper you gave, you spoke about jouissance as use,
there is no other use but jouissance.? And jouissance organises names, especiaLly
so given the fact that there are many names for the same referent.

Eric Laurent: Yes, this is the way we read the expression by this hidden logician
that Fr iedr ich Nietzsche is,  when he said that  there is the EternaI Return and
one has to love the Eternal  Return.  What exactty is the Eternal  Return? ls i t  the
Eternal Return of the Same? ls the Eternal Return of the Same what Freud catted
repet i t ion compulsion with onty a st ight  var iat ion? l t  had to be radical ised in the
sense that the EternaI Return of  the Same is,  in the end, the possibi t i ty  of
cont ingency.

Marie-HeLdne Brousse: Like in the fi lm Groundhog Day/ The Eternal Return of
the same dav!

9 Cf "s igni f icat ion of  [anguage as the ef fect  of  jouissance produced by i ts use",  in Laurent,  E. ,  "The

Pass... or to Finesse Against the Subject Supposed to Know", in Hurly-Burly lssue 2, November 2009,
po. B0-1.
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Eric Laurent:  l t 's  a very melanchot ic posi t ion.  0n the same theme we have
Borges's Funes el memorioso, the short story of a perfect nominatist who coutd
not forget anything he had done in l i fe.  There,  i t 's  not  the EternaI Return of  the
Same, i t 's  the co-presence of  h is ent i re t i fe.  And so he dies.  Just  as the [ ibrar ian
in the t ibrary of  Babetfat ts into the books, Funes fa[ ts into the words. There is an
absotute absence of  t i fe in al t that .

So, contrary to th is version, we hotd that  there are many names, but th is is
nei ther a nominat ist  concept ion nor a reat ist  one. l t  has to be taken up in the
modat i t ies,  in the strange funct ion of  cont ingencywhere the impossible funct ions
as an opening door to cont ingency, which is an unusual  way of  th inking of  the
logic of  modat i t ies.

Noa Farchi IParisl: Unlike the Christian imperative of "know thyself ", in Judaism
it's "know where you're coming from and where you're heading" lt seemed to
me that in your lecture you were maybe denouncing both types of knowledge.
What is the status of what one comes to analysis with? What one brings to
analysis is fundamental, it is the reason one begins an analysis, and yet you say
it could be otherwise.

Er ic Laurent:  0ne of  the di f ferences between the Hebraic t radi t ion and the
Christ ian one [ ies in the fact  that  Saint  PauI makes an interpretat ion of  t ruth in
which, for  h im, t ruth is absotutety separate f rom fatsehood or untruth.  Truth was
absolute.  In one of  h is Epist tes he denounces for instance the pagans who knew
that language coutd impty fatsehood, and he said that  one of  their  phi tosophers
presented himsel . f  as a l iar .10 Epimenides the Cretan who said,  " l  am Epimenides
the Cretan, a[ tCretans are l iars".  He knew at l  the paradoxes that were wr i t ten in
the togical  t radi t ion of  Pagan phi tosophy and he despised them. For him there
was an absolute funct ion of  t ruth.

In the Judaic posi t ion,  the fact  that  in Solomon's Judgment t ruth is obtained
with a Lie impt ies a dist inct ion between what has to be obtained and the way i t  is
obtained. That t ruth and l ie are mixed and cannot be separated. You have to go
through the process to obtain,  at  the end, some kind of  ty ing t ruth.  l t  depends on
its efficiency.

ln the end, to state the possibte absorbance of  jouissance into [anguage,
Lacan af f i rms this "mendacious truth" that  is  devetoped through anatysis.  l t  is
more on the Sotomonian side than on the side of  the absotute use of  t ruth.  One
comes to anatysis wi th one's f ixat ion on what one's encounters wi th jouissance
have been, and it is only through a kind of Sotomonian process that at the end you
can know who you are.  You are the one who did that  and i t  can be otherwise
tomorrow.

10 Ti tus l :1 2.
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Stijn Vanheule [Ghenll: With regard to the position of the saint wha cuts himself
off from social order and goes for a certain truth, Iike the analyst who goes for
the truth of the unconscious, where would you place him at the beginning of
analysis? Does it have to do with his handling of silence?

With the saint  and Wu-Wei,  is  i t  a matter of  anatyt ic s i tence? l t  is  a matter of
act ive anatyt ic s i lence. The sinotogist  and phi tosopher Francois JuI ien
commented on how Wu-Wei uses the propensi ty of  th ings,  i t  atways uses the
structure of  th ings.  The anatyst  uses this to show the analysand the way, not by
statrng what he has to do, but by always remindrng him of  the Tao of  the anatysis,
atways reminding him that,  in any ci rcumstance, i t  is  not  about s i lence, but about
indicat ing through si tence where l ies the royal  road of  the dream that can help
in any di lemma the analysand might be facing.

Take an obsessional anatysand torturing himself over the choice between
two women. The idea is not to say which of  them is "best"  for  h im, i t  is  rather to
f ind out,  wi th the dream, what s igni f iers a woman presents him with,  and what
possibi l . i t ies,  what cont ingencies are present there.  Who is his reaI partner
beyond these choices? This is the act ive use of  s i tence, reminding him who the
real  partner is beyond any apparent choices he has to make in t i fe.  This does not
mean of  course that some choices are not for  h im more ad hoc than others,  but
this cannot be indicated directty, it atways has to pass through the Tao of anatysis
itsel,f.

Question on the link and the difference between jouissance and the death drive
with regard to addiction.

Eric Laurent: Jouissance is a way to state that anything that's t inked with pteasure
is at  the same t ime [ inked with the beyond of  pteasure.  You cannot separate
jouissance and the death dr ive.  You have always to be aware that anything in t i fe
you are interested in is dangerous. Love is suicide, as Freud stated. Passion is
death.  And for the rest ,  as the f tamenco singer Camar6n de [a ls la said,
"everything |  love in Li fe is ei ther prohibi ted or makes me fat ."

Russe[[ Grigg IMelbournel: ln the "it could be otherwise", there is both the
question of contingency and necessity. There are some things that could be
othenuise, but there are also some things that couldn't be otherwise. ls it the
case that the purification of the fantasy can be understood in terms of this
difference between conti ngency and necessity?

Eric Laurent: The purif ication of the fantasy is to detineate what could not have
been otherwise.ln this contraction that leads to the object, to the operation of
jouissance, to the fact  that  everything you have invented in your t i fe,  in yourwork,
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with your sexuaI partners and your partners in love, at [  of  that ,  in the end, there
is a kind of fundamental experiment that reveals the abso[ute necessityof it aLt
- [et's catl it a necessaryconnection - but at the same time, it revea[s that it could
be otherwise. So, in the same movement bywhich you necessarily reveal the
connect ions between di f ferent aspects of  your Li fe that  you never thought were
retated to the fantasy,  the minute detai ts of  your [ i fe,  the decis ions you made in
moments when you fel t  forced or absolutely compet l .ed to do something, when
you fet t  you had no [ iberty at  a l t ,  no " f ree wi t t "  in the phi tosophicaI  sense, even
there, there was a fantasy at stake. lt was necessarily so, it appears that it is
impossible for  i t  to have been otherwise, but at  the same t ime that th is is
reveated, it is also reveated to be contingenf: lou can create the word. lt 's not
how to build worlds with words, but how you can build a word where the words
carry a different meaning than they used to have. The meaning they had was
tinked necessarily to the fantasy, but once exposed, they can have another
meaning.

As Lacan said,  g ive me suff ic ient  t ime to speak and lwi t tchange the meaning
of any word. In analysis there is something Like that.  Given enough t ime to devetop
the anatysis,  words can change their  meaning and at  the same t ime they are
produced as the master signif iers of your l i fe. Those words were words you were
working for,  because they at towed you to read the wor ld,  and now, through
anatysis,  the word can be read from another perspect ive.

Marie-Hetene Brousse: There is one condition for language's power of
indetermination, and that is the substitutive principle of metaphor. So long as
you are in a world where you can substitute one signifier for the other, you have
the power of indetermination of Language. lf, however, you cannot deploy the
substitutive principle, you are not in a contingent world, but a paranoiac world.

Er ic Laurent:  Ei ther you use the word in a system of reduct ion,  which is what the
phiLosophical  t radi t ion does, or you use i t  as the reverse, as the power to change
the meaning that the word carr ies in your own pr ivate wor ld.

l f  metaphor and metonymy are absolute,  you fa[ [  into madness, i t 's  t rue.  But
there is atso the perfect  wortd that  L6vi-Strauss and Jakobson dreamt of ,  where,
parat tet  to their  use of  metaphor and metonymy, they had the idea that there was
such a th ing as universatdiscourse. Once you abot ish the idea that there is such
a thing as universaI discourse, then metaphor and metonymy are consequences
of that  inexistence and at tow for the subst i tut ion and disptacement of  words that
cannot refer in the f  inaL instance to a precise th ing. They can onty refer to the hote
that 's wr i t ten into the structure of  the absence of  universaI discourse.
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